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=4 A AT QA F A HAYSS Attt B2 A7 EASk=d], L
% 8% 2+ "3 Hek(Limb & Braun, 2008)°] = SCto] A2F HofA ] &
e ARE 71648 A3 Y functional magnetic resonance imaging, ©]5t
fMRD) A2 f-&d3 viAET A(Juslin & Vastfjall, 2008)°] AFof|A] 22t4 A9 7
A AEdS @738 A+ 50 Atk Bk 53 Brown et al., 2006003 T4 (Pressing,
1988)01 Z47F ZorA Azt ot H7lo] fofshz QIAH ZEA|AE RARE At EIE

=2 ﬁ—TLOﬂH% A& #2oF ® A= F2E AQJSlL i, AF ZoflM AHidez &

ol ZFAFI AR} H@oto] ojwst W BAHEO] Kol HE Hol] Pohu,
0] A% BYE, WolE, 47157, &0 WHES ol® o] YA Lokrew
st

B AToE A% BT A BUT BN INIRSE Z85te] oA,
d 9 Z5AzolAe) o @5

AAR A XY e =E6H0, S27He] Ad
gt olsiE B3 S A= E oA Aol 8T 4 U&= HlolHE vhstalA} Bt o]
ATte 2RI A7t S5AQ A 22 v S mE2A|A0 tigh B 3 o]
E AT o Ao, AFAY Ao gt IAE =Y 5 AUk o] A= E A
A g RIX A A7} Q= TS ARt 29 A® FopollA B2 7HXE Adt. o= gt
AT Aib= RS0l A AT Aol Adol 7Rkt QIAl R x| IS olsfistal
3 A& AgS Wdste o &2 & Zolth

FARRE A=A BEXJHIY Q(Tachibana et al., 2019)7F 2Hdeh ‘5 ZotoflA 9] £55
ol Zo)Adyt AT AAFH AL LA T (Prefrontal activation related to spontaneous

creativity with rock music improvisation: A functional near-infrared spectroscopy
study) A7ollA EFA & 7[HAFAER AW JPsiglon, A% wiels T4
(DLPECV)9] &5 HAAE HIAI5IIth ol= the s ATglo] Uehston, A5 5x2t
ORR]EE 532 BAOA ARESHA] 9EaL, SolAf 15%, 150014 25%, 2504 35%7ts £4

sto] A= BwSkGIt BA46L22] USAIS| R ERI(EARS} =2 &R, Deoxyhemglobin,
Hb)ot =421 Ao)d =29 fojulet AodAl= 1_—1—7(}7} FHAoR FojHor A
3 uf BA46LY] ¥ &Fo] A= % AAReI) 2 AZA7} 2T o g Ao
oo g Aty 7 o, "3y 53 A glo] BA46L4 A7 &50] HasA

1) DLPEC: Dorsolateral Prefrontal Cortex(8]9]& AHATFn&)9] 2F4}, oj= Tj] xa_,_<§_0,] A3 AA
3t 2|9 & SR, XA, AAF, 58 24 9 A 750 dEE ¥ o

2) FHE Brodmann A9 46
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on WHfE, FA7} FHHoE FAFOoZ ARty 7 o, o] 52 FUetATh
(Tahchibana et al., 2019). ©] oA ZZ2oj|A] olul3o]o] o]=27|7kA] thefst 3
< E8oto] Aot on, Axjo] o2& Asgol Aof 9t} BA4GL Y92 S
TZA(LPFCE it o] AFLS E B2 A5 EFA RIS 40z 59 2ot 52
24 12 Yol gt A2HE ttes AoZ AYE fARIsHch

- ’ g
- T i . %
| o 1 T
__.-“" ™
j.
L ig b
APEL
R :
SMEEC 1 e

h Forbes CE, Grafman 1. 2010
| Anmu, Rev, Mearoscl. 33249124

Qg 1) & 90| M2 32 (Forbes & Grafman, 2010, p.311)

3} B2R(2008, p. 42 IMRIE ©]85t0] & HRuoPYAEQ] HE A3l v 9
o} fMRI H] Qtoll E0j7kA 357]9] ARte R H ZdtAE 7| HER SigH daret &
THQl "Ry 52 AFsto] X SHEE syl on, S89UF= DLPFCY S5
FHAFIEL (LOFCHFEO] Al M5 #&/d3Kdeactivation)=|H, M 5515
< (MPFO)® A9 =4 E/d(focal activation)°] Yol'dZ Lol

o] A-follA] 53t Fo] Ao 541 AFE H|wet Ay}, Aot (MPFC)
9] &5o] F7IokaL, v A5 dude] 50| st o] o] FHitsiy B

> R

i

3) LPFC: Lateral Prefrontal Cortex, LPFC: 552 2] dE] H3(cortical layers) & st SHF32
2 AFHO] 7P vZE o9 F sifolty. LPFC= ¢ whto] met 324 9 7154 E4Jo] t=
™, Dorsolateral Prefrontal Cortex(DLPFC)2} Ventrolateral Prefrontal Cortex(VLPFO)Z U014 QL
o}, DLPFCE Q14| Aloje} #eo] 9JoH, VIPFCE AFS] 1|9} Bao] QIth(El-Baba, 2017).

4) LOFC: lateral orbitofrontal cortex: SFH| X FAFI] AL A7t AZSH AUA], 744 =& 4 P50
S 83 w2 B3 75 sk o 83 9 2t Ao R, o] g2 BHAF 7]t &
&, YA 2H, 44 2E 9 Aoy 59 12 BT 7550 Hofditt. o3t VeE2 U7t
ohFet EAolA FASH tAst HEE B451] Hdll A dT-Z Sh(Fettes et al., 2017).

5) MPFC: medial prefrontal cortex: 71229l ¥ 7]5-& H3oh= X O & Xjolo} 7S Z2ds= g
£ SFHGusnard et al., 2001).
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—TQOJQ-
2u]0] ARY WYRAPFOOY} F7F AETALFMEONE A, A4, A1),

LS b
718 Aol 2 49 7152 Fshe ] goolth. B3], AEY AFRAPFOE 4 A
of, #&, A a2 % A} 2Ho S AT A EY, S AFHHIFMFGR=

A 719 39| A -‘ﬂ ] 71%—34 Agt=fo] Ut
73 &50] HAasto] g d9] 7lsol o
AAog A LAt AL «]UVGJE} 01 ot A4 Aol YEHH(Executive control
network)2] QA= 9|4 ofolrjo] it 5 FAots ACE {50kl STt
ol2|gt &2 2% Y(Liu et al, 2012, p. 384) A ollA 7154 7] 3 FHEMRD
= &%t TRt B Aol ERIEIT 29 Fode S5k TFolA, olgt &
F9] &Fo] FAashHA Fodo] F7Fske AR UEMTh o] AfoA= 294 &
Z& AANA 2AE JAE Bl A7 diEel AAl 2o Ax éﬁr
|

= I‘%_/J\_ X]—
o1} 91 % STk A AFHHE o] T Aol 9] Allojeke @

7HAAL

[‘lr‘

f
é
oy
mlo

7]-0]”} QJ(Kaimal et al., 2017) AYALolA elidof et o] &
stof shte] Afdnt JF5H R s = sHelov, wer 187, 131%‘_

7], AEA 28)7] Al 79 Aol A el A= kel ZpolE LHESHA] &5kt ©
= H&E AR sto], & A7t Bt A HARIZ Skar ek 1y shke]
= 78 Aeisto] A, EAto2x, AY 7He] Xpo| S WHsHA] 13t 7hs/do] FE5]
Atk olof whet B I3 fNIRS 4|9l Q2H]o]FH(OBELAB)Q] NIRSIT LITES AR&3}o],
157 g 2RE EA5HY, 4=t A1asd, 59 YHEDensity) 6= &0 AR}
= HHS ARgSielt

42219 715 9 BA4Z fIsiAl, 7 ok 481 IdE st U= 7] F shd
ojm, Aol wH Y AAQl HAZFEH]J(Rhs AFHA] mlokn)E AMESto] rlY 4le
E AF dolEE At SAXENA HAL vHE 83t A7t AIRFEDL glom,
mY o7& 83 SX 5] et APA-HHIE, 2007)0014 A&A o HadS i
S , Ao|(Length)?} S (Velocity)2] Bl £4& A5 FIsH
Al 7| HEE ARESHITE B4l AA] AAEEE s & 35 25 248 59 4
Azt 580 vlAl= &t #TRE Atoltt. B (MIDI)+= ‘Musical Instrument Digital
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6) APFC: anterior prefrontal cortex: AFF AHE. o AFH & FolA FFIH HIZ of &<
mE gttt o] 992 14 L gdolgak B, A Z -‘?*H-f] +50 42 Y= wHEol
A8l Sl

7) MFG: middle frontal gyrus Z7toju}ol®
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Interface’ @] °FALZ ThFRt AA[Y], HFE, YL 717] 52 ddsk= 4 #4= 9
] gt

A 9] do|ke} Bste] t9] AtoA] AAFFo] Ao S83 T2 51,
5] Q1AA Aojet Fej=go] WR3t MAA HE T1Blsithe A AARSHH, H& ol
=9 IAA o= AXFHY E3sket W] Qtke AS HojEr

A AFoMs AFShe S5AF HAF A=, F EF4, 94 7 S

2 Aol dlE 0] "3t Bek(2008) ¥ 2% 5(2012)9] A= 42 A
YAEY §f AFo] S T QU o|Ee A= olRt £ o FEY X
olsfsh= ol 58%F B&HZ ATSHATL &S] AR SEAF0 ARttt

AZF Atk & dts 294 299 HEE BYS 58 595 A 554
sto] E4 A271 ofd, S8AFE B9l AAFAS 3 E RARHIA §F

T3 & A+ 95 5 PFC 430 9= 1A 4 s F7HRI 84, A& =9
A7\ 857, Ad dolk, 24 ¥ 9] AL (IFAIRT 599
A} i) ol S8 AT A9 P old, & 5
T, Aol Edst= A, "xY g5 22 54 84-50] Hof o
Stof, BA19] kol oA &St st 24 R 3H, tholiH]e] o= S5l
A9l AT} M9l AJErF Fotstal, HA = AKElectroencephalography, EEG)8)2}
2] tho|ijulof] o AJAIE &4]0] -§o[5HA] YotA] o] Ao S ShE =4

of /\}—Q—;Vlt &t

E AFAE= 59 okt S (Hochschule fiir Musik, Theater und Medien Hannover)

oA ot oJgt o= ds7te] FAildgle] Tt A4-E XdPsto] k=2 AT HE
Utk ES AlAF R Wi EEA, AR S5 8 1_—r9]r 4 AFE FAFHAA AFst
I glow, molel A oA AL 0] TS WAY RSt 29 g
oet AP A A3} Zo)A] Azt JHE AT "41 A2 olsfet FEZ 7HAAL A4S T
0= ATE AFEOH, ofett AT WS A7) ATSelf-study rescarch)ek Tk
2 A B2 f=AEE S(Fitzgerald et al., 2009)°] “A7| A9l AAE gk A+
" (Research methods for the self-study of practice)= &% 45422 A4
v} QATh
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FEATE APsgon, ALty Aejsht A4S ATHERAS, oK1l Ay
A% 9 A dole 5 W 24, el oot fretle] Sotelat Ay A

A5 9 B4 Slglon], Y Aetish WY A4Skl B4l ot 7t
o}

1. fNIRSS| 7i8 & &4 &g
1) INIRSS| 2| 3 fMRI2f2| H|w
¥ 3

magnetic resonance imaging, fMRD, 7]%754. T—_Uﬂ. ol B4+
spectroscopy, fNIRS) 5°| St}

fMRIz= AI7FAI29] 7|4 &5 4 FF WHSE S ol FE] ¥ &4o]
Bolt=A] & & Q= HAR! J5gH|=A, F7tof gt =7t v =t “fMRIS]
7Vg ARHQl FHie €% Ath o] UE @R % WHIKBOLD) 7l&Z ARES
V' (Lebby , 2013, p. 2398).

NIRS= o] o FHolA TAs= w7l S
Soke o A Asl 09 el 4 -

ﬂJ
“F
i;
ok
>,
%0,
rir
i)
e
Y
E
%
hil
Ir
j
&
iy
_‘>~_l‘
N,
H

8 A (functional

(functlonal near-infrared

O

e @Y Ao} 2o HskE
= :L@ﬂ*4(~780nm

=y oﬂE%iE‘l 5 —% H]?é!%x—igi éxo'é}% 7|%Ho M(OBELAB Inc., 2023) iﬂloﬂE
ZERAEE|EZE4E], oxyhemoglobin, HhO)T} TL2A|gRZ2H|9] &4 EXJo| th2
o2 % Bae] SE Wske S4ste] ¥l 259 WMeke 22 4 YrkScholkmann et
al., 2014). T3 0|54, AYF L A& Hed 9| o] Sick. INIRS Ul IMRI
AR 2 AEsh, AN D 7P S TSksE thefst SHE oA ARRSE 4= Qo
T3, £9S Y gor] WA BUEPL worA A Aol Mg 24Y
F%= Qlrh INIRS= AIRE 6H”59P s oH*PEﬂ s XJ@O] L, fMRIC|Y EEGS}

or] Aolie A8l ﬂﬂ—E— o) SAHAGIA A57F 714 QT Aol ITHEAAL,

2016; 9713, 2021). INIRS= =4 29, 2= ¥k 9 33 59 3= ¥ ofe
E9(artifact)o] TS TS 4 UHScholkmann et al., 2014).

8 + 2023 H|153| BI2I|OH W4H5E| B3|



£ Aol AR dF Al o o @R/ SHS %ﬁlﬁlé 3, AFAA &84
o= Hujo] HOHA, 71+ ATES Bl FHl9 Y= 9 A EFEA]Y 7]50]
= OBELABY] NIRSIT LITEE A% AH|2 Aeislct. NIRSIT LITEZHE 3%
= ¥y H2-gH2E 2 (Modified Beer-Lambert Law, MBLL)109]| w2} SA[F
nIZad =g HalE]Qlth(Baker et al., 2014). 35 9 AR S0 g2HE 7|Q5t=
At WE 59 olE|HE AAE Hoff vk 450l s A B3t YEHE AR
o} &3 24 AAE B9 29 B gaEES V|He R As7F B

o|N

[

(R

2) NIRSIT LITE &<

Brodmann Mapping of NIRSIT LITE Channels

<d¥ 2) NIRSIT LITE X'2(OBELAB Inc., 2022)

Aof A& FH]= OBELABARY] NIRSIT LITECIH & 15709 Ad=& A= o] A%
H9 ¥ SATE SHIHIH 2). AFHY J92 =9 Rl Z2rUet Bg
E9H(Korbinian Brodmann)©] AJgt BEatul dgdo g JLH3} 4= 9ld| NIRSIT LITE
o Z+ A2 BEE IS 7|Eo2 HHFT A (prefrontal cortex, PFC)Ol| &dk= &
Al 714 AlE- 499 dlolelE &A%ttt PFCe O X 997te] et d2S B
B2y BE, BB XeHoR 2Esk= G0l (Arnsten, 2009) AlF FHo=2= I
751 (Anterior prefrontal Cortex, APC), ¥il2]& AA 51| (Dorsolateral prefrontal

9) ofstol 27 71719 Seay, B 2 dgel §49, 9% 4 502 o) 238 Aol
eo] Fuols T2 AT HL wol2E Wi , olm AAMIA 245 A4 A7lE e

g2l NoE LAt
10) o} 7] @Al Tt Wit

IOf: ZERFQ} MEHAZOIMO| FEEHO| fNIRS EOJE Hlm &7 « 9



Cortex, DLPFC), E-2|= A& 53] & (Ventrolateral prefrontal Cortex, VLPFC) 5-°] Jth
F 1.

™(Boschin et al., 2015) 7] 719] 24, 3%, 41, 5§, oM,
H, 139, 149 Aol o]of sfg=rt. DLPFCY 9T 2y 719
7152 Alojel= 9k 31l(Xia et al., 2021) 71719 1H, 154
VLPFC«] S22 51 A3 AT A 2E 2 5 A, IS5 Adoj9] A

%93t 93kS Sl (He et al., 2018; Levy et al., 2011) 71719] 1¥3} 158 o] o]oj
oH gFEt

(E 1) PFCe ME &9 2 7|5

Mg oy Il —
APC IAYE P AlLs| A 2,3, 4,5 6,7, 8,09, 10, 11, 12, 13, 14
DLPFC 2] 719, uhe A€} 22 Q1] 7]%-8 Alo] 1, 15

VLPEC A 23 4 5 94 1, 15

2. 2=Cixiel
1) E7Ht

2 AFols 199 FEAFA ZRA 9 HolHE #AR. & 1290 24 4Ads)
Fom, Hol= 40Ao|t}. 2285 olo 1111 o Jolt}. S5AFet S4] A5 FFoA A
EH02 AFoHL = AACNA Hfe- EFE AFAtolth AListi et 5 oheH &
|4 wolo} 23 MFst e, & ulo}i IEALFE 3080, S5

| 231, AAE 5o, A Ag4= 369 ool E4] AF9 &
1’dolH, 34== 1003] oot} 58 Foff A2 2094 o4, 4= 203] ol
olt}, AF Axfe 2B sy AHE-829Ys]9 4QI(IRB A-aH3: CBNU-202303-
HR-0057) Rttt A diidAt= A7 242 &49] olsfsta A 52dXE A+
et

)

N

o
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2) 2U4H K=

o] oA AREH =2 ZFYHE|(Muzio Clementi, 1752-1832)2] AUEY|Z 28R},
497 AE T A0 WhE oS AAsIeH, BT FARE HoleE 7HA AL Qi of
By At glx=s A 4 s FH|HEE 39 Ao AEE Fom, A At
HEEYE 4 AAY Aok 0] obd Io|HA, dHE HIAE T o3
HA| JFo17] dEA 2 =9 Fo= Aot

= A do|=rt F7IsHH detA o g AFY 75l tigk 87 ek, A
o7 AAFY st F7IRIth olof gk o2 | AH]| F(Beste et al 2016)2 Ho}
HAESO] ofEf & A5 1 AAFHOA 412 FHH § =2 S5 EHelvk=
AL AU &2 AolA dolee AR wHe g HAEstglon, B YRRt of
Yl A Al AAIFeE w71 ofgo] et AE"E HAISIES SF3IT.

AR Al AF TS F 7R AHolglon, AEE B AFshe W (AAAF),
4% 2 E & 6}01 O FEe BEHEE st Agsurte AF (A9
TAF (EFAFE F 1290 AAA Ao

I

k1olA k6= 22 3 S9HE AUEY| Op 36 No. 39] A1 RiEdo =z <
Rom, k7oA kI27HA]= Blet dol=9] Sl AUEY F 288R} 9 4HkR}o]
XPZO]“7 Bi]—E 01—21—0 /ﬂﬂ—]-oq = .:__ /ﬂx%o]-oq x]oﬂo]- 1:]-

k704 k1271A]9] 32 o33 2t

k7 - 2949 AUEY Op. 36 No. 1 Al12P4. 2/24¥}

k8 - S 9E] AUEY Op. 36 No. 2 A1, 2/48F¢

k9 - Z¥4E AUEY Op. 36 No. 5 A3P4. 2/48HA}

k10 - EY9E A4EY Op. 36 No. 5 A1 2/28k4

K11 - Z34E] &Y€Y Op. 36 No. 6 A19F%. 4/49A}

K12 - &9 l Al A4Ed Op. 36 No. 3 Zﬂaom 2/48F A}

ol & A9 A Agst AW *‘o*oﬂﬂi 5019} A 1‘41**1}7} ZH @mﬂ Llg=s

237h0) 2

=
O
E b
#o] Aol Zol,

of
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T,
_>;
o X
>
r°l'
n@
H:l
1o
A
llo
o rﬁ
11,&
(@]
HU
X
=2
rek
12
Y
@
N
N,
15
o
1©
2

i)
9_
0|’0||
-|>+
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& shastuA) sjelck
4% A 4% AR, BeAR), &S ot akle ok LUE 2), A

7].0 H X

A2 INIRS 574 Al B2 oz I3t o= A FAo] et 7k 249

0
5

l

0
ol

-

= 54

of, Fr4l(rest) b0 ML, T4 B AF(play) 73 70] B o2 AHESIA SHeiTt
% g F2re BU0) AT AW ARHS HBATEA Shustel, 30x = A5
o el ZuE SHES ST, AAAFME RS BA Shgov, MYATOIAL 5
4 ot 33 YA ES SAT, ZEATNAE ofF HE Seken] g AN
A8 250 i vhge] 2918 spA SEck 9% M 1022 7S B AF
A UBY < S A LSS0l A3 %Aloﬂ AT 4 =8 el

o o =
S = OZFE ZH|, ARA _ -
ol= & = " B_‘é 2o Qﬁg =) =4 i = = A
A7F 30% 30x 10% 150% 30% 250% (48 10%)

shtel A A2 Al 7Y dee NER 3t (& 3)3 2ol AFEHAH.

(&2 3) ME0f et Cix!

ol al AlS %?JE Es AlS %%IE ES AlS %%’E =

5h= S=7I 7 S = =2 = =2 =

o= 8 iasd B 28 A lpiasa | T8 P wissz an| #F © wissz au
Ak 12 ol 4% 102 18 ol |4 102 1& oW |4& 10%| 1 o4

fNIRS 74191 NIRSIT LITES 2h8-sto] ofwlo] w2j7leto]
o] BF Qo] HUEA] &l st FoheE A= fIX|ofA .ﬂzéo
A A7 'sd AARE AlFskon, 429 A3 $of 2 %
steltt. A3 Z olgHES Hastel] oA S US Has)s %2 lﬂ} Z°‘°ﬂ 4
g 2 Rlsto] Al Atolofl SE3 F41& Fok=R stelth A& ul ofr ARHL
joqste] opmfsh HAgetulo] D =rolg *}ﬁ o 4 "%1% AYsto] AT =

9] E9J7]ollA AA| moheet 7} FAIGE MIDI 4+5°] 753t e7|E ARETHo 24 AA|

12 « 20234 X153 S=U{0pc 453 SHarls|



4) WWgsd ¥ Sk, H0|= 4 =

(E 49 107 B2 EY A= (Core Flow State Scale; Martin & Jackson, 2008) ©]
o B =52 X6 #ieketdor, 58 Hxol HAE kg FES WU

(B 4) 2 M

Wa He| fF Fot, Fiote] AHS 71F B YYsh: SHO| 52200|2 RAGHH FHAL.
e e ax soig ns
Eostx P ul e soict
F=d
1.LH= ® muRIeich
(1am ‘totally invovied’)
2. 2EA Hot=t2 s/2ich

(1t feels like ‘everything clicks')

3.471 810 Ui A 43718 LUCE
(lam ‘tuned in’ to what | am doing)

4. S01X0| #ch.
(1am ‘in the zone')

5. U7t 4B E SHUCL
(1feel in control’)

6. 4LID 422 Zof w1, Zop} Uct
(1am ‘switched on’)

7. 9521710 Edtctn L

(It feels like | am ‘in the flow' of things)

8.CHE 2ES 4aginia Lo
(I feels like ‘nothing else matters’)

9. L= BANCL

(1am ‘in the groove’)

10, Lhi= L7} o= ofl 28] FEsictn Lo
(1am ‘totally focused’ on what | am doing)

W3 W AF0IMQ Lol (3 W ofLi2} HUHel LfE M Ho|x)E e BEItg?

W HBCH i HolRICH A 3k Of2{ @ HolfIC W2 of2HCL

W3 M AZHM L7 22U E TS EA MERFYAL.

IO} ZECIFQ} MHAZOM MEHTHO| NIRS HOJE bl 27 + 13



(E 59 117} gL AR SZ5AFNA9 A7as5d FE(azz Improvisation
Self-Efficacy Scale; Watson, 2010)& @:rL 9 AY Ao gy wiQksh y-goltt. Y=
127] 3oy, 68 E3H"1 enjoy improvising on my instrument while performmg 9]
739- oJ"] “performing”°]2t= A4 “improvisingg &7t e WES 1 V7]
2o Aottt IR & =F& FEd, 53 Jx9] fAE Hr & %‘1%% Ly
ATt

H b) A|gsd M

B T} HRAI, F(te] WS JHE B LIEIE SEU 121012 BAISH0] FHAL.

e seolexl ax seoipict LT
salsn et Juck sosict
FEct

1. U St 50 RS0l 2Uck

2.CHE MRS S W2t &2 el S0 alcka
e

3.LH= B8 HEste] EaE 4 U Holct

4.Lte §O1E ST o Fshsls S HE
7= molck.

5. LI2t YR 7| § AF ke R AFAHER
CHN|2 Lhch HFE o W)

6.LH= §of ¢k 14 E 87|= Mojct

7. CHE MEHEE Li2C 89 A5 O B2
W= 71510 it

8.LH= U2t pifTHE HEJNS +EOR RUE
BFE + US Aoj2}2 Yok

9.LH= BoHE o9 DFH0l st=xo T
CHE 27HE 7128 + 2Uct

10. Lk Lie] 97| & EEst=al 21 L] =
BUE =0

1. 8§ AFs= 22 U 2R o2 RS
opct.

14 « 20234 ®153| SIRWOt-wAEIS| Braths|



1. 48 ¥ GLM Hlw &4
1) 84 JEiQl & Y0 CHet B XI0| HY

Ao A9 A= F2F vlmof A, WA = A Al F4] A71e]
RS- ERlIstarA}f oLt ojof uek, Abu2-23 A% (Shapiro-wilk test)!D),
YH1o] SEAF A (Levene's test)12), 2|9 1184 HA(Mauchly's sphericity test)13),
AA(Friedman test)14 I WHE=X HAH 15 A5G F AF0] T4
= 7Yt 2ot gl ERlskith

2) GLM 2! T-Test 7|dt H|u 2

Z+ 14 9] glolg £A& Ayt A% 29 (Generalized linear model, GLM)& ©]-&5}o]
A== OVE}Z‘i A% 2 AAstal S Aloete] At 42 S5 GLM 34
Ag pRE AMEste] T 24 F4of E&sHAtHEZIA 9, 2021). GLM 223 YEH
kil E}—EJ—P 2t

y=XG+e

olf, y= Zr gl IJAFEZENRIC] FX(Oxyhemoglobin, HbO)& <ju|olil,
Xdesign matrix)= A A=9] Bolg 522 A= 5 AHAES 2, 2009). 551
z9 AAAze] AF TiRQlo] EA3 ki~k6 AU k7~k12 AF 5 150 os) 2zt
GLM 15 B4& &1t Z- 1504 9 ;7}4 B4 Z719] xJolE AW S

7IRte 2 5Tt Mg AT, S5t AAAFTE BluFle u FoJsHA o A

11) A E-83 A% (Shapiro-Wilk test): EE0] AHFEEE 2= FHHCIZRE FEEHU=AE 4
] 6]—‘-— X{ﬁ-/\‘] 747(‘] H]‘\g

12) g9l S84 A (Levene's test): Jet 7+9] Bilo] B S

13) 2289 134 H-¥Mauchly's sphericity test): A% E}—E— &
Aol EAZ AA 2.

14) ==t A4 (Friedman test): EEO] A4, SEAMY 5o] WE5HK] £ o AdE %
o BlIE Yol AHEEE HIESE A .

15) WHE=% EAREL Y (Repeated Measures Analysis of Variance, RM ANOVA): 935 A 719 Bt
HZE 98] AMEl= BAE A% .

AR BAH A4 P,
o 7be] Zjo] ito] FATAE 7

o
ut)
)
10
o,

DOH: ZEUZQ} AT HHEHO| FNIRS GlOIE bl %7 « 15



s}
w2t T-HAS B0 1270 Adol dish 7d=Ql 4 283 43, AAAFL
HYy CH_%E 7&°ﬂ—‘5 %«hﬂ X}OV} AR XH@_CS_%&Q} =35 AF9] 79 OBELAB Analysis
= AY(k2, kd~k12)9] A
Al XHHOM Rt 2ol E%it} :LEM Xﬂé AT Alofl S5AFEY ¥ 43 = A
di} g Qo] Hol= Afdo] EAjsk= 5 Ad 9 A9 Il wet Xjo]9] wfjdo]
15 OE A& gelsielt). oo wet o] AFoA= AT S5AF 7Y H|wo
Z3EZ Fol 71 B4 sttt

2. MIDI &4
1) SE-T3 7t0] S A|Zt LHOIAQ] S 7H4 (density) £4

oM} AGIE)-BHE)-CAH@)S] 27 A1ZF HolAe] & 30

E 6) MH(A), HA(B), F3(C) AFHM SE THs

BCHFAEIL
AlgHS iy A 8 C
ID k-1 1,429 1,054 2,764
ID k-2 1,370 1,663 2,781
ID k-3 1,385 1,369 23
ID k-4 1,330 1,271 831
ID k-5 1,350 1,132 871
ID k-6 1,309 1,069 135

(" 3T (™ HollA & = =0l Y 7<= AollA AL 47, BollA 2fte] ©
3}, ColA 7HY & Z22 Al 7H9] ApolE EiTh A, B, Co 9] E ol £4& st
At A9 W9 (Range)= 0.044, EEFHXKStandard Deviationy= 0.0117°]t}. B HE
£ 0.1090]H, EFHAR= 0.04310]th €9 M= 0.992, EFHAR= 0.1980]t}.

16 « 20233 X153 S=U{0pcm4Ests| Sl



Notes density

3,000

2,500

2.000

1,500

1.000

500
ID k-1 D k-2 ID k-3 ID k-4 D kS ID k6
mA W u(
(O¥ 3) 39 UHT AUTHTIHT
AB,CNotes

3,500
3.000 _ f_._‘\
2,500
2,000 \\
1,500 A
1,000 \,\ I

500 \ / \

0
0 1 2 3 4 5 6 7
—A ——B —C

A7 B5ZHSE), EUUF), Fol=(diff) SAEAS sttt A% =7t (sample size)7t 12
NE Aol d=2L& B35 &9 AA (Wilcoxon signed rank test)E AA|oFL

DOH: S5O} MHOZOIAC] HHEHO| fNIRS HIOJE bl o7 « 17



1) 9= M/S SEHuw | A{pre =B =C

A% A(pre) vs. A F() VI A 22 T Sp7E o feulstA ke
(W = 108; p = .005*16) ; p-FDR = .015%).
3k Zpo] Q& (W = 84; p = .39517); p-FDR = .593).
 golula Aol Y (W =72 p = 1 p-FDR = 1)

X vs. BEH
:_(TJ;

A vs. C

2) Ml ZZ0MQl IF Hl | A= B (C

* A vs. B QH|3t Z}o] Gl (W = 40; p = .065; p-FDR = .065)
*Avs. CC2HNA B =5 (W= 1; p €.001** p-FDR < .001™**)
*Buvs. C C2FNA ¥ =& (W= 115 p .001** p-FDR ¢ .001***)

3) Ml ZHOMQ] diff HIW | A(B =

* Avs. B B ZAA ¥ =& (W =285 p = .011* p-FDR = .017%
*Avs. CC RAGA o =& (W = 23; p = .003* p-FDR = .009**)
* B ys. C 89mgk o] ¢S (W = 69.5; p = .895; p-FDR = .895)

N
rx
og
Jol
o |
H
ne
fujo
Olm
ro
FO
ro
gl
1z

A% i}°1°ﬂ 036}% % A0 B3, s ARET R4S ABSIST S} A8
T

AY, = BIAF, + B,AS, + BYAD, + BYAN, + ¢

o714 AY, & n#A A% Aol 2 A ZF-AE ZANA HbO BEY Ho|
£ Uehie, 1 gont T-A4e B9 ANE -3k Attt B8 46 47, 5
£ Z5lok & FAALGCIN, & YO BEHo] Wolsl OX, AF, AS, AD, AN,

16) 9% A3} AGE F9 FUZ Hol K4FE (p-value7t .05tk HOB2 o] Afolo] eJulgt 2
ot Sl A e
17) §94% 00585 UL (pvalue ) 0.05), ol o] F gk Atolo] §olmlet Aol7t §e-g Lhehict,
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(B 7) 44 xH20f st oS el =4 21

Estimate Std. Error t value Pr(> | ¢t])

(Intercept) -13064.726 5503.381 -2.374 0.0636
BE5WAS) -16923.231 8499.718 -1.991 0.1031
EYU=(AF) 1238.501 3614.963 0.343 0.7458
Ho|=(AD) 9901.956 3046.212 3.251 0.0227
LTE &AN) 4.051 2.958 1.369 0.2292
Multiple R 0.7855
Adjusted R’ 0.614

(2 8) 5 20| oSt Cfs Myeld =4 21

Estimate Std. Error t value Pr(> | £])
(Intercept) -15369.687 1928.706 -7.969 0.000502
FE5WHAS) -6034.516 2978.797 -2.026 0.098635
BOT(AF) ~155.249 1266.89% 0.123 0.907242
Hol=(AD) 7919.606 1067.570 7.418 0.000701
LE $AN) -2.801 1.037 -2.702 0.042679
Multiple R 0.938
Adjusted R 0.8884

N2, Zt EAO| o] J=H I HA G (Estimate)2t EE 2XKStd. Error), t-Zk(t-value),
FOAZEPr(> 1 t1), 39 Zdho] st eZAASMultiple £)9F F8ZERA S
(Adjusted R*)E ZEgolal 9t o]F Bal 41 AdolAles dolk, 51 Ado|Als do]
Lot L E 71 S5AF} AAATY B B Zpolof] JFE F= 8aUS ¢ 5 AUk

IO} SEQIFQ} MBHAZ0M METHO| NIRS HOJE Hlw &7 « 19



oot W E L7t ZF A A ER ¥ EAEof vzl Gl tist S S
A8, o A3l 4 mdoflA] ARgE HbO 5E9] XfolgH(A V)3t o (49, 58
At LE £ )] TS AATS we] Aolgt AY, S H|wstuA} SYTHIE
9, 10). (9, 1002 AY, AY, 2} 1 Ao|& AXRE AY—AY,, ZF Al HE SZ3AF
o AAAFoNN SHE dol=(&HZ D¢, D,y), Fol=9] ARIgHAD)E EFstal Ut
Gt 9, 100l WEH 4%, 5§ Aol FFHCE Ho|x E= R E 9] g AA
S0 AY, = 25 &S BolH, o]& ARt ] STt SEAFNAET A
FolA E=USE ulgitt. 3 dolmo] A9 F oA BF IAAGFT FE 9
ZEo] SZAFNA dolrt B & W(AD)0), AY—AY, 3 E3 F9] 3 7HAH,
ol ZZAFN AAAFED IA Wokd ¥ ST AolE Fd|AHK2~k6, k10,
k12), 94 Al71ek7, k9, k11) IS HojEeh |YsHA| AAAFNA dolert o &
AH(AD) k89 AlFollA= W2 S5AFe AAAF 719 = A Zfolg ¢ 3
A HEs S AT 5 Atk

R
Nl

O

H 9) OUF M2l ZEUM HO|| Fgo| M2 X EdT XH0|(A Y)Q| K=t Hat
@4 M)

A3 AY AY, AY—AY, D D, AD
k2 -11709.3 -13430.5 1721.2 3 3 0
k4 -80.4 -18691.7 18611.3 3 1 2
k5 -488.1 -16772.2 16284.1 3 1 2
k6 -1851.8 -16706.4 14854.6 4 3 1
19 25374.2 -43.0 25417.2 3 1 2
k8 -28398.0 -14540.4 -13857.6 2 -1
k9 6460.8 -15956.4 22417.2 3 2 1
k10 -1680.2 -18888.5 17208.3 5 3 2
ki1 23923 -12916.4 15308.7 4 2 2
k12 -5761.2 -6619.6 858.4 2 1 1
Avg. -1574.2 -13456.5 11882.3 3.2 2.0 1.2
S.D. 13539.2 5895.9 11995.8 0.92 0.94 1.03

20 = 20234 X153 SH=RUOp- 455 SHaHE|



wE 40 49 5 Aol et BheA B ATt 352 ASHoIE 9), Hol=g}
L s S5 ARATEG 37 Rokd ¥ BYE Holg o 7] WL 9F
2 Fo} ol wol=o] Qo] gl k2l AW AY, AY, S B SAT 3 Y
10). iU} ol o} e 40] ko] FAlo] ThE ko R AFEHE k7, ki1 AlFelA
AY=AY,9] go] P49l A B B 1], kB SRR Holwr ¥ BHE Holo] o

2 9%e 3L 0w 95T 5 Atk

St X2

CAT

Fl4xw

» 0 @ - -
4 000

® D = @ .,
_ _ 2000

0] @ @ 0] [iE] .

4001

i]

J

Coefficients:
Estimate Std. Error t value Pr(>1tl)
(Intercept) -15369.687 1928 .7@6 -7.962 0.000582 ***

delta_SE -6@34 .516  2978.797 -2.026 ©.098635 .
delta_IF -155.249 1266.894 -0.123 ©.90724Z
delta_diff 7919 .606 1067.57@ 7.418 @.0007Q1 ***
delta_note 2.801 1.837 -2.702 @.042679 *

Signif. codes: @ “*#% @.@01 “**’ @.01 “*’ @.@85 *." @.1 * * 1
Residual standard error: 2948 on 5 degrees of freedom

Multiple R-squared: ©.938, Adjusted R-squared: ©.8884
F-statistic: 18.92 on 4 and 5 DF, p-value: &.063199

DO} SECIFQ} MHAZ0IM HHTHO| NIRS HOJE] bl o7+ 21



210 o5 o

ogf

DR HO|=Q £E 0] Folol| ME | Y XH0|(A V)Y

37 %
0= ek (5% L)

A3t AY AY., AY-AY., AD N, N, AN
k2 230887  -18314.5 -4774.2 0 2781 1370 1411
kd 24433 -18625 16181.7 2 831 1330 -499
k5 1021 -173725 17270.4 2 871 1350 479
k6 30714 -15509.4 124380 1 135 1309 -1174
k7 17482 -12342.1 14090.3 2 1087 671 416
k8 202153 -143346 58807 -1 160 1406 -1246
k9 3044 -15540.5 15844.9 1 263 1313 -1050
k10 2089  -159804 157715 2 158 1338 -1180
k11 43235  -176683 13344.8 2 2564 1253 1311
k12 15360 -12280.0  10744.0 1 451 153 -1085
Avg. 52937 -15796.7 10503.1 1.2 930.1 12876  -357.5
SD. 8826.6 2283.9 85693  1.03 979.19 22931 10374

o) A% FRRHE sl Bul, WA AAATR SFAFNA Holrt o B
25 %o} AUAF Aole] ¥ BHE Aot o FHAE P42 Bl o) A
% A ¥ BHES dob A SEAF A W BHES BobRe THsHS 45T 4
th. HbOY) g ARAFAA o BEHAL AL PO, AUAF A ¥ YA} B
AoIA] HlZstekaL AAsH Sate] A9, 5 550) dolwvt o 124 ] B4
7 okdl A0 =T 4 e,

E APATEY SEATOA RE 47} o @S W) ZFAF} ARAF Aolo] 1]
FHE Hol7l o WolA PHL T 5 A, o) AFAF A ¥ BHEA} e
210 bz, S 42 wol A W), ¥ A7 455k (8 B deactivation) 7
54 % ShHEE & thY o #4F 4 Uk

> ol i

¥ g &

bt rin

22 + 20234 X|153| SHI[Op-m4E5ts| Sl



V.

i)

=

2 A4E BA ARAF, 293 IR AAglE ARER STEIEHS A2 ¢
7AolA & o, 4, 5™ AE(FE 11, 19 5) &, 4 AHAFIEY MFG (FZolutol=h)t
Fx AAFTAL] SFG (flojute]|@)olA AEAFHY SZTAFA dB|H o2 ZAl
22 R0 A&/(deactivation)o] Yojth= AR UEHT o] o] o419 7]50]
AA|(inhibition)® ZLR, & AfoA= AF9] Ho|rrt #&45 JAV A4, & Xif’}
43t Fol £, S M7 BZ5F JATE S7L § A Fol ARl S5AF
LMWcmeKT:@f%@L& 2T 4ot o] AT vdo] & wdo] ¥
Shot= Ao 4#A Qlth ol= MR 53 (Pinho et al., 2014), HIEZH] =L} QHAH
(Berkowitz & Ansari, 2010) 9] o]d AFo|A B ZAxtolct A& ¥ I HHst
o, MPFC= APt A, @5F #A, vhs A 53 THE A= d#A 9o, 59+
> —5}5%01 #Aaske A A9 AtHHester & Garavan, 2004; Kerns et al.,
2004). “E8AF 5, Kok 55 STAFAES, Autdog AT £ AR Yol ¥
g5 HS’?J’—, ARFAH, ARG D 5 A9 7153 dZdAo] S7FtATH (Pinho et
al., 2014).

Ol

H 11) NIRSIT LITE 4, 5 zHdel E=E0t A 31 Automated Anatomical Labeling
(AAD)O| 2 72

4 X' 5% M2

Anterior prefrontal cortex Anterior prefrontal cortex
(Broadmann) (Broadmann)

Middle Frontal Gyrus (AAL Label) Superior Frontal Gyrus (AAL Label)
HE@o| MUEL HEgo HEFN Y

SZto|otol & ¢lojotol&

IO} SEOIFQ} MHAZOM MEHTHO| NIRS HOJE] bl 27« 23



NIRSIT LITE

Right Left
@ LS Channel (30 m) ‘ i "‘
® 55 Channel (8 m)
® Source :
& Detector OBELAB

(a8 5) & FH0jl w2 NIRSIT LITE &g 2XZ(OBELAB Inc., 2022)

MPECE A7) ZH4, 95 774 9 ¥h8 iAo B ]
L 55957} K9 R Aol FAAIORN, Belolt $-25 2o 242 74
Q50] Xzo] $-8% 5 UTHe AL OlRith. ZF 2olo] oo, AL ol
AoiE FaAYIT A S AW 5 ek

ol ¥ AUEHNA A A8L Sl oA BAE HxEE Eelolt 925

3 2 Aeeld AmA wakE M 4 Qtke AL HolEr

24« 20234 F153 SRWOI-WASIS| BrLh3]



o] AFtolls TFojAoF & B 71| A Aol 1o, mjEo] A HdE Ak
AT,

AR, 79 B2 A7e 1VIZ ddiFer Zor, ojz QlF] AE dutslele A
ol ojg & Ut FHAFOIME ¥ & BE V|2 A7E et Utk

A, A= SEHEY 2UE YL 22 732 SthE ARSI HolRk FAF
S AAEW] miel, 2HE 9E 59 A2t dolkol drtssie Aol AjtE &
Atk FEAFN M= T Fet 2ot A2} ol xtete] AF-E AFsto], At
£ 739 sdollre VS FAIskeAl A2 2art Sl

AR, W 250|209} bALE] Q] AtollAl= (2008) =TS} 259 Algte] wetA S85A
FolA1 9] & BAJet 9] AolE HAT (Beaty, 2015, p. 112014 A1), & A-ollA
© AldAdFet 5505 Al ojmet At 74| gigten, dH] Hg 22 HE=2 A5}
Fout, |, Aeof, 2ls, 24 ofd HolME Z2 23S

f

LA

e

) 27 ke Aol ddshe
ok ZEARE )9 BFH THoln, ol s, HE, FUE, B TR, JF 5
ofH 5ol eJshA o] BEo] Yolgr] AH o AL 4+ giglch. ol £ A
¥ tiAklo] Hhd AF Aol hste] AA| A% Alo] Lo o] 482 WA
thito]s, A upajol Algtol GiEk HollAl Mefuicte] TAHQ AL WA o
o go] Yout, AR AFAL ZEAFNN Lok A Ho| BHES BEY
% 9T Agt AR AFolehe ¥ /b 29 oA 3 tRelstn Eashpl

EFAHILH2019)9] Aol A
1, ol AV|8sHY L :
2 AFANE S5AF Al ARAFES dB/FHoR 2 EYE € A|asHo] =
AERF oY, dA0] ] EEte] dAd/go] A= Fougt AIHE HolX| Attt 1
E3AF Y99 APl A7 &S ASATl= A7EC] £&% U1 i, 2 &

MU e
4>
pae)
Hn
0,
il
rl
l‘ﬂ
_\‘l_,
in)
H

¢
i)
A
ful
1o
re,
N
i
el
il
9
)

=
=
H—
_I|!>1
0lop
re
M
o
=
Fil
Q
b
=2
>
10
r
gal
Q
1o
Z
X
w
m
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m
=
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-
N
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w7}t = PEZ T3t 7R IATEL EYE, AAFHO AA R QA AA7 =
= (894, disinhibition) TF& 9] H22 ojtfQlX], T2& 5o W3lof] Tgt S&AF
£ 594 S5AFNA 9 G5 H E49 AT AFE AEHA olofuries Aol &
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1. 7o) Tanat =X

ol AFE 17] flsiA= HlZH9] dAgol Edolnt thee] a4
opst o 2 HHEQ] sks(Charles Louis Hanon, 1819-1990)°] 243t w2 5]-5‘—31}
AZ2Y(Carl Czerny, 1791-1857)2] 55 2 & ZHIE 15 HHEZ]Q 4% (Frédéric
Francois Chopin, 1810-1849) o|fIE2 Ho|7l= 497t B2, o= 345 dHE:] &
A2 s A7]= Hl2Y AAE dPSA 2 4o & ok Yoty shs, A=Y
9] A5Fo] gt W9 FHolgtd A4W9] oFE= HIY AGHEoIA AFE ATt
ZAESR oF|=o]7]o] 0] H & ofEeE =2 & Utk

UEhe 2 =22 59 fAHEDY FA= s HAY A3E L7l=
Z£0]|314 &1 OFEF AlZs] Aol Assh] ATt S HAHED AS3F
(Ignaz Moscheles, 1794-1870)9] ¥ =S A5l 4] oF =2} H]E’_‘é‘}

Y2 EH5| flof 2 A OH_— ARG Ao = %IEW %_i :l‘é‘o] *ﬁOﬂ 1
S0} oz |
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olz3l HjAo g 4W oE|to] g2 =511 HIEo] o] Y5l Yol of=H%|
Q, WA, HHE, 59} 6k AL AR HIYS FHo2 RARA oFHEe) 4 of
FlEE vwejE 12} et

< =0 1 HAYS 35otes SEA 7H e A7t =4 Highe, yolrt sHY
E9 B34 Arks 93t 3 dHED Q] MYt ¥ WolAZIE 7R

. 283 22 s ekt glayds] £5

&% oFise} B2 ofFSoli TRt HlZo] SRS £ Fold ulLy
AL O=AAS, WA, FU, 3% % 65 FBMAAE. 2 ol 919} 14 ¥
Z4jo] 29| ofF|=o] th SR T olRt sPYEo] sRst AZUolA £ ofH
C2 Sojzt ) Lol 624 A%1s] Blo]7] dRolch, maA =SS 910
474X B o] SsRad] & ofsl=e} wlastin] of| 5 A Mol o] UxA 3
U R

1. OI2HX|2 3 ZE|0|M

QA= F¥l(Josef Lhevinne, 1874-1944) W4+ ‘F119] g3 YL HjA|{oz A9}
ol =¥ ]3 ‘34'—1—1 Ut Y2 AFE2 2419 €13 s3HE H34 9 2= At
ATHE G, 1998).

ol =X F & X|7] M= FE7F 7HAI AL Sl &S0 B A27]9F Kol o
2 A& olgfisfof gitt. oo gt & 222 A2 (Gyorgy Sandor, 1912-2005), B
A WMTHBoris Berman, b. 1948), &%Jo] 14x(d. 2008), A& HH(Seymour Fink, b.
1920)9] o7 52 ATelol AR Thef, AHEEL o2uX 08 A U] A dupet
do=s Fojdom ¢t |, & o AX|&TIE Fil BEAE W HEE R Z2H
A BEZ WE A &7Fo] 202 Y & =S EH[sfofF ghtkal =43 (Sandor,
2018). HYh2 AA|E7HEo] &9 ATZ & o AA|E7FEe] & HES SHlE o= d
ofd] o= tiAal AY A2 WERE AIESHHAl HEoF gittal olof 52l tHBerman,
2004). AR AA+= AFEE, W g2 AAE7ERS R of2HA] e 239 B
Fo| St e HEXE HEEo R, 141343 = QFR o & ZIgYsfjof qhrtar Fetch
(Fink, 1999). &74°] W4k AAE7IEE WO g HHto] 5|, oAl &71eo] 9= &
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S FEg sk stel, ol2w|A @ g9l 2ot W BEAF B vRREo R, |
< e 59 dHow ok drtal WA}t A FEATHEAF l, 2003). o2t
o] 3|4 =22 ZH|o]M(Rotation)°]2tT. 5} o] ZH|0]A 7|HL ol2HR S A=
= g QlojA 4 SATlt AFEE=(2018) o] 2Ho]Ae Iz u|o]A(Pronation),
ST u|o]A(Supination)2 2.2 Uett.
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=4, AFEE T9] 44 ARAS FRfsto] g3 Y-S ARESfof sthal g3ttt o
£ 59, J. S. HtS5(Johan Sebastian Bach, 1685-1750)2] B+& 2d, TARE GHRI
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Etude Op. 10 No. 8 F4 Ftude Op. 70 No. 11 EbFZx

(1) 24 0= Op. 25 No.1 Ab&=E & ZAA OFI= Op. 70 No.14 gHZ H|w

9] TS g Wk g SR 7120 olZHX| st QA0 AHgEle] ol A
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0p.70 No.11 Eb&E= H|Z

919} FEe B ol2uR| o} %o AY/sige] B AAaUA AR 9
2 T2 20| 7l2x2E TEoth, 4% JJHE (Op.10 No.8YolAE 4 £7eo] 9]
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6), {Op.70 No.11)°|A= 28, 3, 4Ho] 712X 2Kt 7).
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23} Zro] 5710 A5k Qlojof sttt 7S Y Aupyd HbS(Carl Philipp
Emanuel Bach, 1714-1788)= &4 s=gtolu} u|4 77zo] o}fg] £olr AFEE 24
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(Y 9) HEL (WFE Op. 365 No. 19), O] 7-8

2 =04 HF = £ FAIHY] HdAE(Felix Mendelssohn, 1809-1847), B|AE
(Franz Liszt, 1811-1886), 47%HRobert Schumann, 1810-1856)Ett: BFSAE ©o| A}
B3 EAS HojFe ASlelotA e, 2021). BAFAS] FolME WIZAE ARG
I=0| AR 919 "H3Yo] AMH oFIEES A EAL

(2

4 DA

Ftude Op. 10 No. 2 a®= Etude Op. 70 No. 3 G&=x

AU 0= Op.10 No.2 aHE & E2aA OFI= Op.70 No.3 GE=E H|

foF sh= Hl2Y FH2 R =ClthHEH, 2021)(QFE 10). o=t 53 SAHS
ALS AT o dRE7Io] 3 8=A| gotA =7HsHA 11 &7kerec] 7t=d=7hd
7| A9 2AHoA dd oo, 2011). R E”:Eﬂ/\o ==
1-2- 3@ —%X]‘?é% ARESIRFTHTE 11). ol A A8AE A=Y 9| vhaA A=
F2 AN BA E71ERE ARSI JAETEIC R v A e( 7gel,
2003) E*E*Eﬂ 2 ARRE ZojEhL & 4 At SRR H2 BT A olHE Op.70
2 1825-261%°f A=E|9lor, 4o 1279] oFHE Op. 10 E3F 1829-1832H 0=
Bl Al AE et F A7 BETE 88 WEA AR 6] 2A¥e =S
ARERE Aot
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HHE =7h Z=57to] whet ofko] Z|Aisks W at Aol deba 57l
T SHRE AFe vIEstH, ddio] A= 7P At AT IAIS sho ek
2> 1988). ALoj= 1ot A7) HEto A=) 772 TA|5l] 9ste] 3t 2L
o] 79l P2 ke sh= Aol AFSHAAL, o]Ao] J. S }i Aol A e
o] & 7oA AZIH PA 1% 9] i ofefloll A A|ZFels Ao HEHETHEHo),
2003). C.P.E. HIE= 119 AA] FHRkely] Aol 214%h dﬂgoﬂ Wt ==y (Versuch
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(E 22) HTIO| FHot= & 32t H 3= X
(Berman, 2004, p. 57)
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lehe BE 2850 & o 28 AW ° $4L Fol, &7he] Buas ejukE
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Etude Op.70 No.5 at=
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Qo] BRI Yot S 27130 ookt A 2 R 4WIE 1B wRY
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3. B2 HHNS 1N IS Lok: ME I MT7 @

A= 5952 AS7HER Bt 24s1EY & 2982 3}5—7}7} A=A, 5
= AIFTARATAAHE] AT ASTARTE A § 4719 G0

10
AP QAL BIEA] = 3948 EAS E3HfA Aot T‘Véﬂﬂ‘zl‘zitk 27t of
A2 BE AY, BE I, BE U wjF 9 7oA d8 JJAEHHEESHS],

www.sejongculturalsociety.org), °|°] wret SH=-QI8 ofyet ul= iyt =4 9] 27}
=% Aol it Zo] T

AlEZE A 2173 Zdoll Zoft Yrfmto]of(T. Niedermaier)= Hl=Q19do=
ET0LL AR E VIR E USe AES ASrStaith 19 al 143] AEo] e o
A TIRISL P Led) A9 T AMEGL Leonard) SN 1SR 5 018
At AlA 718 3= Alg]29] 3=+ HRl TKorean Folk Songs Collectiong= &%t
0}04 Holr3 o % JIARIRE Y= JTZ Stk

i

Nl

4, s HHMS H2 w2 OOl =9 MAEN| 23
A 2021 AlE5E35E5]9] 71F 2 PAoA LEE A= oJsHH 2004EFE 20206
T AEL7 Ao st g & 1 3 4g0|H % 2=l H7IAe] vl

2004 16%°1A4 20209 80%= thE Z715E A o0& Yedthhttps://url.kr/8apo2g). ©
23t A= A A S 7} Sl ofy e} ikt =4 SHE0] TS Tie At
Ae=2 HolEh 2hH, o] A% 20209 -8Rt Folle B A FJOo = AA|H
21?‘_1 2HE 5 2432 HOt From Fast to Westgh= A502 WS EAIoktt. 1eal
o] SR AIFEI}I5]0] PAlERTE ofyet ofE & (Apple Music), AZE|TO]
(Spotify) GolA HAE SHoE T 4= glo] AlEZE At2] ] A FI+S B3t AlA
P & g BEHFOE o|RoA 1 S UsHA Hot

AlZEaL A ARSlo] §h=9] EeRgARE Hsh] flof AR AlSEE}ee] S g
A AL 714 188 Tjoj ZFE dlZy} A|ASF et gufE Wo dAA: A 6145]_]—_!_
ULk olof X3 otE 0] HE W &g Y9 3 1Bt dolk Ao w3t
2y, 181 B& A% 52 et A FH 5o s Ak Sl =97t o|F Z‘l
H AlSSAE A7t oS EHAH e FAsHA 2 Aol7t o AZIH. 181l of=gt
Ol FHoIAE 4 FAES 71 18-§ mobr AE A2 Ajio] EASE L £
o] & A& /\ﬂ Al &l Ee= S S o B2 TR0l 2 Ao=E 7|t

o =9 W& AAg

iﬂ

PF—E—LI

o
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20099 tgtoflAf A U5

o}5]'= 3|4} o]B 9] gHQlo] 3t 29k B Ew QF Huk= AjzZto 2 HE AZlEo] A
B0 TSt A+, Yot AEhE EdiHQl 34T Adtoto] 97 Alte] 98] &

oto & AsAch= AL EHE HTAE AL, 2021). olEH 3] AAH @2
25717t sfQloflA FH-ol= oA gh=ele] FAAde] dis vty HAEAQ1 A
et AFE AEA St ol dido] WA ok AL 2] tiehe] mat IAIE YWy
gt AZo] HojSl= ALE Hol=t], (& 2)9 =4 57 Y] AZEHS AuEd &
Io|l= ot B FHFo|, FET ol = A 5o B AHEo] A= o] Qlo] et

OF A A3t 2ol AT ww7F @S oFO AL Qe st AT, F ol 1
o wiREo] A5 HEEA gAY e el HEE Stk e AR YEETH
A distoflA ke S-S0l Bt AEZehs Ak Al © 719 Als= f%t AEE
 Zeo] sy Beloh

(2 2) =U 574 st &=a, IAxmn 722

Sfl (FfLiCt) XZah 2o pE HeuNS Fomzak MR T JHEmIE
Mgt 3 ALRIE e A AR G
AA St ol Jj=
gt SR AIA-E oA
A= AES e *‘;Ei;i“;‘lji; f; b AFgot 25714, Foke A7)
gt SO, Stora, Sepay] MFGOrolE, NGO, Toheyty
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ESE 929 A9AY mol WA ZTof AA Holsl= A AHS £l QA T
ot WARSO] 22t I 58 IS A3t w8 " Qsirt. ofof 202049 Z+ thskd w=o}
LWt Ay BES ATEHE SRIeky, YA, Atk <8 oAt
Al B B WSS ZokE & UAAITE A 254 A w2 ghA|tiet e
1A=y 7d‘s‘l Mg 9 AT ROl ATHHER, 2020).
SHH, Alsd2 syt 27 ‘é% o= Bl Lul tiFoly of”ol & QJAkA
Sh= dlolle A B4 T2 A 254 (2000, p. 3)2HH A9 AdS A
o} o S-EuEtol A= At AgrkEo] Agt 158 Fobe AEZ W= Ao] o]
A ol U7 ZFARE SF F9 TS wS8 AES S AERKS.
Chatman, b 1950) B E]A] AYn|o} tfstul(University of British Columbia)2] 2=
I W2 EEst AUthE t#ste $E2 A7 viEsUla 4482 quo} 1
28 /\Hﬂoﬂ SAE Ak http://www.drstephenchatman.com/bio.html). 12|37
FPSorstw 9] moteyt w4E AR SFAE(]. Last, 1908-20020+= % - 35 T fp,]
S0 A ¢ Q= TR 2 H4itHAlbergo & Alexander, 2011). ERF H]=-9] A
St 188 ZE A7 BFR. D. Vandall, 1944-2017)0] 4003 o14<] 255 %
2 = QAW AL 17t wsHA] S (Pedagogical Training), @<+ 743 (Teaching
Experience), 18] 2=+ Al%5{(Compositional Talent)& 7FA| 1L 131710 7St Zo]d
HJohnson, 2007). TetA WS-8 2F Z7FE FAdsH] HolAde ol e 8
A& AR o]"/]ﬂ} & OHI:J/} 2 9 HE g aH0E IS 7HE 28
7} 3 L S A= TR Ll o) ﬂﬂﬁ' = AT Y= =9 Aeet, EE =Y &
A= A -U-mrg- E AHEH E S & e BEEZ Zdote Aol 8FHH

Okﬂ

ot i

Ao Ee] 44T BAg stuiN 15 AT ANEHYE AES0] A
o2 3ol At EelA AMHT YA S AL T ojHgoR Yotk goz &
FES0] BES OB HULXE ARSIV GUT F2% PAR AN, ol
A T GEATRAS} R AE L BES 99 ol Ju gtk
Al Fae wetch djEsl | gate] WS etk 34 wAEE, SUAH,
FEAYLEAERD, SR AT 5 vkt GAlge] WUS B WD w5y
nRAE A%, YREIEIUL|9 FHeoloploln A1) B2 Fo| el Yo
FYAE F2H RS G Toke WG AF o] B FeAE B
A TGN AmShT Y= At 2 Thert Felo] olsold Bat ik

—_

S=% MHNS G2 1SS Iok: X2 HE U 232 945t MY + 63



2hH, @A g T AT &R =W SH I AP ATA oA ZF= L 3l
=) AEIAE Sl AESHA A+ 7Hdo] o]FojAH B
. 979 ABRSMHZ 2¢°] 3 14 X F5-E 7f st
MEL FE $2511, 529 FdLoist= 20208 MAHE 5 ZAS SH3tAT
= A A2 A Aod A== 20219 AHEA T
O, 539] A= A9 §lol
tigtoflA 2ht o] 2 HFoHL TA S &S HYt AAAL “dl&e] Aol A=}
Ad th= folAY A ARt mefrhs A 2ot ety ARlA dks A7t
ol HolEJo (QIEH, 2021. 10. 52k 3argltt. I2]a 119 of=3t 72 &30
Ji2 vids]o] gkt 2h7bEe] AEQl Asde] (ed-4ib, (F2 AHA), At 9
9] ZF2 A4 HIEsto] Hoh® Aol Aest 18 AEAQI (FH I3 1
1 FH ZF) 59 e olojflt. E9] o] wAE2 otEe} A S Aol A
o|Fo|A hFAFEC] HgotA AES HE 4= A ot ESE 202149 7€) &3k
A7) (Basy-41& HA)= ojdolER gA AFE & A Hxso] Y59 =5
__ —71'-110]— xLx]—_,] i_O_ ]g 017421:]-
o|AY IFUoA w5E Toke FFo] AR} o] 115t A o]Fo|R|A] g2 A
2 ofyth ARG 7[Hto g S5t =R 400] 9] offolE 3t FEE GFH L
FHZA, 1997), ©lk=7(2000)9] o= @t Hohe oF E3,0% g AF7HE0] &=
gk ojdlo|E gt AEEo] A HAaH. $hH, 15<t ofg] kel kgog el
ZZ7F AR 1 00 (T 9, 1995-1999), 18k 27F A5 §gt 7124 A),,(H&
], 2008) 6= & &= AF7=9] FHel Aol HH Ak AT & A P
B0l Feb= A mob 5ot £3,004 AVl of=lolE f3h AEE tiF-Eo] HAuEA
U S7to] Y SHEIL, ok 27t AP 2 Ao TATe] A% Aim 29 HAY
o] 7Fsdt AL ERIT &= AUt olHT Aol A BHEQ] I R= WAk Z71ete]
oA IAE Kol 1 W& v &k

>

= "olETA(Myklas) EHAHY] 22 M. E. Clark)7t UE SEsH=H =& 231, &
Hol= AZ GA = () I¥s  UE A5 E TYd) H1 el HET} &
of k. (.) T 17t 2ESHHA tlo|Eets SWAE Yt S3Alof Mgt &
= WIIAH(E. L. Lancaster)@} Z2)(G. Kowalchykolghs &8¢ HAAE W
WA HIJL dEY = SR W S22 AEA 2] SWeiHE A o @2 Aol

4) F=9] FYSfjsrAdts](Associated Boardof the Royal Schools of Music)ol A &Fok= F4AIE
ojct.
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AT 5 AR AR T2 ol AR BES £ % e o B /5% AT
59 tH(Johnson, 2007, pp. 7-9).

o FUOMLE oA w5 NN FE5H 2 5 e AEE AFE A
L ztayy, ZFEkE A2 o7 SYUsks oY, AJAe] 522 2 mlotslyl B EAF
(o]

A 5 Y WA WA Aol o]2olW W) BS Be WAVt FWEHT B8 BY
o

A AMEE = U2

AEoAdnsls §5 Sobd E4S 9o 4TS AAToRA Toh SERE
ol Aol Alslo] 2 EoiE e Ae slqth AELoAddIAY A2 4
7o AEL ToheAAYIolN NHZo= AN HIEE A A5 2] A

%] S

3] AR AFE $3 Alo|EQl olo|ZEEH AE(http://ilovecontest.com)®] ‘F8 FZF A
A S MG o] ARIEE 270" 2021499 8 A= £ 73702

A=J=T, 1F "4ﬂ°] o2 S71E ARt A 6871 BAHS] 9] A8 878 4F
HEY mop FZoA gk A71e] AES Ao E AR A sl S92t
FE29 EO]%';LH] SUATFE Ho|qlt). o]d FY=ATFEY A X FF 4 87
HHEY, 2019, 20219 24 AHFIo] = 271 AEEH € 39E ) 132 %
St £33 Z2a3'0]9l o 2020, 2022, 202390l 9= A=) ZEL XA
AA=A] L3ktHhttps://concours.joins.com). wCA; FASET29] Q= folAt
Zhgo] Aol =t o] Q= ALE YEHTE oA JFEE te =4 FF=2
AT AZdEFFE] A AF4H2 AHEY, 20149% oAM= = A7) A
o] & AHIo = AAEHAAT 20179 o|Fofl= A HFIo|A = 7o) AEZ
zrol&2- 4= QI Atk http://seoulcompetition.com/previous-competition/). =A| &F= A
Y FE st E off e AR AAFoE AT HE g, g mof
Z2baro] QHEskal Rlof ofgfEol okt

Olo|HEZEH|AEL] HEo= XTEA] AGAT =3t =F 3] HHA|GoA =
Stz o] o Z*j?oo]’ﬁoqqﬂL FAFRE 258w 65hd9] A AFFCE =
o] A7l A=A, AEY, Hul9 AEF F o 2 S AFSks Aol AAE o] o]
=4Z Btk AN B4 %ﬂﬂ Aoz & dHA|R| ¢l AR oA HP ==
A, A=3E Zoet 29 A7te] ZARFT ARG o & A EE A, 191 F5RFREY

Ag=olle o= A7) ZREo] HiAIE AL B A gler AR s H2 g

woh oHJ

§ o

1o
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2 Hghsjojop & ARFOR oA,

SH, A= Z=71e] A2 mote geAldol 2ok =9 ARlE s & vt
o = MU - F= - A=) Hoke FAE 252 vlal 247 JHsH2014)= A
A5 A57 B A= A5 AES vlEo] Y52 20.8%, MMuths 23.4%, S5
27.8%1H HFel ¥ 0%E AFAIRRaL grEch 20219 AlEAl £10€ 3 ok A
7195 e A% Yok g5 AT Cle 9F ARFLE ey 1la vt Al

AERAAL, 5] Fh=e] Wiy AHERE 7|22 o FF2 ok oMk Hote &

%@(’6&0%7_004494 2021).

A= Z271e] AEEe] BF O YEk WS 542 = A2 ofYARE =0

FAAASAEE 9] AEE whgste] Aol ke 7Ied 2a0t Ak =W A%
9] ofdo)7} o WKL B3 Fokg HstaL o] SMEC] SFUFALTNM G5k
FrEAAAAEE Hole LS 18| & o I=AH SR8 EE R AFer o
=4 BAYE e ZFol AXETE 18 FollA ol2fgt AFEo| B YA AF
g Ao ARG, I3 oA E ASEAd A =2=7te] =2

AFFE QU] SEER APRoR AAShs FFEY] AH = 1 = 7 sl

lo
o=}
ﬂ‘?ﬂ
ol
ol
Ir

=

4, Oi¥et SAES St 352 F HO[EH0]A =

HtH HAE' 29| AHgo] 71&3ke 9 =2F 28Rl ESHES o83t vt €52
Alstal= A 5§l Aol HAL, AAZ ALstal 3/5k= Aol o|AT= L3

FHZE o]FofA L Yot WA7E ENEOE HAaS EH ARUE 5}% o4l ‘IC'I)“%‘v«
2xragle) soln W W tok RASHE 9] £
= e s 7ottt 18al 7ol 2= AlAE & 4 = TS E—_rL%E 5}—81—7]’
2A 7= ek AiRle] ZHAIAL Sl A4 Aol 2 3% Aol
H Aol

‘UlPianoPed (https://url.kr/dy7txa)= +=AF 39 HS H-{olal Q= ofo]etfshy
ol Wt A L2 A E(The University of lowa Piano Pedagogy Project)?] f-52 A
g o]Fo|t}. o] ZRAEE B ZFolA S5 o S ST Holke WS-8 AE
90007} o149] & F4o] FREOlA A7 =L et o e f-FHE e &-gof sy =f
§/3(2021)2 T ol Heith

O

e,
Kl
I
.
)
o

AA o2 ol wAeh dlEny 71TES A PuolAE A8k Yom A5 9
AolEolN W £ T AXEES TSR Ak A SEE SuE 24
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AutRlEo] Auprhe] SH oA E WHEst] FAdZ Foti= Y Iy
FoA FHAL7|He; IAHE 4= glow, dalE|E S Zo] Ut AEHE A& &

£ 5 28 FJHE AVE AT & Aok IHER 59 W2
1S 7|} S FREE Bot] AA Al ZH=E wiEgtohEbsd, 2021,
pp. 194-195).

2
ox,

A FREC =Ag7FEE & AAsHd oF 300719 AR Bl A FA
ARE 22 5= Stk HEo] a7 g Aot o] SAEE &4A ZokE 4= Q)
ok ORE AT AHE 6] Yol tHAl AA FAIEE S A SloF sk
HAZZo] Aot FREY o8 7|5 F9 stel stolH P72 E8otd A=
Argolu} digofA A YAl E=e] AH{ ARl o] 7hssttt. o]#et 7|52 851
BAAES] a7} 7} 9HA| o|Foj Xtk Aol tiet Iy E8o] 22 T |
g3 Aolth.

TAE 718 e SS9 AHE] SH oA A HFEE AHEH fChinese Piano Pieces
for Childreny¥} fSin-foreign Piano Masterpiece; Al A5 AL AFdSs o A
o} o] IS T AHEY AES £E0 ARFLE v § dH AIE &
2 ofafEof A Fufd 4= Qltk. YoflA AZHE FChinese Piano Pieces for Childreny©flAl
‘Chinese’ ™4l Korean'¥} Japanese'& HJsljA] ofufE AO|EE HAS| HY F=3} A
2 WA7F A AAEE b gkete] g s 22 7 ISl

JZAGE 97RR: A HAET 19549 AyElo] @4 207 2 JA 2 S0 A
SIHAR £l Ql= 27183 9] ¢ AlsldA| 9E 452 THoE F23 A
ZTHPOD: Publish On Demand)& 913t EREF2 A5kl Itk 12]3L 20119 ofl&At
B2E A 379 Al2kS do] 8T 4= UL E stk AFOlEAIREE YA Eetel= o
ToetA|doprlo|Ho] A Bl 1750719 S=rdthaetaEo] AH A= Y
SR al& A doltol B, https://url.kr/zpldlf). SHAIRE o3t oAk ofH 9
Tl= EEe HAAE AAof ol= ARR0] 9o, ¥Sg AEE HEH R st
Ay 252 do|E=E EHs AFAEY A9 tofe AgS ofF AlLER] 9kl
A= o7 H]lt,

ol/dollA AAE et ERHESS] T5 WES A EH FHLSE tlo|gHo|A 5
= 98l AEshA TRt =8 7]1&?] AoE UEUL, 11 FA: ws7]H, ST
A5 718, o 9A 5 oottt oA S A S B2 158 AR s A
2t G-8-5 QoA 2ERIGOIA A o] FolA| AL Sli= ohFet AEIE Frarstal 29
AFAE Fes] mpofsto] 7S 2871 Ut

RN NS 2 1SS Lok ME M% Y 888 9|



V. 2

99 2 - FF vohe WA A0 WEH 245 HolFl AFo| thi 521 A
2 BEA] FeIAE oliet Aglo] sk 1%1 ks A7 P BT A 19

Y A7RILEE A 242 FRAE ojefat 2ele] o A 4
TeiF AEE WolSelAr. olo] £ 04%7} AR, 2ERA TERAA Th
3 ol zo] 9 AANE B AT
A AIEATA A EHS Ge &% AAS 9153 AT FFL vz
S0 B3he Felts Tpgolglnks A WAsA Holth. 1B AFESSL ASSot

AAde) AP B L AUSL TIH PAHLS G B AF FH BYRE
9ol % Fuslor T B ERSHL k. B ATl AFEtele) BE Ff - 9
Tl Al BAS 7122 o] oleid 4Ue SSHe Welo R AN 1) BRI A4
% U89 TG U AL IR 2 BASE L U AN, ) 372 38 FeAg
T T AYRo 3 22 5% 50

B5m](2012), Wohe BEAA <AZU 1008 AET>0| AF 7|4 BATH 28 A 24 &
#2858 20(1), 71-110.

), GEH2014). FHLlold *FHE & FFAEAE HlRdT SAREAT, 43(4),
25-55.

oD, AS5E, A4 9T, FAY, WO, o, YAW007). AFARL ekt 7
52084 4o et £RAT U A SuTolE HY. Yukeeh 10, 153235

AGsk2014). F= - AUt - $= dotle F5%7EeE H1E 53 FWnjobe S/ HAE 74
Adpol wAl uRAbsER] =8 SHAisk ofehe.

Au|£2016). FH 8 AF3FoNA AFEE Tdole YAAES] d3T HHE 24, otus
HATE, 17(2), 35-56.

AXEZ(2020). Toke WAL HEA TS A5t Fe] mlobe WAL S FF AL AARSHY
=5, ojstoixjrgta sk,
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A92021). A2AY 8 AF3|oAQ] mote=53] dAgFt FoE £4(2017-2019). &<
AT 22(1), 77-101.

AE1(2008). = AF7E ATE AR 71RAA|. M2 W5
AEn], 48, olgnl, UERK1995-1999). &= FAZ7F AR I, 10, 1L A& AlEAL
U2d(1975). 7338 338 LB ofo|rof. A& HolXAf
HF118](2010). vt SEEoke YoM AR EE e dT SARFHAT, 6(0), 27-58.
He]4d(202D). FRE w7l 221 5] 54. =dled, 34, 189-210.
A52(2000). A 919] F2 AV A AlEETAL
173<:(1985). &4 B=0E f5tol: ofds FAWER. A= T4
°]&7(2000). *=- Ao Fote FoF £ A< HIHETAL

19973(2012). 204171 @i wob: ZE A=E Rt dAHEY AL SLYTSFAT, 4102,
279-308.

(2016). ®]=r A7} ofjnt & fM(Emma Lou Diemer)?] WA mof b3 A+t °tw
SHAF, 17(1), 77-104.
0]8]5(2022) ¢ Tole A &80 #3t molle HZAYEY] A4 A+ SdWTHATE, 23(2),
97-116.
JLTH2011). Fobe WA AHQQl B 9 vSr AL S4EAE, 40(3), 275-296.
AH43](2022). = HAGS B2 WS-8 Tole ZE BN A2 U 28-S st A vhAts
=8, SISt ofehed.
AHA3], §521(2022). =2 FAAAS E2 WS-8 Tote ZE AR AAISE A5 Al 22
I 4, 63, 209-243.

A=oH2017). E& Y 2E(William Gillock)®] wop== (Fl53 4 vtz=, 34, Jit, 19
I T GO T EIUARAY AT I3t AT SAmSPAT, 18(2), 193-220.
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FgA(1997). A=49] &3 2E ot U, 14, 13-20.
SOt 54 913](2021). Hoke F XAFA. 47]: BASGETAL
<

5(1995). Y299 5 H-19 USZAES SHeE |97 9, 10, 134-151.
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HER0| Ofet R. w22 MER AL
(553) Op. 58 &io=

A1 Lﬂ“c H[H|SHA| E?l‘ﬂr.
St o] HEEE FoA EdHFo=R Q] Q= ZEE Ageolth HIS
(Johann Sebastian Bach, 1685-1750)2] (ZEH|Z2H 1_—.——1>(Goldberg Variations) BWV
988, W|EH(Luwig van Beethoven, 1770-1827)2] (tjopdlg] ¥ (Diabelli Variaitons)
Op. 120 ©o] H&#AQl do|t}. ¥ WHS =2 X}—;f— A=A AT, 4t
(Robert Schumann, 1810-1856) 9A] HFIS A2 A9 st =2 2HHAI7]
2%k A7to|tt,

T St £9h9] Fe AW de & EHA ot Zak 11Es| dEH U=
AR7E2 WA = bl 281 o g s ol 134 55 teEd A
oj}. fito] £ S FdeE FVle WHS ©es| B4 £8 AE9 olorlE
wH g HARSK: Zo] ol de 2oh2 23] Wigel U A dAlE AE
e 5 Qloke U202 (S FASH AZTHBrown, 1969). 181 Fpito] 29k whX]
= % ok T4 I3 ol Y 19 AEEo] fuke] WEs AEE 1

o] Hgx} grgo}f Qltt
E3] 25 A7) 27](1828-1835)°] WS Edk= w8 (Papillon)9] A2l
ofmlo] A AU Ae= HRIrh 2|1 mujgo] oA og Yt ouES 39
Hog THA7]7] Qo o8] FAEZ AW Y=t I FAHol HFFo] itk oA #
F3)(Abegg Variations) Op.1(1829-30), <(Z33)(Impromptus) Op.5 (1833), <Zh+
9h(Carnaval) Op.9(1834-35)D, (W &F& AL5=(Symphonic Etudes) Op.13(1834-35).
S Y 719 HET F stuel (S853)-2 oM=L MFholA Fhh i (wFd A

2
|

S flO j% E]ﬂ:"
o

HEDO| Ot R. #0r0] M22 AT + 71



1. B8R

st
1) 0|58 295Y

A vt} Zo] & &£ 2]5|E(Jean Paul Friedrich Richter, 1763-1825)%} E. T. A.
IHErnst Theodor Amadeus Hoffmann, 1776-1822)> 75+2] 2= AERUo] 2814
U FUE v A ofgel HY Fat S8R 3Dl $A%
(Discontinuity)S H< 4= Uth Zo|HE AdoA 22 T o] txZFQl AES Eu7ﬂ
cHPoppelginger) i AFEO1E. ST, S, SgHe] Ao BUAHE

AT SAHERE )] BEahe 297} Bt o WHOAE SRS AR e
TR S FAeH= BAS Azt webs 7uko] 2y} H|HojA fj#elo s SA5E &
ZHAEH} QolAH] AL ulo] HEst = K] 29 AR, ot Z1E0] ZHEo
T

z
RER

A et dEE 2= %‘FP
EQL IS HEEE (Narrative Style)> ©EHE dHS] o3 SdE2=H
olop7|9] A& JE&C’J AL/ <Js) ”}EOVV] Stal &7 = S ATk
7122 (Organicism)?= G| Aol Hl-- F25H AZ | mlsto| 7] wize] et
ohget ti22Ql AAdS of-

o #9BYA F ofife old fong m-‘%aﬁ SEE
Ao

1) o] HBL JAH £EF0= o ANAL WFEZoRE ojshd 4 Itk olo] that kol BEol4
7= gt

2) ShS] ABS A oEshs RBER BsH] Adsigle] i shke] §71RI9 drk B A
ol o]t
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2) LHLEQ| s===H7|

258 9] A" FR5-9] gt wfjy(Flegeljahre)®] 7FAFE3] g2 1830WT] 79t 2H%,

E35] @-&)(Papillon) Op. 292} Zhdholl 7HE 583 Yol HuH. 7Hd Fx3]9
7P Bt FAl= 28 FolAL o] AHoll= o] 9ok ohdt YrjeE 32 4 qlth

A AR, E2G AT} Qo|AB[AS] o R A= I s MEWalpet
EE(Vult)t =9 AAE w7171 f8h 71 18t 5kt ol= o5 Ee= —E—Oé 2t
of9] /o] Hoh(H e, 2021). 11 thxC &, ThH olgk= g AAZE S5, AlH], 11
I =AZ AA/ge] ofnlE W=gttt.

2o g2 7H gu|2e AL 7HH FE3E ok o] ©olrt Larventanz 2=
Holth. ZYojolA Larve'= 7F £ =St} oy E yH|7}
=7] A9 md dA=A O]Oﬁf’i‘:} o] tligt2= 2/ E FFoA ZFe2

= Qlot. 9 o7t Larve 2
FYHolal Ho3t EAS (Wg)olA FES| 83t ACE HRIth oyt Juwgt
He] S AA folstal mig Al UH|9] HG0 = HHgohr (whul-g)2 12719 &
HA &EFE0] st ATA A f71A= Aty = ATH Chissel, 1972). 1|1l o|=7t
ofoltjol= (QIEW|Z)(Intermezzi) Op. 4, (ZZF), <7]—L}HP> 187 4pul RAlo] =

St

FE
mlo
o %
n {
&
of
>
2
:%

WA g AE T BAR @EE A5Iold B E5% YRS (ner-web) 02
SPRIe: 3
1832¢ 479RS WAL BEjo|EF o)A “ulu|-89] wWhAlo)| wiet X7/ Burlesken(Burle)

= QAR T BAE BYcKDaverio, 1997). H|E o] o] & QXP‘* AUAAITE, o]
et GHARN AAR] F DEIE (SE), T, (BFH A5 AAAAN RE
ZHBurla¥= Y= 0], o] o] uu]g ofojrjo]9] ARFA ’%Oﬂ Ue= I 5= 3l
(Daverio, 1997). X3 #9k2 RIEWHZR)E “gd mpng ozt HARE| = ot
(Chissel, 1972).

BZulEAE oFHa MFF)O] A-Bb -E-G-G B71& QIHHZ)9] A 6Fof|= 543t
THEetE 1).

3) E3h Op. 29] A& (HHI=FFa)(Davidsbuendlertaenze), Op. 6 #4F ofyl FRpE) oA =
U&=, 2Ue Op. 119 3Mgo% BrurddB2 FAF)7F 5334}t waka] uhug9o] ofojroj:=
1830t 7Rke] Azl & JFS v AR Hch

4) Burle®] ©43.

DO Ot R, #20) M2 Al ¢ 73



(25 1) #0t (QIE{H|IZ) Op. 4, No. 6, OC| 43-46

A Op. 2= A%l ‘o1& 742 (Papillons Musicals) ©]&h= Aol 29]%3L, Op.
18 ‘mhujg olgk= AlZo g AFEJArHChou, 1998). WakA] 74to] A-B-E-G-G= ¥
9] nju] g F7|E 7HFEStal ol g T &(RIEHIR)e] 183t B Zo] B
o ®EQlth T3l 17} wtmgo] ¥E AEHS 133 2/Ho] AZAx| o] A4t H2
tuj-go] JAsk= ©13 9] ofo|Hof7t Mt A2 AF(Character Piece) B2t U
Ak WHo| IEE A=A AR 183 mW AEHE 51 (SEHA A
A HEFH] FH = o] F AE7} shte] F=2 A3} "ot oA 2/Fe=E 19 &
sh4 oAyt B0l Qlor, A= WO =2 TAO|tKSisman, 1993).

oA ol 0|3, BEAEA, AE, 54X FAY, 5714 W 59 otud AME
L5 0] B84 Aol dio|tt. 18 o]#gt EEo] 22t dolE SiEEH
Al 77EEe] ZRRoA SRR AE HFEF olgks FEHIE YET (SEHolA A&
=2 o]F FhiihIt (W AFIH oA B LHsHA Hoh

o Y

o
H
o
x
9
Y
3
X
:

1230 104710 71 Q7] G A2 F ShEAT, $5 D5 A2 B|E

Yo}, EACE WEAQ TS bY 2 ok AGkT Ten 4Rrkee tEe &

H1Z 98] fEe 2, BE olgeol Qufete] ofejold FAIR Aot AFAHEE HI7t
1!

LY
Etde] ant A2 JHot $A4] @2 A4 7HAEHAndreevski, 2012).

5) 47AA WED A Xgo] ofth HMEHIS of2jsh MAEZS WRET Op. 343} (R0l WD),
Op. 35, 12]30 (Hjoplz) W22), Op. 120014 oju] MRS stk o] HAHel WEIEo|HE
=Rl A0 722 SAYT v, #ute] MR EL 247} okl FEH 5710 o) A,
e 57]0) wat ghale] ofs) At
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TR o] At WF] m—aﬂ =458 ne1
QA% oln] WDl Tiet SET AT WAL HoZTE WA, FYE AHAlo]

3 e ol A eHe L =440 48S A m B-E-G-GE 9%
(Ciphen?] YFOo2 208 WEm, o] ThAl &L HA| FAS FAsk=s AHgHr)
(&= 2).

T
F:
L]
AL
J’f

2

g

B ;

z

{P' ]

g

O

-l

I -2 =i
S S

mf

7

(A= 2) #0F OtH|= =) O 1-5

SEAgk o] 71 A Aol uiX] HoiQlT o 2L BelR 2RI shEA 5717t
mRdow saux et £5] WEold Bb-B-G-G7h Agol mEo] dnw
1}

o

STH7E =0l st ARMAIEA E717F UEh= o] 22 7] Het FA1E A5
TS Holgs £2 92 & 5 AR 3).

(AE 3) #F (OfH|Z HEF) O] 194-197

BIZT0|| 5t R, 40t 22 AIE « /D



23 o] ek AEA AdSo] masiHty

o

_4

AIH o (ofH|3 WMFI)o|A] MFEZ

o]t P2 (ST HE WHHh (FTFH)2 thed FolA AAlsHA AmE7|= gt

Ghhh2 dutdog A4 AF Aak, ABEGGS} G4 24 ¢4 57
%l A-S-C-H 578 7|5te = 3t i3 FH= 24T 5= It ASCH:= 183449 74t
9] kT 9] WFF o]5R]l ‘Ao Yol FHES 55k= Faschingolghs ©@oet ZF4
9] o]&<9l Robert Alexander Schumann©f|A] o] ZA7| 25 WA= 18|31 ASCH=
A 7H Ao ® Jotow ®YE 4 QIthASCH(A-Eb-C-B), SCHA(Eb-C-B-A),
AsCH(Ab-C-B). (X 4-1)°4= ASCH®} SCHAZ} §hutt] Qtof] FAlo] YeftsE AL
ZlolE: &= QLY (R 4-2)0A= AsCHO| dAIE &9l 4= it

y— e
Passionato. ] Ly
r tE# —
i | = ) EEct e

4
(o

l{?‘
A
i
N

.

(&AH 4-1) #0F ) 5 ‘EZYAEP (Florestan), OC 1-6

Passionato .

(Ot 4-2) #0t (FILtehy = ‘7|0t2|LF (Chiarina), OtC] 1-5

23t thofst WEg 9] 7S MR, oY s2, 25338 Tonicization)?] 7|3]E &
AIZ1AL AR Yt AFe] 5714 I2lal 244 FY4 ‘:‘040}‘3}
o] FoH o= o= Fto 2B A2(Sphinxes)The A= 7 553 Wrle=

o,

6) o] ZFo A7 ‘v S H9] 22 FHE"(Scénes mignonnes sur quatre notes)?|E= &= 0] ZE0|

WS FHizhe Fe SRRt
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Sphinxes.
WEE =] V2 el W A

(Y& 5) #T FHHE) & ‘ATIAT O 1-3

HUHS UF] @ BEAA B AAlE Ao e Qo] MFIo] 3
o] 71 F715 AAIeoF i ARE T vk ATKPuchelr, 685). ol HolA ‘A7
£ Ao} 72 glo] Fo 1& ; xﬂ+ Fe GIRhol FA2 153 4 Slck oAl
o, GRPHe shssior 3 2oty mlAE (Mystery)ol T, ‘ABALE
Slic SA7Iel Aoleh e Ghp AN e 5717} Ak el S
249 914 442 B9 £
o1e] 4 BOR 94 3 felcl,
RS G @ ASS B AIPA AR O W I1E A

o £ 79 242 AR @R 4 1
ZAR, o] AHEO) M ARE SHL 1947]0] 99 A2 F Shil WD P4
£o] ot} <pike 4ol I3d i
402 Aeby AL o
e EFBHT Ghiold F4 o Aol
ASTolA AF =R} WEFT AtolZo] FH=H ZoltK(Sisman, 1993, p.

ZldEEel A8 GhihIt @ A5 77te] FAFel WERe] 4t 3
fIS BeAgeh 2218 cloleiolg idos £k F2t YRS ol 3 4

48] BEH S47) WETe) WHEH LS BT d
AR 2451 719 F ol A% @5 AR AL Gch, bel FAEL ol (33
Lol vert gict.
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3. (&83) Op. b

CHAB)3 ol s (53 52 A s 27 gsox 2 o
204 g} de o] AEL o] £S5 WET P4lo] S wWo] o] Fa
AE Sk, (PR ROl GRPDHI LA dgyof o2k the] A%

ol ZR3 ol BE :6_11:5_4 =343 3 oMzt 1380 ol 4|, s B
0 5], el A4 Se) BEG B WS ol EED sHelE S

HEDO| Ot R. 400 M22 AT ¢ 77



DRYE

(ETIoll= F N FA7F S8 HolA FA|7F Hle Z Y (Monophony) 2 342
2 YA 2 AR QL Zolo] IgHoA tE FAZE A&E UEdt HolA
A A AE& A LAE|UE(Ostinato) 4122 SASHHALE 6).

Compeanird 1533,

2 Unpoco Adagio.

- = - -
L] P
4 = i
) [ ' - 3
Y= H > ¥
| c— 3 o
—~—

J :

e
|

1 ) E— I T & > vy & X
e e e d L e e e e F i
4 I v v | 4 T v I
_’%%:. a) o L | @ a & i
p— Fip = | E = i |
a5 F = 1
— . I - ;i ; - % — |
—_— __-—-"'J | =
Yo, b

(ot 6) #Bt (ZET) F 14, Of| 1-32

9l ot O] FA| 2 HEH AAETHAAS] A2 AT o2t YAUH (=0]
7} ¥ (EBorica Variations) Op. 358 A H&H A KR 7).

===t —==—=
S 1 2 [¢ 7 [+ 2ot tig

1 k}'  ——
s i

(A2 7) HIEH (=07} HFZ), O] 1-6
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WA, Holx ZAC A WA oot 78 ZHat}, Wlo|Ao] FAL spto] &
5t Aol AR ASE UEUE FAl= E82HClara Schumann, 1819-1896)9]
27184l (ZgS BFS Romance variée) Op. 3R FAS A8 HLH ojR
oz el T Y FAZ Uk Zekeh 1 AN A4 SE kR 8.

Moderato,

S e o T R S BT RPN B,
= —— g 1 i——m-- o —* : £ P—ﬁ' }
l_‘:EE..._. — ==

e o
BGMM\Z.\.‘ Qolce, 7 &
| L F-#_ET;_::E:‘,_E;E&_E_T

e = r_.—..l::l_:_.!——"_l""“_r £ ..._‘1 =

(A2 8) Scfet #t (2Y2) & FH, O 1-6

23 H Yol 2fAos SR QAR AR SiMske Ak 7RsdiH.
bz oz ZRH AT ofF2 HENS] Hde|eoM e AR 55 AF
A= HAREG 3719, ‘S5 olRke AES "HEol HEHTS] JdWAgT HEEshe
GO E=F LTS At A2 ofHA gt

QoA gL o] 5] HERl A= EHAIA] k. SRR frRto] wWA|oA F&
2t QOJAHI AR A AFHHE AR 2 A Qlh R4l (582 |ES
SoIM 2o 243 (=YL FAle LoAH L AR YEhdte d2 2
oF QOJAH 0] e ST fEA (SE2 @ HHH F E 29E
LES} ZEVF ERH AT QoAH AR T BGS 2T HojFe =29 37(
F02 B 4 Ut S04 oA S Bt FH 7] 444 ofotjol=
S=olAM FAst | Aol

Wlol2 Al W] 7l9) SER THE C-F-G-CE 5712 At 7)o ojojy]
£ 2 571 ofn] (opia MFTA WAHSIA, o] C-F-G-C 571 B o B
IRt OJnlS T 9ok 9 ke vl CRGCeH: 249} o] 9l ATgE AL

MZT0)| i3t R. 4010 22 Al + 79



AtHe SHE2 AQS et Ce S Fe S22 4%, 181 G #1971 F
Sl FAERES}E 18 X tKSchumann, p. V). ©]23t }é—% CFGC E3t shte] 22
A5 HHE 4 IS ALFITh

w
N—"

HEES9| 7/1H 2

ot BEOA T 2L HE AHE Sol W2 AZd(Inner Connection)@ A]4]
ZAX(Poetic Totality)Z Yo =aloF strtal AGATHSisman, 1993, p.15°04] A2l
|). 23 o]t =¥ 17t MELR FHQ MFF 02 IS (S5 oA & B
Yt Daverio, 107). A&E+ tAd&(Polyphonic) AU (Texture)?} E4 2&0]
C-F-G-C&7] & 3 ¢5|H &5 W& dZ252 F/got=tl ol=°] F9 2] 0¥
Al 7101 St=A] olsfist= o] Fas5tth HFIE2 thget A& Ao Agsh Uy
SHA| ﬁ’éﬂ‘ﬂo”‘ ] 55 5712 ALA(Gesture)ol] Wt IFH52 2 719 150

E D
s Xt Ot A 7| 82 HAX
NG 2/4 32 JRREI - 37tk AU

- AEHA F2Y
2 2/4 16
3 2/4 + 6/8 32
4 2/4 24
5 6/8 + 2/4 16 2. AR - 74 2ls

- AEHRA F2Y
6 12/16 16
7 2/4 32
8 2/4 16 38R I - AEERl (2L A

- iAol 24
9 4/4 16 - 518 559 =7

_ } o Ho
10 12/16 16 7V AlFelaL 5291 9171
11 3/4 88 4. o - AA9l &3t

- H2Ad =4
12 6/8 177
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(I 1)°] HojF= Hie} o] (F&)° HEO=E o] & &
Rom, 7+ A AR o ds £33 A3 Yl /9 BF2 ot B
g 7o & A= A Y] 7] HES2 AN - FAYAE FEE H
o A1 1919] Aukioll= w79 FA7F “W H|o|A gRlof] Yl Sk o] Ho]
29 ZA= 1AM E(Cantus Firmug)E Ueh Selete] (2ikay FA71 A=t
(et 6).

2HIRE 447 = A1 FEet +2E FAHHA 5714 24-F50] AR, o
£ 501, (BT FAY gE= 2¥oA AXete 2 o]Fotl, 1 ¥ 3= o 5

71 FH 2 "ol SAIITHe A S| BE). o] 4HoA= (B FAY
Al A7 miof] Uehd BhEA B717F ZRETHE 9).

A <.
Eai_.!l —— e — — ———
2 ko L L L
#» - "‘GL} 5 H:.I\" ‘j' vl iy .} T p—.. —
—*—Q: ;“—!-::vg%;ﬂﬂ’.“f » -@ ‘lll-r—-h Ll =
T = & 3‘?-_'_:*,'_'*' - ey ——— e ———
g = 7 2 » F 2 s vl B
\;‘-_-—__-—_—_-———{r- “-\-.._‘_________ ‘5 ___-_._._'_._,_.4
(Y 9-1) #2t(F52) T 2, O 1-8
. 3.
Espressivoe. . o ————

7) o] B AA L9 HMFELES] WA 7|¥kst Aoltt Z WiFalol| tigt 0|22 EAL Stevens,
pp. 58-117°4 &<l 3 4= it}

HZET0) 43t R, #4019 W22 AlE « 81



o] 159 k & 8% 52 Az FTIvhe AU Hato|ot, ThdEofA
ST 4F=0] S7he Tl HIERS] d=o)7t fFE) 9] mdR-E WaTA I &
A& FAZE Uertr] Ao #lols FA7E vl ¥ HEE =5 7U<(Unison) ©A 44852
A= Clzo)7t i o] =R} (58302 #AMIZ Fite] ol FAIeH Yl 71
o2 | S7IET ofyet 2 AA|9) F29} v M dRo)rt MFNS Hd=
A s HojEt.
= Ad2 A WA FERR 5-7H2 5 Blee SeRiEE AR AEFHUH.

2 FAEARE, ol 9] A7 FAF SE I AJA ESE FE
A, Fah gk |2 Bt Do) AEE =S 7R APIH oUAlE SAsit
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5 oA WANe] 43 the A AEL b 2H BAS Holzth, PHATS B
917] Age SR seht QoA 9A0] WS e g o] MR el 47
_]

Z AZo] HolF EX 9 25l g7yt 7P XA o g2 JAEs HBo|oh ZEZ o

o] Al o] AESo|AE (L) FAE FEEAA Uehte se 8t ke 7] &
o SLe AR HEo], ALAY dAEE Kol 8% FEOIA YE= 49
O] AAH7} oAl = SEFER 123 1094 Hlo]A9t AnheE JUEH t&
Y=ol YERTE o|ZA 8, 9, 10”2 &714 MES 3739 71s°] thiez &
HHETHAE 11).

13

soey ﬁ _*’;42 "E‘: = = ~ ] |
EH — rﬁr”-—“f "';:_ﬁ_%%f_i =

(At 11-1) %0t (Z8T) = 84, O] 1-5

;a

— =
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O Clara Theme

fren,

HETO) 5t R #4019 MZS Al « 83



-d.l.dn' 10-

ub e S ZE5Re wEdlo] (|Zolrh MFBoIA IR AHY AP F1
= Y A FUT G2 5ol ek of S o) Aol 9 o 5
T2 Auct 40 @A B o A =

§ B9 L9 Fo HROIAR, olY BEl} e LES] AATAL
oIt} peRS 1852 ZERS AT o o] L Aekct

FEAOR viAY} 2FRE AE0| AHoln, LFRFY] 4A3} Selo £ £
AUt} TElm B S5 s 520 517 thAl 7 Hek 39| F7tel gonti7t o
£ 3P SAR ddde] A2 RS 27} ofo] tha] Boled, 4ekE 24
o7 u}xw ##eholEla A 48EHE $1129] C-F-G-C 710 mgakt A%
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‘Healthy’ Teaching:
A Reflection on TPiano and Song; by Friedrich Wieck

Dr. Junghwa Lee (Southern lllinois University Carbondale, Professor)

I. Introduction

Friedrich Wieck(1785-1873), Clara Wieck Schumann(1819-1896)'s Father, was a
noted piano teacher of the 19" century, and also a voice teacher, piano seller, and
writer, but his teaching approaches have not been of much discussion in sources
for teaching methods, Clara Schumann’'s performance careers or biographies.
Friedrich Wieck as a writer contributing to pedagogical articles and critical views to
journals including Chopin's Op. 2 put together these kinds of writings in his Clavier
und Gesang (Piano and Song) subtitled Didactic and Polemical in 1853 projecting
his strongly held views on pianistic and vocal pedagogy as well as performance, and
sharing a ‘healthy’ way of teaching and practicing. Since COVID-19, a general
concern and awareness for health has increased. This session will introduce Wieck
as a teacher and summarize the main points of his writings related to teaching and
piano playing. It will discuss the common approaches between a 19" century
teacher and the present day (21* century), by describing the essence of Friedrich
Wieck's teaching who was the teacher of several renowned musicians such as Clara
Wieck, Robert Schumann(1810-1856), and Hans von Billow(1830-1894), and the
lessons one can learn as a music teacher of the current age and a performer of the
present who needs to consider both the repertoire choices and the artistry to be

communicated through various means including virtual media.
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II. Friedrich Wieck’s Viewpoints as a Teacher and Musician

1. Individual Differences

As a teacher one has to be open to help students and young performers finding
ways suitable to their playing approaches, and there is no ‘one and only method’
that works for all. Friedrich Wieck mentions individual differences to consider as a
thoughtful teacher, stating, “Every thoughtful teacher, striving for the best result,
must, however, take care that this shall only be acquired gradually, and must teach
it with a constant regard to individual peculiarities’(Wieck, 1853/1988, pp.
148-149).

2. Wieck’'s Comments on His Contemporaries and the Backgrounds
of His Book Clavier und Gesang (Piano and Song)

Wieck comments on his contemporaries’ piano playing fashion of the time with
a negative connotation saying, “We also have much better aids in instruction books,
etudes, and suitable piano pieces; but still we find everywhere fingling and
‘piano-banging,’” as you express it, and yet no piano-playing’(Wieck, 1853/1988, p.
27).

3. Friedrich Wieck's Views Shared by His Students

Wieck's views as a teacher and musician were shared by his students among
whom Robert Schumann wrote the following that can be viewed as commonly
applicable to ‘the Schumann Circle’? regarding piano playing and ‘healthy’ way of

learning music:

The older I grow, the more convinced I am that the piano expresses itself mainly
in the following three styles: (1) richness of sound and varied harmony
progressions (made use of by Beethoven and Franz Schubert); (2) pedal effect (as

1) The Schumann circle includes Mendelssohn, Friedrich Wieck, Robert Schumann and Clara Wieck
Schumann. Gerig, 2007, p. 197.
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with Field); (3) volubility (Czerny, Hertz, and others). In the first category we find
the expansive players; in the second, the fanciful ones; and in the third, those
distinguished by their pearly technique. Many-sided, cultured composer-performers
like Hummel, Moscheles, and finally, Chopin, combine all three, and are
consequently the most beloved by players; those writers and performers who
neglect to study any of these fall into the background(Schumann, 1946, pp. 82-83).

On music and technique, Robert Schumann commented, in a similar vein to

Friedrich Wieck's points on virtuosos:

The public has lately begun to weary of virtuosos and, as we have frequently
remarked, we have too. The virtuosos themselves seem to feel this(Schumann,

1854/1946, p. 81).
Wieck’s similar mention of it is:

But returning to the subject closest to my heart, our music lovers are, to be sure,
tired of virtuosos, but not of music, as was the case in 1848 and 1849. There is
again a demand for music, including good piano music, if played in a masterly
rather than dilettante fashion(Wieck, 1853/1988, p. 160).

Ill. Friedrich Wieck as a Teacher Viewed by Others

1. Wieck’s Student’s Comments

Wieck is known as the father and only piano teacher of Clara Schumann, but he
was also the teacher of Clara’s half sister Marie who was a concert pianist and

teacher, and also of Hans von Biillow, who wrote to Wieck in 1863 from Hamburg:

I have never forgotten or denied - and in this the future will mirror the past -
what I have you, most revered master, to thank for. It was you who, first and
fundamentally, taught my ear to hear, impressed upon my hand proper rules and
logical procedures, and raised my talent from the dusk of unconsciousness to the
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bright light of consciousness. He who cherished and cultivated the
insignificant-appearing seed with exceptional care and love is entitled to claim
substantial co-authorship in the ripened fruit(Wieck, 1853/1988, p. 1).

2. The Present—-Day Writer's Comments on Wieck as a Teacher

Henry Pleasants the translator of Friedrich Wieck's Book “Piano and Song’
commented in 1982, “His career as a private tutor suggests an innate leaning
toward pedagogy’(Wieck, 1853/1988, p. 3).

On a similar viewpoint, Clara Schumann scholar Nancy B. Reich writes, “In his
major written work, Clavier und Gesang, a book that still holds great interest for
piano pedagogues- Wieck was a brilliant and creative teacher, and his daughter
was always grateful for the foundation he bestowed with such scrupulous
care’(Reich, 1986, p. 255). Reich mentions Wieck's “extraordinary gift for
pedagogy” saying, “As a young tutor he wrote some thoughtful observations on
education that demonstrate his extraordinary gift for pedagogy and his
understanding of the learning process’(Reich, 1986, p. 252). Reich also mentions
the qualities of Wieck as a teacher saying, “Conscientious, observant, and
intelligent, Wieck was a perceptive teacher. He understood the latest thought in
educational psychology (dominated, at that period---) and applied it successfully to
his students. The young teacher [Friedrich Wieck] speculated on such concepts as
individualized learning and the critical role of motivation in teaching”(Reich, 2001,
p. 5). These points highlight Wieck's natural gifts in teaching and pedagogy and his
understanding of ‘educational psychology to help students grow in music studies

and piano playing (and singing).

IV. ‘Healthy’ Teaching Reflected in Wieck’s Writing

1. Good Teaching Described by Friedrich Wieck

‘Good’ teaching described by Friedrich Wieck is a good example of ‘healthy’

teaching since what he wrote otherwise with examples of imaginary other teachers
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(vs. good teaching) leads to injuries and unmusical ways of playing according to
much of his book Clavier und Gesang (Piano and Song).
Friedrich Wieck refers to effective practicing by his daughters which was not for

the quantity but of quality:

But that they put in fewer hours a day than many thousands who-, for they -
always [practicel properly and profitably(Wieck, 1853/1988, p. 43).

Friedrich Wieck describes good teaching as “first of all, attend to a correct tone
production” emphasizing in the importance of the tone quality, and the choice of
pieces not to be too difficult even to the most advanced pupils, and to first lay the
technical groundwork since ‘confidence rests on a healthy, tonally rich, secure,
lovely and full touch.” He says, “Only on this foundation stone can a respectable
technique and its continuous development be laid-*-" To clarify his point further, he
also remarks, “It is a mistake to think that through the playing of scales and etudes
alone the correct touch essential to satisfactory performance will come of itself”
(Wieck, 1853/1988, pp. 95-96). Wieck again mentions “first and foremost, with -
security and ease, I seek to draw from the piano the ‘ultimately beautiful sound, -
Regarding technical exercises, he states, “There is, of course, no getting away from
scales, for it is essential that you give great care and attention to the timely and
relaxed placement of the fingers, and, moreover, to the proper and relaxed
management of the arm’(Wieck, 1853/1988, p. 125).

Describing scale exercises in detail, Wieck writes:

*a daily quarter of an hour of scales that I shall have you play, as I see fit,
staccato, legaro, fast, slow, forte and piano, with one hand alone, with both hands,
etc., especially as I see that with you I am not confronted with stiff fingers or with
unpracticed ...hands. With very young beginners with weak fingers there can be
talk only of soft playing, without any kind of shading, until the fingers gain
strength. -+ for without responsive and fluent fingers all talk and teaching is of no
avail-** Thus I proceed for two weeks, but each day in a different way, and with
many variations. After only a few lessons we combine the exercises with two
pieces(Wieck, 1853/1988, p. 125).
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Wieck states, “I have never been boring as a teacher’(Wieck, 1853/1988, p. 125).
An important point to ponder on as a present day teacher as well!
As mentioned above, Wieck points out the importance of the choice of repertoire

which leads to young students’ success and eventual mastery:

[ avoided, of course, the common mistake of choosing pieces either too difficult
or [--] rather than pianistic interest. Instead, I always chose lighter and shorter
pieces without conspicuous difficulties, whose correct and polished performance
could not fail to give pleasure. The youngsters studied these pieces soberly, slowly
and sympathetically (an important achievement!) simply because they experienced
an anticipation of success and eventual mastery(Wieck, 1853/1988, p. 64).

2. 12 Points in Summary Applicable to Today's Teaching

Our current era of 21% century piano playing has much commonness with
Friedrich Wieck's approaches to a ‘healthy’ teaching (vs. imaginary other teachers’
teachings described in his book Clavier und Gesang (Piano and Song)) which can be
summarized as follows and are still as viable as then considering ways of teaching,
practicing and playing:

- Non-pushing for technique focused teaching and practicing

- Practice with enjoyment

- Emphasis on listening while playing

- Clear and economical pedal usage

- Soft pedal [una cordal - use sparingly

- Repertoire choices - musical purposes and music focused rather than
audience pleasers

- Encouraged performing frequently at home soirées and intimate settings of
musical gatherings if one is learning to play an instrument

- Garnering love for music and fun to learn from the very first lesson of a
beginner

- Singing tone from the piano

- Technical exercise part of regular practice vs. no technique or only

technique
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- Listening while playing for the tone quality and musical expression
- Ultimately, music making as art rather than a display of technique or
showpieces
As seen in this list, Wieck's emphasis on tone quality and musical approaches
both in repertoire choices and playing is evident. What is fascinating is that apart
from some of his descriptions regarding arm and wrist movements, one can learn
from it tremendously useful and practical tools to teaching and playing that applies

to today, 170 years after his writing of this book!

3. Other Applicable Points to Today’s Teaching

Friedrich Wieck urges the efficient usage of a spare time, i.e., ten minutes
between schedule which applies to today's - the modern day society’'s - busy

lifestyle as well:

With other scholarly pursuits taking up so much time in our educational
curriculum, ---and with --[other activities and events] devouring whole days, we
have to be stingy with the remaining minutes. Run to the piano! [you have 10
minutes between schedule] Two scales, two five-finger exercises, two difficult
passages from the piece I'm studying, and a self- invented exercise on the
dominant and subdominant, all done in a jiffy*** [you have 10 minutes before
departure] Quick to the piano, even if awkwardly attired** Try anything once':* do
the most profitable exercises ...How many hours do you suppose these minutes add
up in a year? (Wieck, 1853/1988, pp. 37-38)

Wieck also emphasizes practicing the bass parts, and mentions separate hands

practice (as he did for scale exercise descriptions above as well):

Accept a word of advice. Play and practice your bass parts much and often, faster
or slower, for one or two weeks with the left hand alone, in order to give your full
attention to a clean, correct and secure execution(Wieck, 1853/1988, p. 100).

You must always keep the foundation, the bass, in mind, lest the whole house
come tumbling down(Wieck, 1853/1988, p. 107).
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Wieck mentions “three simple attributes” that “make the good piano or singing

teacher”:

In fact - as I believe in my simple way - it can all be resolved and summed up in
this little aphorism: three simple attributes make the good piano or singing
teacher. They are: the finest taste, the most profound sensibility and the most
sensitive hearing. Add to them the requisite knowledge, industry and experience -
voild tout!/(Wieck, 1853/1988, p. 71)

Regarding the stages of growth, Wieck mentions his preference for “a
development proceeding gradually, step by step* with a certain consistency** plus
musical instinct* then a slow awakening.” He also talks about patience and

endurance needed for a teacher mentioning five stages of human development:

It has required great patience and endurance over a period of six years or more,
exposing the childish and the childlike to no rash speculation about the future.
The result has always been happy, assuming that my teaching and guidance were
not -interrupted!(Wieck, 1853/1988, p. 109)

V. Conclusion

Wieck(1853/1988), in his Clavier und Gesang (Piano and Song) which projects his
strongly held views on pianistic and vocal pedagogy and performance with vivid
imaginary examples, leads a reader to the same conclusion he holds, that is:
Leading students through enjoyment of music-making rather than harsh discipline
and drills. Friedrich Wieck as a teacher emphasizes a beautiful, singing tone in
piano playing, and was against show-off technicians who pounded the instrument,
overpowered the pedal, and overly used both sustaining and wna corda pedal, as
well as those pianists who sounded the same as numerous others due to their
training primarily focused on technical drills and had no individuality for
expression. Wieck as a teacher emphasized natural tone production and sincere

approaches to musical interpretation - contrary to overly exaggerated performance
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-, and the choice of the appropriate repertoire for the health and well being of the
musician and the quality of the performance, which are also applicable to today's

piano teaching and in-person and online performance scenes.
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O, my luve’s like a red, red rose,
That's newly sprung in June;

O, my luve’s like the melodie,
That's sweetly play'd in tune.

As fairs art thou, my bonnie lass,
so deep in luve am [,

And I will luve thee still, my dear,
Till a'the seas gang dry:
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(O{20[=2] ZAHI)(Children’s Carnival Op. 25), 1984
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A5 HojETtHRobinson, 2014).

18940 Aard (of=lo]&E9] SA)+= 39 A9 A4 AFHolH F 56709 AEF
o=z FA=Eo] lon ZFHEORQ(Pantomime) Yol ‘EH|tjo} Et2H|(Commedia
dell'arte) 90l 54sk= NHE=2] olE5°] oAtk

No. 1 ZZLI=(Promenade)

o] Fo] F2E 4uH+4rtH+8utt|e] 7| 22 FAFo] o Y9
9] gt (Fanfare) 252t AREC] 54240l g2 ZEE 5370 B 952

Sto] mix] Eglo] A9 Al dEiFe XU FEE ASTTh 124 A= B
I AEPIE 592 A=A 459 A% AR &1 2AEE AR 71
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No. 1
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e Mrs. H. H. A. Beach, Op. 25. No. 1.
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No. 3 T™EZ(Pantalon)

WEFe 2E go| rlol otz o] kot Fa Aeolck. of AE:
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Allegro Mrs. H. H. A. Beach, Op. 25. No. 3.
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Pierrot and Pierrette

Amy Beach, Op. 25 No. 4
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No. 5 H|2Z(Secrets)
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Secrets
Amy Beach, Op. 25 No. 5
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Out of the Depths

(Psalm 130) —> A/= 130
Mrs. H. H. A. BEACH

Lento con espressione —>EEus 130
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u] ANHEQ] AE AU FAEAA WA, Sp7 HLHIA Furzoln,

=2 A
AE, Byaot Wi 50| A7 R e B2 9IS Wokth 119 FEoilA w2
Z9](Chromaticism)@} HIHSH A%, REolth YeEfts 249 Bost 52 =5 o7 Y
TH9] ot fARSHH, ol B2 HIX| Y A7 HollA 8% AmSolzt T 5 A
of 183 FoFA A Aoy tiRE= oMY, ’IE W3t 55 ©ol ARES 04 49 FEE
HHsIG 71 EFY EFERE, YAY AAY, FYLE(Unison), SEHE A3} 22 &

P dlHs] A28t Brown, 1994).
H| 2] 9] thofet AEoll= 1149] 4ho] §FQgEo] qlom, Tu= 11 AEE2 5o A4l
A2 1357 AF 5FATHBrooks, 1943).

2 A7k Yoz @ LAl ojolu] ue] B WS WAL e Lorlw, 14
o FAH Lot Tt AT AT, MR S} HAE HEFIE B 2 I

< M E71E wit.
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ot~ AA(2019). Aol wef-oi4 2B7HE9] 4k 29, W), AL THE.

Block, Adrienne Fried(1998). Amy Beach Passionate Victorian: The Lite and Work of an
American Composer, 1867-1944. New York: Oxford University Press.

Brooks, Benjamin(1943). The How' of Creative Composition: A Conference with Mrs. H. H.
A. Beach. The Frude 61, 151.

Brown, Jeanell Wise(1994). Amy Beach and her Chamber Music: Biography, Documents,
Style. Metuchen, NJ: The Scarecrow Press, Inc.

Kelton, Mart Katherine(1992). The Songs of Mrs. H H. A. Beach. Austin, TX: The University
of Texas at Austin.
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Robinson, Nicole Marie(2013). 7o the Girl Who Wants to Compose: Amy Beach as a Music
Educator. Tallahassee, FL: Florida State University Libraries.

A

Block, Adrienne Fried(2001). “Amy Beach”, 7The New Grove Dictionary of Music and
Musicians, Sadie, Stanley. ed., 2nd Edition, London: Macmillan.

ot

Beach, A.(1889). Valse-Caprice. Boston: Arthur P. Schmidt.
.(1894). Ballade. Boston: Arthur P. Schmidt.
.(1894). Children’s Carnival. Boston: Arthur P. Schmidt.
.(1932). Out of Depths. Boston: Arthur P. Schmidt.
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G. AHZIEZO| (20| LIEf
SRE T 7Y 24

UBS EHEm QRIS TIOR3} SAHE)

I. A&

AHIFEI(G. Sviridov, 1915-1998)= 204171 F4F Aote] ARl S 2=
7tolH, #AJote] AlqlEE0]8-5(New Nationalist Movement)< °]¥+ 58 27} & 3+
go|tkBelonenko, 2001; Goodman, 1999). A|o} S8 FE2AT(Kursk)A|H2] 22
2004 Hojd T= o Al w3E dUHA Fuol Tef IS 7HA =D, A
o]- 7§ j/_g _C;o}_J HAE 9,]. élo} /\E]-OLQ_ 9] x1-ﬁ i]—xlrjr,pﬁoﬂ Oﬂﬁc}.é ] E}(Lokhma
2022). BAlotollA= 1932 AEE AA| o & dlsol tigt AP o] A=Y=
o] Ag7FE2 4 AA AS flske] digolAl dA o 4 e S92 Aok

A
AL, ol A8 1EA S BAY & Ol UEH 249 AR, 1\“4 204171 &0
A gl AAE WEH diatit Sl g5k, 2=t wgE 5)9) o] A=
CHEZ <, 2018; Stolba, 1990). oJ=13t AJch2] P 1ot AH]E]E_— #HAoFE o

Hotz e A7E, AolFAZ|(P. Tchaikovsky, 1840-1893), #EmpHIi(S.
Rachmaninoff, 1873-1943), 18l -‘?—é\_%_éﬂ(M Mussorgsky, 1839-1881)2] =2t
AFBFRA, 19 ZFole AEAQ s F4], ofet AW, digolA FEs] F=
MR g, 1183 gAlof §I& A& 5] EAA 2R YehdtKSly & Callahan, 2021).
wEba] AHE O] ZgoA AR AlGREECl(Neo-Romanticism)@t &9
(Nationalism)® &2 171 AStE AltiE B-E5IL AUE AVIRL AF2la=9] 2ldels
(Socialist Realism)9] aAtEo|gtal & 4 Qlct.

ESH AHEEIE grjof ESHEQl FA|FI(A. Pushkin, 1799-1837), E=H(A.
Blok, 1880-1921), FAIZ(P. Tyutchev, 1803-1873), IAIH(S. Yesenin, 1895-1925), &
EAMZ(. Turgenev, 1818-1883) 59 A&o W2 FFZ Wok=tl, FAX1Y AlE B
Btog ZRst Aokl (FA719] Alof 7]1%%E 6719 2HAN6 Romances on Lyrics by
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Alexander Pushkin, 1935)8 &3l H|B7I=Y F+5& WA =Gl 11 o|$E2E FAXIZ
719 A2 &5 B2 IS FU(Jermihov, 1992; Sly & Callahan, 2021). E3] 3FA]|
Z19] M1 o]ok7],(The Belkin Tales, 1831)° 5% =X.2}(The Blizzard &2 The
Snowstorm)7} 1964 HFAI(V. Basov, 1923-1987) #H=ol Qo Jst= THE0]A|HA]
AH[PERE Y3t FoRS AHgSHA H QLA o]F 19749 AH|FE s Jotof AuE &
okS Higo g QAAED ZES A5 tHhttps://www.wikiwand.com/en/Georgy_
Sviridov). 71 9] EE=IF(K. Titarenko, &AL "ol 2Jsf 19799 moke 7o,
1980% Toll HFFo] HEE o] EWE|Qal, IR I(V. Gryaznov, 1982- )7} H
3 o] 2015W 0] S AT

o= GeEEh] vl 1A 221 (EY2A)(Romance)E A0 A5=7F 2003-2004
| A& £E T2 Foto g ARgSto] tiFoflA A FATHAARE, 2021). 121l A
ofofAl f8tstal 20109 =Y ARDZTFE Tole 7 FolA 53 ‘Hole 72 H
219271 20189 994 5Y &< A IBKEZoIA /Mgt A=t gAtolEolA o] &S
o Folog A|FORA Fot FAA L AHIFEIE ZRRIAI7|= AI7IE vHd
St https://www.youtube.com/watch?v=CuH9efqtauA).
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HofA], 2/o] 8RolA] Tha SAE o] YEREA WA a2 F-27} oFA|(Arch) FEi=

=] UTKE 2).
(B 1) (=£2h9 +4
M= B 2 am
E 7
L(”{;jlja]) t g minor | 4/4 Intro-A-A"-A” Con moto J=104-108
f= _A_R_A (=
%Waalti c# minor | 3/4 Ir}iﬁ_(ﬁ AI?BI/E A’? Tempo di Valse (Allegro) J =66
3. B3} 7ke A Major | 2/2 A-B-A Allegretto J =52
(Spring and
Autumn) a minor | 2/2 A-B-A’ Adagio ma non troppo | =44
4. 2P
(Romance) b minor | 4/4 |Intro-A-A-A”-A"-A"" Molto adagio J =40
5. A¢ ) ) o )
(Pastoral) C Major | 6/8 A-B-A’-B Andantino J =40
P
(Diiligj l(z/[;:Zh) F Major | 4/4 | Intro-A-B-C-7}5-A-B Tempo di marcia allegro J=126
7. A4 . e Molto adagio ()=66-69) - Largo con passione
(Wedding) b minor | 4/4 A-A~coda Pochissimo piu mosso, ma tenuto (J=40)
o=
(8\5(/;?13?;;];]) c# minor | 3/4 Intro-A-B-A’ Tempo di Valse | =66
o 7]
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(& 2) HH 22ROl 7EH 57
W3 1 2% 39 sl 59 6 ™ 8 99
=i « 13b

G. AH[PEDO| (ZE2=2hH0f LEH £

o

NS N
==



II. (ERzho] ehts E44 32 79
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1. TAZIO| AMS SO AN 28

[ = B |

FAS BES Aol FT1E0] 2 AST HE) A% 20RO B
BFEFS "Z AolFA719 GEAY 2u471)(Eugene Onegin), 121l FAETTA7|9]
(HEA IFLE-IHBoris Godunov)e= H5 FEA|Z1Q] AEof 7| %5l THE0|R Q3|2}o]

o

 2U[PEEL o) ATrhEo] FAS B Qe SOr0R BHE At 27 9
312 913 SotoE FRBYL ol 44 &9 Fa PAL Hol BeTo T AT

FAZ 24 M7 olopr], F9 ereFE YR AIHAE ol 4 Y By
29} nfefobe] A1, el LHAQl WS BolA nH A4S Be vhelojel Lawl
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o3} wzo] ke, 2020).

1747] 23] £3}- o|&AE ol B9d L}E}—t« ogelolo} meyiz BT oty

ol oS WHAZT RS HYch. olo] W BY, oxEelop (gL A U O
o el e AR =t A 2 ﬂ}- o4 Hool A GHH7H Zat. 53] 59
2 1618404 164897H o 3049] Aoz thrie] Xofo] A AL, 1 YA
59 AIIEL AP ofulE F2 i &) YEHAL FU% e Eolo] So}

1) BIRIAdE g2k 17417]-18417] 27HAE Quisit}, vl 3= Hl2 F'2h= dojoA 7|¥S 2
4 &, ole €18 JAFE Soks Tojolnt. wEbA HiE T ARl 7| Z, S, B
=jo] Sk 2Efolt Quls EgEol gl o] A719] gepiEe okd el wie s,

Ao A olH, B2YAIA At)Q] EXSE A thA-8oto] dista] wolA gy}t SIAHLe-S 7FX3t
AAME 35t FolA Holu & H A2 378 3 44 240 ikt °°*°1E}

2) £ 3090 BA618-1648)S SIS AAoHe ARLEST /2L Ak FiLESo] 35
sll 821 ol sk eElo} de] Aol HAH = Wegov], ARAP} o 80Tt 3
o S oA 1 AT AEe A F st 71 =Hn 1ot o] Belz Qs o] Aelo) &
0ot 7B Fugel) TRdAdE wageto s UikolA Hrkaed, 2020).
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ofut7] AlZtstAthHE, 2020). £35] = 0—/—\-01]/\-] At
o Suitec]g} °lF B EF FE= =Y K H=2
Froberger, 1616-1667)°] 2Jsf| 27go] A o= ATt

&A= =9 A8k o] "Hady 24 gl & A2 shlaL J. S, vl (Johann
Sebastian Bach, 1685-1750)°1 & ZQ1 YF= 71% 83 A7 5 e Aot 1
9] AR (otgfot=d] FA7E) (Ariadne musica)= 20719 24L& AMGSE ZHFE
of F7t AFF 0T 247 - @R 2AYZ BT ARERH]. S BRES] (BHdte ST F
A)Well-tempered Clavier)?] Rd& GEslth ESF A= T2 R3X9 FA 7 1
9] B2 vt59 X33 (Suite) FAHONE 2% T2 KT 1 5 (49 =4
Z2A)(Muscialischer Parnassus, 17389 £3H= 549 HFS s =22 gX|at
HIS o]He] B33 EAT} ”V\ﬂ—’] =44 EAZ AE 5 Sl AEolth

oM AE2 A AAEY AR FA AET Hollo] tE A7HE9] A= B
ddHog H O]"jr wEba 2 A= A 2304 8% A&7 E Aotk & 2o
Ae 39 72 239 E;‘%ﬁ%’é} HHE Y T4 MA Y F (e dEUSE
&) & E’E:“'J-T 591 (of2te)(Eratoyg &7H5talAt S,

== 7A7] B ukRa ATE AuwA £ 7 sk 27 "ok 3 9
§ F2 7] AT wroololld F2o] WA S et gorow W H o]
o} A mgTolet so] WY Uete] S4HQl & wobA T7iMo] AFsis Tgol
A7) Aok, 23S 2lga WRE Ll gu 233 wlE 3 230] 4L o]2o]

2
Qe AFo] YARTHLIL], 2013).
SRR Ao $2e A4S oo FAstEol ke BN Fao] 4 BE 3
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3 8IXet 2|5 KA
oI (Pavane) 44 )1 11010110 16/17A4171
7FF2E (Galliard) 32 01000100 16/17417]
== (Allemande) 4/4 5 | JAga) )| 16/17A4171
FFE (Courante) 34 )11 174171
AFZL (Chaconne) 3/4 )01 ) 16/17A17]
£ (Bouree) 2201100 17/18417]
AFRIE (Sarabande) 3201010 17/18X4171
7IEE (Gavotte) 22 0011101 17/18A171
A1 (Gigue) 6/8 D || T 17/18417]
uloE (Minuet) 34 311110 17/18X171
EZ24Z (Polonaise) 3/4 dASN 194171
ul27} (Mazurka) 34551010250 18/1941171
F= (Waltz) 3401110310 194171

oA thet 35| YA © Uopt B8] Pkl F350] thote] A
B34 Sl WA, GEFEL 15509740 S L 294 A 5D 2oz 174]

—|~
n

|
|

719] Mgl 20] EXL 7ty Qitt ‘A Lo wi2r]|z qulo g Azl 16RS
7t AEH R AHEE EAS 7HCHER], 2020).

FHEEY 1 7|¥o] TFAZ 16608-17000] IA SR FHEE F 7HA] §
Fo] Q| FPE'E TFA §Po g HE w2y 38} HFolr), o] T2 FE 3/2
gizto] 1 of 2] HpAl o R SFAIEZ} yehdth 2|1 FHlE = o|gEjol RPo R FHE

3) FFE(Courante)e ZF2 A8, FHE| (Corrente)= CI@Z|oF 2BHUQ] F3olH.
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of vls) @ Augt dAo|th. JAE mfglo] A v FHES 2] IHH 9 ZlE2
Ho} QFgZoly FE& vk QR wWE FZ]Q]9] Ago] FAZItH(Gillespie, 2005).
ARPTEE AFRIONA Fste] 17-18A1710 F33H L9 3829 SFoltt, o] &
oA Yehhs 42 AnEd =2 24 &2 AR HolA 71 S37F 41l o]& I3
Lol HAE F7H HEAE =3t A5 RoEH(Gillespie, 2005). 12]al A<=
ZHAZo] ol Hal ARk A9 30| £ RELE U ojZlth
A= 3R SFo2 1 7|92 gd=roltt 160397 WA S04 AAS HAA
O|ZRE oF 40| T §4 HELE A7t A=A o] T2 FH, AFH ool ¥l
ARt “AE Fojgith ti§4 §39 A= F F=2ol 47
02 F7HEY AZEE= Aol EXo|tHGillespie, 2005).

o
2. 2852 EH

B2 AYe] 2L AET B4 TRl thEEHE 2ol 1 YA fshs of
7 22 e A onjeel Wt $a a4l mekA ool stes A
At E35| B (Jean-Baptiste Lully, 1632-1687)2] 3552 =A% Q1 YA 2H3l Qlof
A AHoA Bo] EHEITE 1 FA S =71 1ol 227H9] ol 5ol SR =
o] tjofol =S o HE ol oFAlghyE AL S Houg 21 OIo] AL Hig o
O] FAFOIE & whgstal ek 7 o] S FAS TFAoA SHEJAAN 55
9 Hol moTolel shte] Sobd 2|02 st Ll Slo]ck(3]is 9], 2009).

megdao] RoxTo B30 JEU ALE oA ou|slx] ot IHA EX e
9] oulE AEsHA] GUARHKirby, 2007), FY AF7RRI ZEH|E2AE= oFF 719 B

4L =0kl & o A9 @r 171 237 FA2 SAIRT 119 HESE2 ]EJ—LOE
dagc FHE ARMIE A2 ARG ARRPIE o] ol o njRoE, Hy 7}
HE mAno, Eg8YZ=, Zis, g2d= F2, o2 5 tdRt S350 AYEHH
271, 2013).
HIES A[7]9] 232 T 7] S/E & 5 Utk FAFY ZgA SEH|o] 231
I 4719] 718 E55 SHOE tE F=0] e FYAoltt
LG40 HE3Rl REEZ2(Ordre)e A5== 2 94 glo] Hols2 Aot 1%
AU L of2] 74A] A o' ] AAeE AgAlo] 7Havt sfehAl Wit 3bA Tt
2 Zoho] APARl B Hol FUHHMAIY, 1988). ESE A2} ofgo] THARE, QWS

o, E7le 5 AAf2E ooz Al Aol Eoltt
590] no Tl EEeks Y=Y, FHE, AP, 219 Y] 74K F-8To] A4
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3 A2 Urehdt, 1] She] obolut 1 o]4o] FgREo| AlebgEol Yol 5
o 3715 sk o] FES mesmol vl B BAT] FEAU Aol o
R8T PUSe ° ke Zo] EHoltHKirby, 2007)

I (2oke] Thaps)

<}

L J{N' oft

A= HaulQt 419 27t A A9t AF7tE 5 vidle] npE 2k ol
H3)5ict. i Aol Sehet A4 o] QR BANSKT S AE, o, 3%
AE 93t FEES Aot PAT BF 2AFE T I8 T HololE Agoltt. 19] A
FZ A9 o71E fitt AFol FE o|Fal 53] vl o] Fof JAate| & FF= 713
T8 A=7tolt,

T19] A F (oFEot=y] FAIZhHE . S. vl 9] (ke STH|o15H)] 7R Ad
7 g 22 20719 ZEREQ} FUE AAEJULL, ol BAlol Aol o
AY Boeg® £8H SIEAZEY - dF 24 A-AR ArHA.

9] slEAFE L F FoZ A 182 (EHEA ESEA)(Les Pieces de
Clavecin, 1696), Al 282 (F°19] HEYA)o|t}, o] 7 AL A I 23
9] 2% & 4= ItH(Walter, 2001).

(=AY E%-i’-@))% A o2 mfs RE20] AR AXEHN, SAFo|H
FAZO ARERIOIA REXto] ofd SIZAFTE 97t AFolet &

2020).

(FAY aYsL)E AR P THARE, Q¥Fo], E7IE 5 AFER PFoR
AlFste] TPAFY] T2 & o Uk WEUeA AP 2 T84 Alsle] e A 9
ajstal 97fle] HZg=ro g HAE o] vk ZF RExolls 1EA Alsto]| SAshE 729
o]Fo] &olqitt. o] AFHNA M= FAZol dolM FAA HFS d W2 oFFF
WS 74 o] meTo] BAA A00lq Holdtt, 123 F=get A|1% Yol
IR B2 oA HolFo2H T17F TRARL £ ARE SHSH AW AoR
HeItKWalter, 2001). ¥¢290E= 7Hr A5 A 9 =59 & vijA] WHAjo] A& A=
AQlshd J. S. BFE o] TEgA moxo] days oYET SARSIC) (o] mEuEA)
oM B2 AuEY o33 £

=

[-o
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(GAKY] o340

C Major

Praeludium harpeggiato
Allemande
Courante
Sarabande
Balet Anglois
Menuet
Gigue

Z+e] Q| Calliope
(KAFS] of4D)

G Major

Ouverture
Balet Anglois
Gigue
Bouree
Menuet 1 & Menuet 2, Alternativemen

HEH Y Melpomene
(M= 944D

a minor

Praeludium
Allemande
Passepied
Rondeau
Chaconne
Gigue
Bouree
Menuet 1 & Menuet 2, Alternativement

No.

2o} Thalia
@53 HdAlef 944D

Bb
Major

Toccatina
Allemande
Menuet 1 & Menuet 2, Alternativement
Balet
Gigue

No.

of2}E Erato
(A9 o4

€ minor

Praeludium
Allemande
Chaconne
Gavotte
Gigue

No.

Q0|24 Euterpe
EE3 ABAI9] of4D)

F Major

Praeludium
Allemande
Air anglois
Bouree
Menuet
Chaconne
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e 0= Y = 74
Tastada
Allemande
. Riguadon
O, 7 A FH| Terpsichore minor Rondeau
: &3} 9] o4 & G
acotte
Gigue

Menuet 1 & Menuet 2, Alternativement

Harpeggio
Zajsiujo} Allemande
. . Menuet 1 & Menuet 2, Alternativement
No. 8 Polyhymnia D Major March
(£149419] o44)) arene
Combattement

Air des Triomphans

Toccata

Allemande
Courante
Sarabande
2=yo} Urania d minor Gavotte

(HE9 o4 Gigue

Rigaudon
Rigaudon Double
Menuet 1 & Menuet 2, Alternativement

Passacaglia

No. 9

V. (g9 glausr) F 283 58 24
2% 5H IR Erao)s ¥ 5%02 PSRN, BE 9| 24 BR2 FY

wo] 9Ick. 7 Fo] doli= AX] UL, WHESHs TET TP e T5o| 9tk weT

SH (f=E)e] g2 ohEat Z.
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(E 3) (3YY m=Lter) 25 58 (O2tE)

&5 0I5 S zd Al
Praeludium 4/4
Allamande 4/4 2834
Chaconne 3/4 e minor
Gavotte 2/2 2534
Gigue 6/8 253 4]

H 1= THZC2(Praeludium)

sulo] A ) B9l LARCGL WFET] YA Y HolFk FO2 4404, F
v TYEOISIEh H AR Ae(Canon) 02 Wste] 34 AT 1>.

T

L
L
BE

(A2 1) TAZICZ, O 1-2

oo} Zo] A ANHE F4) HLS AR FRG Asithen 2.

o]

T

(AE 2) ZTH2CZ, Ot 4-6
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at 7904 = M2 9= HojFn nir 87y F HAE UYWA= AEE AR 2
st 7 0B ololiT. o] vl 1138 Aol T HoR FolAr] Fo| TR
< ZH3t) w72 3%(Picardy 3R EXE WtietE 3).
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| 2=2: 229t=(Allemande)

FEPEL F 119k Hojglon], 448 WEElE A-B(E) 25 YAlolch 3 A
Ao wzkantt R Alakstel 2y 5t 168830 2Eo] 45k, olF o] 2%
€ SAZ $& U S0l F 5 WA PR B UYL ohfe AnE
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| 32: AEL(Chaconne)

Al HA 591 AT 3/4HA 1= W glo] &
< ol HEE AL H53S L)) 23
oh Q8 BEO A= 8RR EHol B+ &%
M ALsA SEAECAE 6.

A3}

=X}

o o

250ukc) 2 FAElo] Ik, glto
ou] 3 @A) A o] HEFo

|
|
=0l o=t 853 2ot Ho

(A= 6) ARZL, O 1-4

al] ON e 920 Pevt i SWAY HHIHA Qo] WrT|HQl JTL ek,
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184171 ol 57843 Fe2l(Romanticism) Alth= A2t thofet 4], 3291
AR89 AAE FFotget. o] Ade] ok Bt AAE l&71H(Gesang), LA
(Symphonic Poem), A IL%(Programme Music)o] &43t91, B2 44 4AF
(Character Piece)°] =75 tt. w39t 382 A3t A=52 Al T3-S St &=
O & W5l HIFEE 24 (Virtuoso)2] 542 A7H=0lA B2 7|10E HolE 5= Sl

AES AT A7 Holeh olefet gaRe] Altje] tEA] ARk WAAR(Felix
Mendelssohn, 1809-1847), £™(Frderyk Chopin, 1810-1849), <+%HRobert Schumann,
1810-1847), BAE(Franz Liszt, 1811-1886)7F Ao U} Charles-Valentin Alkan,
1813-1888)2 o|&3} TA|Hof &=t 227} = St o},

Q7o Julzol Aljo] LA Zartg o] ZHELS wEkay)l Aol @ =2 A5t
T jBE mol Lotolt} LS HAE mEpAolZ HASH= S Qo] tist ZHAlo]
molom o|y3dl o Ad7}o g sloj S WE HIEO 7 Sl EESE SokS sl
oH= A7I7F H9itt JE &89 Fohe AF Aol YA 285 ZA, AFET
23 919 AF 5= Skl 1 AlHiof ofsfistr] Bl ofE 9% Arsto] His =

A =iel A daE ¢Fe] Wt AT AHEE 47 °1HE(Etude)°ﬂ et A+

Sonata) Op. 33& #Aate] Inte] SH4e B9 BYS AT Bz et
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W] AHE2 B2 AFo] EA dREHIAY SHEA] 982 JE 2 "orqlth 19 #}
2 wFE AUjetsro] AN tiEE mjobe g J5F Abgolth. ¢ 27| AE2 A
oFA Avto] 7REE Fal glow [} ApAIRke] 553 £ 3% EHSH Uzl
TS 27] AEFE2 st =9 7wt et AAYS AGshe 2 RO AEL
E ASEHAT 272 445 7|0 E YEWY] Erks 2R AF0 Y= A5 HUoh

d7Fol e o] et 1A ok FRF R Aok ol P olX
ol IAA Zof AU FoFE Wokth T19] AFE XA 0w ERSHAN At 41
L2274 shd(Diatonic Harmony) X133} 282 2lS((Metrical Rhythmic)2 ARE3to] 11
AARl 345 FHo=E o A HHAlE HojEtHMacDonald, 1966).

N
ol

T oE 19 394 EAS AGT AR F gotYAE|R} 59 27l kA £
HF=2(Hans von Bulow, 1830-1894)= &= ‘Hol-A9] HEY =21l TSI}
(Grill, 1987). 1 o]+ €749 ZFoA HojAl= EHEZRE B3 2 T} st
SH9] AR, Y2 S99 ARG 50| o7 V& Aol JHGH fE YY) w&o]

oh Ol D EAERE o83 o) FHel XA HojEr,

g 4 —1 - I i
J 0
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7F 1A, (25709 ZEFRE) Op. 31904 Y= AVl Iide FHial s =
(Haissd) &2 AFE(Likud)2}t FARRE X8 HRITHA A2, 2005)(2FE 2).
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HA drk. IF7] wiZe] 119 AFol= vEt A ARESHE AHs=(Canon)dt F7F
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major keys) Op. 35 No. 73 (2A)(Une fusee, introduction et impromptu) Op. 55,
(487119] A AAIX] )48 Motifs, Esquisses) Op. 63 No. 45 5o|A & SHAE7} AL
UTHIHE. 4).
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I. 937l8

AE(W. Gillock, 1917-1993)> B|=9] &9 wsAto|n A 7k= A ot WAkl St
SA A= AR ok GFTE 19 AR E5] Ago| ofgthy] ‘ofdo] <t
ZAA0A 9] FHZE gh= BAo] o, 25 BARY 1g "AZA EE g S
et AHEE Zokolnt. i AR 2= (e FAD(Accent on Rhythm and
Style), <214 FA19] AUE|L)(Sonatina in Classical Style), (@9t FA19] A AF
2 (Lyric Preludes in Romantic Style) 5°] QUt}. o|@} Zo] AZFL2 thst A|te] AE}f
AdS B2 FAEZ =, I F (IR FA9 gubet 3 AH)(Fanfare and
Other courtly Scenes in Baroque Style)D2 H}23 AEFIS ThE 119 39 ZREX]0]
ot 2yt golle ghgAtEo] FoH H= HiEa 32 A9 Hi=4 $HQl ] SHS
(Johann Sebastian Bach, 1685-1750) 2}&0] A|&5%¥ 73] lor W sHjEo] T
H 9159 AEo] ol#R2 L7l= Ao AMoltKlEls, 2002). 459 (Fud)= HIE
3 3719 B3 PARE 4= HIESte] T oA PP it 55 2 ZEREe}
22 55 P9 FE2 VNt A 9 o9 HIEZA A9 tiEL ofE BE
o 4= A Fiot. olo AEF (BukE)oll e 544 RE 39 offZ &4 A+tst
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I. vfE3 A71'8 28t 39 33

HI23 At Al A7]12 F2S 4= 9lth(Hinson, 1998). Hl23 27| Z=7HE2 o
1590-164090] AA 2UdA A9 7|94 fARE: DHAIA M2 79 719 &
= A, NASIA. o] Al7] HiA: EE|+2(Basso Continuo)®] FFOE Il T
o]AERI9] FaA4do] HFH7| ARSIt} 7] A¥F o fFo s THREFE fHE=
55 ¢4, HAEZHRicercare)oll A LA BH A, et S4=, WSS, 27
AU 52 £ £ 9tk FQ FwzRE xevhy 7lEE]dE(Giovanni Gabrieli,
1554-1612), ZIHAFET(G. Frescobaldi, 1583-1643), AHIFA(. P. Sweelinck,
1562-1621), 7r2(H. Schiitz, 1585-1672) 5°| JUtt. T71= W 1640-1690E°] ZAH
T2, A=, A9 AR & 5 A=, 2H 2 ofgotoA odE ABA tf 7t
(Da Capo) B4lo] 719t Zoto= &=l E7fey, ZHRE. 71 5ol T3 84
= 757 "ot &9 7 S350] 2T B HSHoE Fo| & 7o == A
Azt o] A7) F=olMs Eupo| et 2 &3, 3 PARE EFT S-A(Trumpet
Voluntary)?t Z2 £7-9] 24lo] TAETHMacdonald, 1980). 8 Z=7l2E (.
B. Lully, 1632-1687), Y=2HWI2(. H. dAngelbert, 1629-1691), ZZH|ZA(. ]J.
Froberger, 1616-1667), HA(H. Purcell, 1659-1695), £2+=(. Clarke, 1674-1707) &
o] At} 1690-1750¥1 7] vi2 A A2 2A9] #2140 &als] FHE Il o] A
715 & WAt F7F Akdo] J. S, BRSO o|27] S o|FA Hr. oF 172093 %
B Ho 7 235 32 AHE AEYo| 546t HAEAQl HIZ T ARUY} &
SH7] ARSI o] At ZEgA ATt HAFERQL Aol §2 44 &35S Wol §F
SATHAUL 9], 2012). 9 A=7tE= FX3(Francois Couperin, 1668-1733), 22
(J. P. Rameau, 1683-1764), =Y 3 A71=2HE](Domenico Scarlatti, 1685-1757), &
(G. F. Handel, 1685-1759), J. S, HIZ& & 4 AUtk
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B Q1% G4 )T ofd] FEES AR A2 RIUTKE 1. 7 29| Wolw o}
A7F Aok Qovt thAE 23 Tk FF A9 A oue] A Szol,
(B 1) 489 (k) &E 74
e T T U Lfety o ¥z
Bate| 4/4 ABA slEoiAl-9 AT PRIFo = Trumpet
(Fanfare) Flamboyantly-Strict march time Voluntary
Little e
C o]y X , Heg
Suite in l‘j .01 % t 3/4 ABA = Polonaise
B-Flat (Sleepy Little Prince) Tenderly
=% THA 4/4 AB FUE 7 AFFE5HA Trumpet
(Hail the King) In a regal manner, with pomp and dignity | Voluntary
Aele S9E s wEA
(Ladies in Wating) 4 AB Moderately Prelude
o F=3 , SA) o] Ao
Little (The Great Hall) 4/4 Ad On a Festive occasion, happily Bouree
suite in AR "Bxs: A5 2™sto]
F HEAEE A A 3/4 AdBH Sarabande tempo; in a slow and Sarabande
(Tapestry Weavers)
measured manner
A A Al w2y ZPEA); F9H8] &2olxol
(The Spinners) 2/2 ABA Swiftly and lightly: like a perpetual motion Prelude
ECES| , AGs] A
(Rehearsal) 4/4 AA Moderately slowly Prelude
=9l A% “A e gz A%
(Dancing Master: 4/4 b - delib I Gavotte
Little Gavotte) @) | A Gavotte tempo; deliberately
Suite in . B
G Minor e B A 7+o. ® s A XS]
(The Princess Royal: | 4/4 (aa’ SE‘— t‘JEi c‘ljlﬂ ]-:ﬂl Musette
Musette) ba’) ame tempo; delicately
VAR ED] A-F-2oHA )
(Masked Ball) 3/4 ABA With gay abandon Minuet
E A3t 4/4 ABA' BE w272, 9F {54 HA Az
(The Lute Player) Moderately; somewhat freely T
Lile | s A9t | meeA wmdn EsAee sgen |
suite In (Lullaby of an 6/8 ABA Peacefully; with a gentle, swaying motion Siciliana
E Minor Nursemaid) v 8 ’ ying
vjAR 4/4 AAY &5t 7L ™A HA a2
(Falcon Hunt) AAM With skill and velocity o
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2. 423 oA B2

Chukyol $%7 Fol Fhe A 39 WA 3% 53 44
% 9k, okle] G 2% 7 To] A% 2o wet R4
DN ZAFER BAH T5L vz At BeTolA &3] 2
A 2T A2 ZOF o] otk oM AR ZF Al &5
w5to] AXISHALE.

(B 2) =9l (Hma)e| N7 22

Y AR =2 x2 o 87 A2
Sleepy Little Prince,
The Great Hall,
Fanfare, Tapest.ry Weavers, Ladies 1n. Wating, The Lute Player,
Hail the King Dancing Master, The Spinners, Falcon Hunt
’ The Princess Royal, Rehearsal. ’
Masked Ball,
Lullaby of an Nursemaid.
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2 T Sk 2 B4 ele] A AT U 459 Pt BN
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It =d Z2t32 Efl B3Z(Voluntary) A& (dlut= YAFe] 22 (The Prince
of Denmark’s March)®} 7] GA}SH o] S HQITHOIHE 2).
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Publishing.
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VI: 174, Sadie, Stanley. ed., London: Macmillan.
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M. 20| (sto] FLATIZ) F K| 3T (AT2E)0 LiER
D5{7jo| AT A U 17

2R3| (Olsfoixitstn ULtTisi2 SOt A

[. A&

H =52 mA QA (Impressionism)E S 2711 2H#(Maurice Ravel,
1875-1937)2] (9] 7kAmt2 ) (Gaspard de la nuit, 1908) % Al 33 (A7+2E ) (Scarbo)
of thet A3 Atott (e 7tAnE) = IefAo] Juko] AQIQl LFopA|S- HE

EZ}(Aloysius Bertrand)] AHEA|Q] Mo 7tAT = - B HE QL AEFO] 34} (Gaspard
de la Nuit: Fantasies a la maniére de Rembrandt et de Callot, 1824) & Al 719 A&
g5l AFElor, ZF Joll= o] WA Tl A= A9 ¥o] A AUt AREA

= HIreH 37, FHARA AR AEdhe A= 2hlo] 3ks - FlE - 58 52 B3 A9
AW 2FAAR] E9718 BARBEL gl B9 ofyet A9 25 AL 32
UAIRFEHSun A Lee, 2012, p. xiii). E A9 92 e Hojw A2 2] M4l &
A& BZ4AX1 ZA(Orenstein/Ad4, 2000, p. 227)°1t}. A9 Y&l HF-E & Fol7] o
ol Akt AHl 9] 3te ZAS] AW 02 AP SAIH QT2 St Aol
< 79 olet Aol A o] (o] 7tAmE)E A557] o] [IgF1#{Ql mofe
AT A= 7oA Aolfo] TEE Ao AZAEH. B =rolAde A9 W8l
<A 9] B4, o, Ade Fﬂf HEo] It H2E SHoE AFsto] A9 5o
Ql WY, BAF 55 BEsks Aol 9olE FuA P 7S s S 9E HE]

o1l shiiol I chakt §99) % AR E Ansihon] ol LAS Ag opuet &
W= =] Aok 2l 29| shint AFY Sol PEolgt o
ZA48 B N9l FAS(Alfred) oI AL FISHGch

M. 2Ho| (o] 7IAIEZ) & K| 3T (A7I2EhH0 LEkt 2afmjol M 24 2 o « 177



H- | W

1. (&2 7tAmz) 4= g

W= =] M) sl EDione] FY WA ol 449 BES HA
Sp} Az D04 HZEFL & BAE vt djed Ba6 s} EEsH €1,
0 F A HZEYelA Aot 2 ARS 7H UNE FI TAT Atk the
HZERS Bl AnE BeiF] 918 Ao Pk Ak, BER Ao
ofef 2 A 4] FhaztEoldt 48] i ofuleks AHS A HrkNancy, 2003).

olZ B & 4 Aol AT XS] Ui oukE BASIY Mo siashE, b 24

Aol 1 FPHI EAE BASH: Aol Bhe 0] AP Bk ujs
(Ricardo Vifies, 1875-1943)% 58] MZE9] A FabA =903, ololH G o]

(o] 7taut=2)E Z=pobA| =ik 2P HeEb|HZ(Milii Alekseevich Balakirev,
1837-1910)2 (°l&=tHlol)(slamey)E 712l LE= H%tor § ol 252 2=
shd YA, “=EARl 7|9 ok AES A7) AT Al A5t Burge, 1990,
p. 49). J1& QI8f| (A7IEE)OA= AFAA vHEE = 3, EY, Wi FE9 &
Lok AEPHER o]2ojz] 1F 5o AFE a7%tHNichols, 2011, p. 103).

2. H 32 (AJI2H)Scarbo) XE 2M

s7bERE AT ARl dale] 4 B2 oulg Agehe MEwel Ak Avlen
o muAel PE BAL ik Al9) h8-L a3} ZrkNancy, 2009).

SCARBO

Il regarda sous le lit, dans la cheminée, dans le

bahut: personne. Il ne put comprendre par ot

il s'était introduit, par ou il s était évade.
HOFFMANN (Contes nocturnes)

Oh! que de fois jai entendu et vu Scarbo,
lorsqu’a minuit la lune brille dans le ciel
comme un écu dargent sur une banniére
d azur semée d abeilles d or!
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HOFFMANN (8 o]o}~7])

QU= 9 Mo} E1 B} AvlERE 2
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Que de fois jai entendu bourdonner son rire
dans I'ombre de mon alcove et grincer son
ongle sur la soie des courtines de mon lit!

Que de fois je 'ai vu descendre du plancher,
pirouetter sur un pied et rouler par la
chambre comme le fuseau tombé¢ de la
quenouille d'une sorciére!

Le croyais-je alors évanoui? le nain grandissait
entre la lune et moi comme le clocher d'une
cathédrale gothique, un grelot d’or en branle a
son bonnet pointu!

Mais bientdt son corps bleuissait, diaphane
comme la cire dune bougie, son visage
blémissait comme la cire dun lumignon,-et
soudain il s éteignait.
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s 19 92L xo] A

Ae-12 3 1 ] Ak
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ol A= AloflA H}Hﬂh SHA @ 401 A7FE R (Mawer, 2000, p. 852 HASH=

S HRItHHowat, 2009, p. 47). &
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ol 52004 E2 e B A A8 028 AR AptER 549
Thehe 2). o] AL 58] ArtEno] E49l WT 9 23 Yol 259
YYAE SRR, 2016, p.11) B EE 3 S AR IER oAl 28

4218 BARE oIt

(A2 2) S HELZ O|RO{T =X M8, Otr] 52

Akt 9404 5k A e A BRE 29| IR 53 A7 FEEA= A
&olH, D#3 0 & AJZE|0] 25k 7HA 0 ' AJeYStAL SleYstal 3% Tofshe K KAl
ct. 0101*1 uhe] 98, uht] 102, Bht] 104004 3t SEREA Ad5ohe 2AF 5k PR §
FE= BEe Holed F A9 oL & 7HA wEn AukE AVtE R FA S H
L2 ZFo=F E‘J\}O‘H’J{Lee Sun A, 2012, p. 108)(tX. 3).
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O|0|A (MizCHEtn ULtTHEH Sotstat HIAIY 48)
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I. A&

Al2Ao] 2 F1]of| L(Sergei Prokofiev, 1891-1953)%= 204|7] Al WSS tEoh=
gAlo} 2227} 5 g ARolt. T JEHEE2RET Jofelol A HFog Ystelo]
‘At TolHAET}E WS &4 Q= FTARRQ] SHIFERIARS O 7 (Gregory Heart, 2014)
A Aot FAF R PAE B T AERH o]F ¥HYskt 19 8 AEE
mohr AUEHQ} moke @32 AJA4AEY) & FZ moki 230 AFH] 9l
BI04 A& 2HstaA} ok= (& 7)9] 1ol AZ)(Ten pieces, Op. 12, 1913) =
ZHu|mo] 27|ZEHoE SoFlo] ASFFA] 1906 1913L477}XH 74 ¢ A5EA
o} o] A& 7 it 24L& Tl Q1AL 5, BRI, A T OgE 1Ay 23

- 2 A2E
o) 2 e Qo Aada Y99S Hokn Uekn e 4 sl o] g, 1 2

Follt= 18-1947] 25 BHYS] EXfE HEAE HEH SAYT ERHA A5
Sl 2o} BANS 3129 Wa} So] FEFOEM S EhY 4 Eoi
Sl T7he] YA B9 olgvt & Sedrhn BrkErkS AR, 2021)
2 ATE (P A o £F) F vhEa AY] BTt SUT FAL BET )
o £ 7190 P42 FHOR BYle], FF o] et AAFAE 5T o
ke Ag BHOE Yok o] ASH RE 19149 BAZMA ZWE fEAL

(P.UrgensonAte] THE-S ARSI BRIt

1) Woh AUbel A1HM-98 Op. 1, 14, 28, 29, 38, 82, 83, 103.

2) Fok 53 A1-59, Op.10,16,26,53,55.

3) J®EA o2 (DYR EFVENNToccata in D minor, Op.11) {2715 (Sarcasms, Op.17) 5°] Ut

4) Z2IAT| O] Yoljo] 27| FESI= 7|E2 1. 27]: ofHA] Hat ZF(1891~1918) 9] HE-S
AR JHEH]L, 2009, p.200).
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=9 A= & 7114 A% F A2, 3, 8919 A o] LHRZFo|| ST S T4
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H 1) (2 749l mot= &F) Op. 129 7L
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Hs 3 M= ENS BT Al O SA712 A7 O™ Al Y
s A&
No.1 March 2/4 Allegro = 93 17~18C )
No.2 Gavotte 4/4 Allegretto 3RR 76
k)
16-17C el
b3 e
No.3 Rigaudon | 4/4 Vivace o105 58
5=
No.4 Mazurka 3/4 Caoriccioso 3HE 69 17C npE2 7}k

5) 2222 (Modern Suite)2 19417] Hofl At Z229] Ath& Fef=Z(AAHE, 2000, p.128) 1A
1-53(Classic Suite)t ‘_rLtHQE]' 1941710 o]=28 43 THESH2> LT F4] glo] FI719]
HE =g wge BA7 B2 AR ZXE st AEoE F2 JHE Ho|7| otk

6) MZA°c] T2 F 1| I(Sergey Prokoﬁev, 1891~1953)= A3oll= 524U B8 9542 9%
< A%t SRR RHYAER PAdE AUHDonald J. Grout, 2013, p.320).

7) 1& AAdAe] B 7 $7] Gt gt vkakgo 2 AudEe] 50| FA4ET] ARHET
o] 252 1920 FE 1945871A] A &H 02 o]Fojxt}, o] FZ|2 Arfjeto] A= AIGS
oot HE ot AF AR A, 18A17]0] F-¥otd A5HF 4 RS EXJO = o}
I FA9 AL FA] WS 2 7o) mErE dEo] FEHATHEAIY, 2001, p.5706).
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& k|
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255 2=
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Humorisque 4/4 Allegro 3R 74 18C 7 s
(17 A
No.10 Scherzo 3/4 Vivacissimo 3RE 199 18C
1) 7IEE
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