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Composing and performing:
Why is it a good idea to do both?

Introduction

Over the years, | had the opportunity to study music from many different angles, as a
piano performer, composer, educator, administrator, and lecturer of music history and culture.
Being driven by curiosity, | have spent my life learning and studying, and have interests in
art, philosophy, history, the humanities, and science. But the education | was given growing
up in the small town of Terrassa(Barcelona) during Franco’s dictatorship in Spain was very
limited, biased and with a narrow point view. | always felt my freedom curtailed and, as a
young woman, | was lead to study certain disciplines, traditionally for women, and was
encouraged to copy, not to create. My early music studies involved piano playing and theory,
and it was not until thirty-three years of age, while living in the US, that | wrote my first
music composition.

I wish | started to compose earlier because it enhanced my understanding of the
composer’s intent in a piece of music and how was put together, and it also increased my
sight-reading skills. At the personal level, writing music opened a window into a more
intimate and friendlier world, one where | could express my thoughts/feelings and truly be
myself. Whereas, | felt the act of performing was ephemeral. | felt the many hours | spent
practicing did not lead anywhere and felt empty afterwards. In addition, performing felt like
an act of entertainment. Music had always been an existential necessity for me and when |
discovered composition later in my life, it opened a new world for me. Writing music was
challenging and exciting with no limits in sight and | felt total freedom. | was expressing
myself. | was writing my music and was creating a tangible product. The opportunity to play
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my own music also gave me motivation to keep performing, and | included one of my
compositions in all my solo and chamber music recitals. Composing gave a new meaning and
purpose to my life.

I believe that composing and performing are two sides of the same coin, two
complementary activities that provide a ‘holistic’ vision to both composer and performer of
what a piece of music is and the best way to communicate it. Most of the so-called ‘great’
composers of the past were also performers. In those days, concert programs consisted solely
of brand new compositions created for a special occasion, and often performed by the
composers themselves. Not until the 20" century, there was a division of labour between
performance and composition. In J. S. Bach’s time, reading scores and performing other
people’s music was not a separate or independent skill from learning but it was a necessity.
The music of the masters was presented to students as something to improvise on — and
possibly even to improve on. Music students were encouraged to edit scores by adding notes,
reducing the time-value of notes, dropping notes, and changing or adding ornamentation,
dynamics, and so on. Improvisation was an accepted(and necessary) part of every
performance. In other words, creativity was necessary and rewarded. To be accepted into
Bach’s teaching studio, students had to demonstrate some types of basic composing ability.
This‘practical’ musicality was a comprehensive activity that involved thinking in a creative

way, solving problem, and decision making by materializing it in sound. Today pianists

mostly perform the music of the past because there is a‘standard’ repertoire of masterpieces
that have been accumulated over a period of three centuries. Not until the 20" century most
composers exclusively write music. The music profession has followed the ‘specialization’
trend that all the other professions have faced.

Music through time: Setting up a system of expectations

Which one is easier to comprehend, a newly created painting or a newly created
composition? Unlike the instant gratification of watching a painting or a piece of sculpture,
music is a temporal and sounding art that stresses the role of memory and imagination and
requires concentration and patience. Music requires focused listening overtime, requires the
going back and forth remembering what has been heard, what is being heard and anticipating
where the music may be going. Only time gives rise to the dynamic experience of listening
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to a piece of music. The appropriate pacing of the various musical events is the one gives a
logical continuation to a composition. In this manner, music can be thought of as ‘the
sculpting of time.’

Composer and philosopher Leonard Meyer(1956) describes the meaning of music and the
manner of musical communication in his treatise, ‘Music and emotion’. In this book, Meyer
relied heavily on psychological insights and psychologically-based arguments influenced by
Gestaltl) psychology. He argues that the emotion/meaning that results in the response to
music is caused by the stimulation and inhibition of sensory drives and their subsequent
release, and that a ‘successful’ system of expectations is what makes music an unbroken
continuation through time. According to Meyer(1956), “emotion or affect is aroused when a
tendency to respond is arrested or inhibited”(p. 14). This frustration of expectations is the
affective and the intellectual aesthetic response to music, and its basis for communication. We
perceive music as patterns of sound with meaning because we experience them as feelings
and emotions. These emotions are established through a unique system of psychological
expectations embedded in shapes and patterns of sound that give rise to an emotional-
affective response and subsequent meaning in the listener. These musical patterns create and
direct ‘expectations’, and the composer can in some way inhibit or disturb them, giving rise
to feelings of conflict.

Listeners are highly sensitive to the emotional aspects of music and it affects them in a
variety of ways: it energizes, surprises, soothes, delights, and shapes emotional states. In
addition, various attributes of music such as intensity(loudness), tempo, dissonance, and pitch
height are strongly associated with emotional expressions. Changes in any of these attributes
imply changes in emotional interpretation and affective experience. Such attributes contribute
to the emotional code(system of expectations) that is employed by composers to communicate
emotions in music. The implication is that performers must be aware of and understand the
integrated emotional/intellectual‘code’ embedded in the sound patterns of a composition. In
other words, sound patterns are pregnant with emotion, and understanding the emotional
meaning of the sound patterns is essential for the performer.

1) A 1)Gestalt in human psychology refers to a term which means ‘unified whole.” It refers to theories of
visual perception developed by German psychologists in the 1920s. These theories attempt to describe how
people tend to organize visual elements into groups or unified wholes when certain principles are applied.

Composing and performing: Why is it a good idea to do both? 5



Meyer(1956) identifies expectation, suspense, and the unexpected as key processes that the
composer uses to create the musical narrative. He states that“one musical event . . . has a
meaning because it points to and makes us expect another musical event”(p. 35). Thus, the
emotional power of music lies in the expectations that it creates in the listener. Music has the
capacity to generate complex and nuanced emotions because it continuously deviates from our
expectations. The performer must identify all these processes to understand a composition and
bring it to life. Mandler argues that this musical behaviour is related to the ability of humans
to anticipate events that are essential for survival, and the need to anticipate adequate
responses. Failure to predict an event implies a threat to life, and leads to heightened arousal
and increased attentional resources(Thompson and Quinto, 2012, p. 364).

In addition to understanding the psychological code/system of expectations inherent in
every piece of music, meaning and communication cannot be separated from the cultural
context in which they arise, in other words, the ‘musical code’ is culturally based and it

presupposes the understanding of the cultural and stylistic presuppositions of a composition in
a particular style of music. According to Meyer(1956), musical styles are “complex systems
of sound relationships understood and used in common by a group of individuals”(p. 45) and
“because expectation is largely a product of stylistic experience, music in a style which we
are totally unfamiliar is meaningless”(p. 35). The performer then must understand the
grammar and syntax of the specific music style along with the emotional meaning or the

affective experiences to which it gives rise.

The composer, performer and audience as listeners

Communication takes place when a musical gesture has the same meaning for the
individual who makes it(composer or performer) than it has for the individual who responds
to it(audience). In this internalization of gestures, taking the attitude of the other(the
audience), is what enables the creative artist, the composer(and performer) to communicate
with listeners. It is because the composer is also a listener that he/she can control his/her
inspiration in relation to the listener. The performer too is continually taking the attitude of
the other - of the listener. As Leopold Mozart puts it, the performer “must play everything
in such a way that he will himself be moved”(Meyer, 1956, p. 41). In other words, composer,
performer and audience must be on the same page and be aware of the musical processes

6 < 20174 ®93| StRmotm4sts| starlsl



taking place for communication to take effect.

The Performer’s role: Understanding the unique system of expectations
of a composition

A performer who can understand intellectually and emotionally the system of expectations
set by the composer in a composition will be able to successfully recreate the music to the
audience. A performer without composing experience is less likely to genuinely understand
the emotional meaning arising from the musical patterns in a composition. Knowledge of both
composition and of music style will make a performer think like a composer. On the other
hand, the opposite is also true. A composer who does not have any performing experience
may write music that does not work in the concert stage from a practical point of view. For
example, compositions with faulty ‘pacing’ and lack of awareness or concern for
expectations/time will not provide meaningful communication. Such a composer may have the
tendency to concentrate too much effort on the intellectual aspects of composition to the
detriment of the psychological/emotional musical processes and practical realities of
performance. A composer who performs will be aware of the realities of performance and
will be keenly aware that a score comes alive through time in performance.

In an ideal case, a performer/composer or vice-versa, will think simultaneously both as
performer and as composer and will deliver the psychological musical processes(emotional
and intellectual) embedded in the music. The ideal performer will be accurate, technically
speaking, will understand the intellectual/emotional connection and therefore convey the true
emotional expression inherent in the score, and as a result will communicate with the
audience. Great performers move the audience because of the tight connection between
intellectual and emotional understanding of a composition.

How does composing help a performer?

A performer who has experience writing music is much more likely to understand the
meaning of what is on a score and to have a deeper insight into the composer’s mind.
Therefore, such performer is much more likely to recreate successfully the thought processes
that were used in the composition. In such circumstances, the composition becomes alive with
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meaning and is no longer music from a dead composer but the original thoughts and
emotions experienced by the composer. Only then, the emotion arising from a performance
feels natural and genuine and not like ‘acted’ emotions imitated from a recording. In addition,
such performer will have more psychological insight reading between the lines(what is not in
the score). Besides this greater understanding of music, a composer/pianist can also perform
his/fher own music. There is a long list of composers who were also performers and it seems
that there is an increasing trend in the 21% century.

Here are some of the benefits of teaching composition to performers:

e Pattern recognition and its meaning - Music consists of organized sound patterns

imbued with emotion. Consequently, the first step is to recognize these sounds patterns
and their psychological meaning. For example, learning to develop basic melodic/
rhythmic motives, melodies, musical phrases and the rudimentary processes of music:
repetition, variation and contrast. | suggest some exercises at the end.

e Understanding the spirit of an epoch - Each composer lives in a specific historical

period, and is influenced by the culture and ideology of his/her time. In general, a
composer’s music and the system of expectations set up by the composer is imbued
with(or reacts to) the spirit of his/her time. Beethoven, for example, was influenced by
the French Revolution and so many of his works are impregnated with the
revolutionary spirit and Beethoven’s own individualism. Many other composers’ music
echoes their time period, such as: J. S. Bach, pietism and the use of the Lutheran
chorale in his sacred music; Mozart and the spirit of Viennese classical style; Chopin
and the music of the Paris salon as well as the Polish revolutionary spirit; Debussy’s
interest at the turn of the 20™century in Oriental music and art;
Shostakovich’s struggle with the doctrine of social realism in soviet Russia; and so on.
Even Bartok, a Hungarian 20" century composer who was inspired by peasant folk
music of central Europe, felt his music was metaphorically speaking a political art.
Bartok was concerned foremost on acquiring “the real spirit” of the folk music he
studied so that his whole output would be “impregnated” with such spirit. A quote
attributed to Bartok in Chanan(1999) says “---figuratively speaking, every bar of music,
every folk tune | have recorded has been a political act. In my opinion, that is true
patriotism---"(p. 231).

e Music style and rhetoric - From the ancient Greeks to the 19" century, European
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education included the discipline of rhetoric - the art of effective or persuasive
speaking or writing, especially the use of figures of speech and other compositional
techniques. The Baroque period and specifically the music of J.S. Bach is an example
of how the discipline of ‘rhetoric’ was essential for a composer. Bach’s music is
created with sound patterns that are informed by the rhetoric of the Baroque(Schweitzer,
1905). Recognizing and identifying the use of rhetorical figures helps to understand the
pictorial musical language used by J. S. Bach. During the Baroque, figures of speech
were transposed from language to music giving rise to the instrumental style. These
musical patterns/figures were associated with certain emotions.

e Visualization implies the mental recreation of a symbol. In music, this recreation
implies the mental image of a written note, name of the note, or a mental auditory
pitch of the note. But the bigger the chunks of information(gestalts) that a performer
can identify and process(such as entire phrases), the better he will be able to
communicate the music to the audience. The identification and ideation of larger
musical processes will also increase the capacity of the performer to learn music faster
and to improve the memorization process.

e |deating a mental image(ldeo-kinetics) - Luigi Bonpesiere(1953) applied principles of

ideo-kinetics and physio-kinetics to piano playing. According to Bonpesiere(1953),
“ideo-kinetics is a technique which grants to voluntary acts the wisdom and competence
displayed in the involuntary functions of the organism”(p. 16). The opposite of
ideo-kinetics is physio-kinetics, where the performer makes a conscious effort, either
physical or mental, to perform a task. In physio-kinetic thinking the act of performance
leads to tension in the body, lack of fluidity, faulty technique and difficulty in
communicating successfully the printed music into sound. On the other hand, a
performer using an ideo-kinetic process will convert the mental/visual idea directly into
sound, without struggling physically, and with freedom and fluidity of movement.

e Sight-reading - The benefits of learning reading chunks of music(gestalts) instead of
reading one note at a time accelerates sight-reading. This in turn increases performer’s

familiarity with many more compositions and the acquisition of a wider repertoire.
e Acquiring a composer’s way of thinking facilitates music analysis - Composers are used

to analyse what they write because they must figure out how to go forward in the

composition. To go forward successfully in a composition implies that every musical
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event feels logical as if part of a narrative(the principle of ‘good continuation’ in gestalt
psychology). The process of self-analysis leads to an increased practical knowledge and
fluidity in creating musical structure(form) starting from the small(how to develop
motifs), to the larger(organization of phrases, sections, and longer structures). Analysis
also implies understanding how music functions and the intimate connection that exists
between a musical pattern and its emotional psychological meaning, and how the
composer manipulates the anticipatory processes of expectation, suspense, surprise,
throughout the piece.

e Personal expression - Understanding music psychologically and intellectually, gives

tremendous personal freedom to the performer to express himself/herself and to trust
his/her own ideas. As with any creative activity, composing music(as well as
performing) requires trusting oneself and making decisions. Trusting oneself in turn,
increases one’s self-confidence in the learning process and in performance.

e Improvement of practicing habits - | have often heard performers say that they first

learn the notes and later they figured out how to interpret the music. In my view, if a
student only practices mechanically he/she will learn certain mechanical finger/arm
motions that eventually will be detrimental to the final performance. These learned
mechanical motions, after much repetition, become almost automatic gestures that are
hard to change and may lead to a mechanical performance. In my view, first one needs
to identify what the final musical outcome should be and then to practice towards that
musical/artistic goal.

e Preserving the student’s imagination and enthusiasm for music - If learning music

become tedious and practicing too repetitive and boring, it may deaden the student’s
initial enthusiasm for music. And this may happen more often in talented students who
may be naturally more creative. Their creativity may be stunned with relentless
repetition and may lose interest. The emphasis placed on students to imitate and/or copy
standard performances from recordings curtails the personal freedom and creativity of
the student. Teaching how to write music to these students will give them freedom to
be themselves and their love for music will only grow.
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Some ideas on how to introduce composition to beginners

Psychologist Gardner(2006) believed that children learn according to their type(s) of
intelligence. Gardner’s theory is very helpful because it can guide a teacher to design an
individual teaching approach for each student. Gardner(2011) chose eight abilities that he held
to meet these criteria: musical-rhythmic, visual-spatial, verbal-linguistic, logical-mathematical,
bodily-kinesthetic, interpersonal, intrapersonal, and naturalistic. He later suggested that
existential and moral intelligence may also be worthy of inclusion. Sample tests on how to
identify types of intelligence in students can be found online. Administering such tests can
help the teacher to know the learning needs of a specific student. Below are some suggestions
on how to encourage creativity in students.

1. Associating musical pattern(motives)?) with emotion:

a. Give a list of affects/lemotions to the student(or ask them to make a list). Here is an
initial list: sadness, pathos, love, joy, heroism, valor, laughter, comedy, anger, fear,
hate, disgust, surprise, compassion, tenderness, anxiety, and peace.

b. Then ask the student to invent a melodic/rhythmic pattern(motive) that represents
one(or each one) of these affects. These motives can be written down in a notebook
and saved for later use. Through this process, the student will start associating certain
melodic/rhythmic patterns(motives) with certain emotions and connecting/integrating
intellect with emotion.

2. How to develop a musical pattern:

a. Compile a list of rhythmic/melodic motives from music of the past and explain to the
student in what musical context they were used.

b. Explain how to develop a melodic/rhythmic motive by using the list from
Schoenberg(1967) book on <Fundamentals of composition>. In the figures, Schoenberg
takes a given motive(a broken chord) and makes motivic variations by changing
rhythm, adding notes, changing the order of pitches, embellishing, reduction, omission,
condensation, and changes of meter among others.

2) Motive is a short musical idea, a salient recurring figure, musical fragment or succession of notes that has
some special importance in or is characteristic of a composition. The motive is the smallest structural unit
possessing thematic identity.

Composing and performing: Why is it a good idea to do both? < 1



c. Have the student develop some of the melodic/rhythmic motives he/she created in
exerciselb.

3. Melody, rhythm and language - language and music have similarities. They both have

melodic contour(shape), can have antecedent-consequent patterns, rhythmic accents, and

emotional meaning. Language has its own rhythms according to prosody3)- the patterns

of stress and intonation.#) The way the language is delivered can also add extra

dimensions: a speaker’s voice can be lazy, staccato, and languid for example and the

quality of a voice can be high-pitched, low-pitched, childish, aggressive, etc., therefore,

many ideas can be taken comparing language with music. Below are some ideas on how

to use text to inspire students to write music. These ideas will work best with

imaginative students that have linguistic/musical abilities. After choosing a short text(or

poem) the teacher can do as follows:

a. Speak aloud the text(poem) according to the moods set by the text as well as in
different registers(or if the student takes the initiative he/she can do it.)

b. Discuss with the student the natural rhythms of the text(prosody) and show how these
accents can be translated into a rhythmic musical pattern; then ask the student to write
a rhythmic pattern(motive) inspired by the text’s rhythms.

c. Explain to the student how the natural accents and melodic inflexion of the text may
have an implied melodic shape, with higher and lower melodic points. Encourage the

student to create a short melody.

d. Describe the basic phrasing in the text and how longer sections are organized by
linking smaller phrases. Compare this linking of phrases in language with the same
process in music, and how the articulation of the text(coma, semi-colon, period, etc.)
can be translated to musical articulation resulting in phrasing.

e. Explain how to create(organize) a brief musical paragraph from the previously created
phrases(8 to 16 bars) into a bigger section and so on.

3) Prosody is the study of the tune and rhythm of speech and how these features contribute to meaning.
4) The ancient Greeks treated music and poetry as one art and the prosody of the Greek language was used
in Homeric chanting.
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4. Musical colour/timbre - It is important to listen to music other than piano music. Playing

and listening only to the piano, a percussion instrument, can lead to a mono-colour type
of playing. Encouraging the student to listen to music written for other instruments can
result in an increased awareness of sound imagery and in a larger colour palette in the
student’s touch. For example, listening to an orchestral composition, such as Prokofiev’s
Peter and the wolf for orchestra, is a fun way to introduce instrumental timbre/colour to

a student. He/she can then discover and experiment with various types of piano touch,
registers, and the expressive possibilities of the piano. Listening to orchestral or chamber
music is an excellent way to develop the student’s ear for timbre/colour in music.

a. Exercises in piano touch can include playing the melodies created before in exercise
1b in various dynamics, up and down registers, various moods/emotions and types of
piano touch(staccato, legato, leggero, marcato, cantabile, espressivo, etc.) The student
will become aware of the expressive possibilities of timbre/colour applied to piano
touch.

5. Visual thinking - For the students who are visual thinkers, the teacher can use visual

cues for inspiration such as images/photos of paintings, sculptures, architecture, photographs,
landscapes, the student’s own drawings, or any other visual aid that the student likes and
gets inspired by. A good example to use is Mussorgsky’s “Pictures of an exhibition - a
Remembrance of Viktor Hartmann” along with the paintings/sketches that inspired his work.

6. Musical texture - For more advanced students, texture can be introduced by asking the
student to write an additional melody in the bass(left hand) to a previously created right
hand melody. Piano students are sometimes overtly focused on the right melody and do
not develop the idea of homophonic texture which is harmonic and starts from the
bottom(bass) to the top(soprano). In addition, ignoring or not being aware of what the
left hand is doing can result in many memory problems.

7. Introduction of harmony - | believe it is a good idea to introduce the basic concept of

harmony and chord progression after the student has done the exercises above. Introduce
first basic cadential chord progressions 1V-V-I and later more elaborate ones. There are
many guides online on how to teach basic harmony.
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Composition exercises:
basic strategies on how to develop musical ideas

Three basic procedures are used in writing music: repetition, variation and contrast. In the
following exercises, one element of music at the time(either melody or rhythm) is varied

while the other element does not change.

Keeping the Same Rhythm and Changing the Pitch

1. Sequence - the restatement of a motif or longer melodic(or harmonic) passage at a
higher or lower pitch in the same voice. Very useful in the development of melodies.

[ O oy TR
1] | 1
) ———— —=—"
Original from *Arirang” Sequence

- — ; - - 4
e I o4 —
sequence | sequence 2

ppiterflioer

pip £ oot | FFP LY
e

i e §

Original from “Mouse on a motorcycle”(©E. Fabregas) Sequences

1. A change of one or more melodic intervals of the melody

4 O 3
res e ¥ s 1
i — T T { § 7 — L
2 — T f t ¥ - - ¥ o
< — = I T ¥ o r LE i - =  — o £
.l L il L w L . ¥ L Ld L T ¥ L
e et s e e e e e e o e e e e e e - - P T - - -t
R i i e o e it e . s e St s S ot frarfarf s e
L e e e o e i e e s S e B —t o o e e e s e P 2 e e et e —
e v, — — — e e e e e e e e e

Original “Mouse on a motorcycle”(©E. Fabregas)

2. Mutation - Involves changes between the Major and Minor Modes

i ‘ ?ﬂ..ﬂ.u_ . mj _ 3 ==

el
Original from Arirang Key change

14 < 20174 =93 st



Moderato Le - !

E 3 ] 3 i I'.I.iw da I-'jlir\'gll\ﬂ‘.imll. Moderato (e 1 2 . Elisenda Fibregas (2004)
4 J»,J J _,Nl = | .': =" === = P
= b | | =
2-.9:_-.9:3; == g £ f——F Br = 'T""; = 3; = ';:_' ; "'" = -j >
Original from “Ghost lament”(©E. Fabregas) Key change

3. Melodic inversion(Mirroring) - Three types

a. Free-Contrary motion that does not keep the exact interval

3] T b -
Original from Arirang Inversion free(at the unison)

b. Strict/Mirror/Chromatic -The exact interval is matched - it can lead to a change of key.
R T i —_— _ .
T e e+
% Sy

Original from Arirang Inversion strict(at the unison)

¢. New melodic outline

o e—

] 1 s

Original from Arirang Inversion: New melodic outline

Keeping the Pitch Intact and Changing the Rhythm
1. Partial alteration of rhythm

/—-"""'--_______-_‘_H-"H._
" B ; == :
— e : P e e :
2. =& = s ) e
Original from Arirang Partial alteration of rhythm
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3. Rhythmic alteration...changing of position of accents or change in meter.

ni'-..""'}. ] - +——t [1""1 m_H.qT[
e te a1 a .
T o

ol

Original from Arirang

Rhythmic alteration: Change of meter

3. Augmentation - doubling the value of all notes

”d_._.---"'_____'_‘—‘———-. —
o) i o e B T 5‘ o — | | T /11_-“17" T 1
|. * : - F -I I I I I. L i | Y | -y 1 11 | 1
o = = ry [ | =~
Original from Arirang Augmentation

4. Diminution - cutting in half the value of all notes

__,_.--"""-______-_‘_‘_"-
n 1 - IL I-ﬂ[ L ﬂ | — - 1 1 - | 1 I
- : e i ﬁjﬁ;ﬂ' =g
D] = = o I
Original from Arirang Diminution

There are many methods on how to change pitch and melody simultaneously. Here are two
basic techniques: Decoration and Fragmentation
1. Decoration - ornamenting the original melody both rhythmically and melodically

M i o
£ ke ﬂ | — 1
!J Ii — = 1 1 1
Original from Arirang Decoration
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2. Fragmentation and extension - taking a fragment(s) of the original melody and putting

it through a sequence and extending it.

N — T il ;
e e e e
e/ N I L ki s ' =
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2rolw Yot H4HQ gaRolt A3 AFS & 2= 97} BT B A&
off $ES AL YEAE FAFAY A FHA B FR(memory)d] FA7
AT 5 oo

7) 3 &
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WA 7|2 F2] 3-8 713 (cadential chord progression) IV-V-l o1& A7)8tx 71229
S 7tEAE e AR ol U 9l
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= 88 8 dixgks Al 7k 71& A AT e o
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1) 22 s A 4 2 718 WA
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e FRYR ¥AY B2 & H40R 57 e

oot W2 A we f83

ﬁ v —+ e i
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——
ofgl g U8
9:; X T T t ¥ T
mE=Ss= St = i
sequence | sequence 2
R e R - PRS- . gitapely E
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o O — — " —r .9 !
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“Mouse on a motorcycle” &
(OE. Fabregas)
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(AE 1) gfsotZol (ZHRE) Op. 3-2, O] 1-4(Augener edition).

Lento. rrazaass 3. EEEkEES 5
T — R e e
8 e Yegre e ot
IR F MR e
f o rrv ! | F i3 !
S ““’F—’xi e o 2 g £’ =
g v PN R PE R B PR
e LR : i P8
’ g = T o v— 5_ Foa— I L o
<3 =24 @ i ¥ @ 3
,

(2UHE 2) J. S. HS2| (Harpsichord Concerto) BWV 981 & 12, OtC| 1-4 (Bdrenreiter edition).

I. Adagio

&

o —

HEZ2 3 AT 9] 2752 <tE >0 A9 o] &9 IEE o] &3ty A4lo] HH S}
wAsHE oyl wEeldth ) s ihak BUUAN e B W2ReE B4oR
HRE U So o] HY ANE AFHE AT 0|9 wo] WA Sakel W
sl= &9 MFE SVMAIIAY ZAAZIE F24Q0 Bz Fd&uy

PH B0l 179 VEE BE Zol gy, oA £HHU YSE o] §F AFE 4
HREA SFZAZEE FE& B2 Aoz A E Y, Aol A3ste do A%o)
Faf Fo wet AA2HA SFo] Fote AL VAT A wE A @9 A 3
&9 Asol et WES L4 E T SFL A H1 He5% SFe yHoE
24
(A2 3) +8H L= of

<OH 3> FAA v E4 v T At 59 Bl &2 1:80] Ho =4 nf
g7t B A "t old S o] &8t WE(W. Byrd, 1540-1623)« 19| ZEF <F
22>(The bells)oll A Hak o] IEE o7l FA=E 245 5F S S7HAA 94715
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TEAFE 4FY FHE BAFIE P (5249 de AWd A

a3 Fopee HHE QE o dEo o tholujy] FH | A ko] 3}E A,
o] F 9] FoleE 9% FUEAM Bro} FHgle] st Ee ntFojelo] w3}
T A4S B F Atk 53 A o] 39 AEFEA Kol FAL ¥ FEo] 9%
7 AFAEL, iR Akt A 29 BEF F1 JE tolyg e onE oHl
A w7le Al oE S =4 F Utk mEkA Folx aFAs G A HE I &
oS AT o 3o BEo} HHEHA tollY S A FE oldaty FH3e A
S Zzxd dav) o,

184171 ol &AM El= B H ool uet Aok
é H

5} E%@L A @bt Bl
1?171 Bolth gty &gt =Y

S5 A Ao W fE, oS A7

3o =718 Axttn A& o2 E/\lp;]./\] ]

‘foop’e] o] Bk &M L(Schulenberg, 1993)% %F‘ﬂ%(app ggiatura)©] L}

L5 SFH AAN7} Sojrtor st ok Aol up=

2 o B oty 2AFe] AHEE EE A AFE
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3. 29N 2M(muysical context)

A 1] =7](Kochevitsky, 1996)& H U
Oe 72AY aQld g3 AAAT A AT 54H T we} o HA|, T
&9 F22 A¥Ez. 4 = E (Donington, 1989 ﬂ° Tz mE Al 04
o] thxg x3lof i), vtE A Ao Fools durd o
of ol E, dE E9 pu pp, EE ff 52 583 ‘TJr
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O Aestfth. =3 vtEA At dE 18 AF 7| EAoE I} AANTE THA
A FAREE 28 ADFAAN GA F FFOE dAFdordty T
Sobd g2tEe T E golyg & A4 A o= of9A wtEs = e b
dolth wotd deto] BiEd o, toly g2 thekatA MEAA dAFE F e, o
1M FEE AL g cgixzolt 22 S A5 whEo] AR A A
ZEE A MAE A, 7 HAE A, 2 A A= A, T HAE A A58
u, @ghs dte® o] A Bk A, UM A v 34, 283 O FHE e
59 o] 74A Ao &2 AFste] AFE 4 th(Donington, 1989). ol I tho] W 2 (echo
dynamics)2 WHE3h= ©ehe] tigh vl2 3 Ao oAl @ FAQld, ¥ IgE
]

Agd 27, BEss FE2 votg(echo) H 2HA dFete A
g Afe o3l wutold met s A &5 e A% 54

= T
tod o) agAE, 38T o tagAss 943 FFEE Zo] YukAolt), o
T3 Z Y (sequence)d] AT HE&EH =, TP WHEHE deo] dAER A}
& A %S A ST e 57 £97HH Fd g h(Donington, 1989). 1
ol ZH o]z AZF & HANA S99 oz oA T8t o, TEroluy
=o] nlA g 3L So] EWz <l o] FF HTH(Troeger, 2003). L. 222 E(Mozart,
2 | € AAYE, oo W2H #37} B AEOR

4. Y TEE ooy

w23 At ZAF A tholu gl A= pianost forte7} tiFE-Eoln SEA IHAE
o} Yul A== AFE3F tH(Lawson & Stowell, 1999). 12y w23 Alt) S-<tol A o
ol A& BAY SZTAF BFol et AFAY Hdeo 2AXN FEo|EE A
ot A 7|5 1 o] %9 Althel HlusE ) HHH o E At} ). S, vl Huky
of ZAF oA tholu el AA = wl EF HOW(<H T &> A 13, <olg o} 5>,
<EFF2 A3>), Aotoly APGE 9% ZF A= ‘poco piano’, ‘mezo forte’, ‘poco
forte’ 5& AH-83F% tH(Badura-Skoda, 2007). ©]& &3] 17} ozdo] 7hssitid Ko o

oF

Fi tholTe] BAE ERSFATE AL X & UL, olAo] 19 4FL Hohew
Q%Y u T chelulg o] BAL Ao Fojokshs ol47h @ o]tk
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G5 &9 G0 Bty aRH o] YT FotyxEolA; 22 &5 7hzl o}
2Eo tig o "EAAE 7HA AL = ol 2EHKT. K. de Esteban)2 T+ 114 ol A
1H18A7HA 9] Y S A Ao HHAM 2EHA THE dof ok, ~2EHA

L=

FTHe & w A&7k Axste] 79 A JPdvtd, &9 AVl §4E F dvx
Zatgdnh olgd ~2EHA FAS A2 &5 A ?ﬁz}‘—:- ®ollet BE A7 &
ojyf & &5 7H AFASAAE F&stth A sk tH(Kamolsiri, 2002).

&9 2EHA THEL T u B3 2K F5I 1S FojFy] AT )¢y
ANZE A7) 8 4 2EHQA FE Abolol FA9 F4 AHE Zhe Zlo] F st
o byots 7 2E8A FHL AU, L& Aesty 48 4 9o

mlo] of(G. Maier)d& 22 &S 717 SRS &S g =(stretch) 58S /L3t =d
AL e ¢k HY, 33 ol2HALLE AFse AL &9 AV E AEste b
7H4 &3 A olgkal sk th(Kamolsiri, 2002). S AF e 2EHA Agol oo, 7k &1
g Aol & HE e 54, SEHE, IE, of2HA L F9 AEHHQ AHFE oY &5 g4
gte H Efs £ 7 Ut mebA A2 &5 H, AT e dHES £ gF
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T AFHES 24 A5 FAANA SFFFo=A, 22 A7 det= Z
Aol FAHd FeVtE AT  AEF 757] A Ao] v FY 2 ok 5
o FAds £H93] AL AnE ot A & 04%101%%% A SAA Tl
A EE3HE FUL Foti] OF AR WG ool ARFR] FUEL Foto )
A AE WS AYsA & F, 159 VEEY A5 FH S BT AFE HtE
o

FAE BYAM YEhdes 84S vadt

. SYA moje AT 4 WY &N UFE A

1. 97 78 N BN

2ATE Ae A4 F tha oA 7793 AE 249 & 4AFw
194 98 11922 THE § 24898 FH2 AU, WY 79 F 092 2
A2 Aokel IF AT BHSE ARAL L8 FYCIT 2 SR A0
R R L Aol q 1319]
(013 A rolet AATH FoIBHTh AT £ 20169 4YTE 69 A
Fol SISl A% F tietawe] soheg Az Fae] Fopueld AAHUAG 1
§ 295 A FUe BT oF 2089 £U% o 2089 HE Y AFE TYH] F
10802 AYEHY

A7 el @A ot B g A A
Jgeteln, YF FHEL 44 U ne

Fa] Slstel @ @7 00

=7F 3R olAl A ek F7kA e i HEES

Hl ZAE 7 & R ol 4 o e ARG 4 03% #‘ﬁﬂ ifr
S 92089 7Y F AR A FASAL, F 2187 AEAVF FAHJG A
T ZAE v FAEL @ WY AFE 8T, 5 HUME Yt dFe BT AR
U2 ZYEAT F 21899 AF F, 1089 AdF BFo] AAHY 284502 A9
AL, & 208709 AF TPl FHEAT I F, G EY AFE Fote WAL E
22 AE7E 3 oJste] HUtE o AFER FAHJTG HFHORE F 218F9 4
A9l & 20890l 3 M ES HAHES =F YT F SPSS 218 ARt HIER
A, 0FeH WEEA, SHEE t 44, 1281 s 4 & AAsEH
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2. 97 +8 =% 3H

B AT 59 dol AEolA g HAEAE I HEH 580 APt g, 3
of 718 AR g dol g WA, FHAAY e BEE, I3 FHx
7 gk o 58 1 o frol tidt V& FERoE FAHUY AETHES H
TAHOZ FAF o AAANF S FH3= ABRSME A7IAIE #7173 (http:

o
o=

«
o
fo b

of

~
~

www.abrsm.co.kr)9} H A2 W&ol 259 =& “Uist goje A7) AY H7te]
ZFAE AR} HrbE EA47 A AMESHEE AVIARE B E(H AL, gy,
2015, p. 240)= 4 % Bt QLA AT FEY S5 AFEE B 15T E ¥R
3}04 =9 A4, S5 29X, S48 59, ofgEFH oA, 283 AFH | BFILE 9
3t F 59 FEEC 5HAY YAE AEE T4 HAUAG
FAEL 05 22271 AR AFsta Ao

>

J 7} o] Foj Wl th(Uszler et al., 2000, p. 89)= Aol 2Hetsle,
of dojg} do|x, agjx AF| FUEE AT 51?40
st kol A= 7hah g 2 7)(D. Kabalevsky)2] <247) ¢
Z(Scherzo)’ &, WA Hol A= 189 A7 (Galop)' & —Zr‘é =5 s

oA A 5 Fole B ZF 23U <Masterworks classics>S A g

= a5A, vRIEHQ. Magrath)= “7HPEE 22719 Op. 39 Fobx S5 143 £
237 A SE S8 AF 7Hed Folgretal o] o thy do|=E AWl 1
T “2AEx e 42Ys Z5o Y o83 Fo7 S ARy Hayew
HAT, dF&oEE EFHF o, AY 2 ARA AT QEEY Y Eofo] Tha
Gl & lew, A 27 A= Foltpeta F skl th(Magrath, 1995, pp.
401-402). E=QF Wl 2E (. W. Bastein) “tisty 7<) StYS2, A2 Haqdge=
T oHA Fou s oE AlddE S5& Y FoletH, 7hdd =279 22 A 2

=4t

L
ﬂ{
X
(@)
=
3
o
N
)
T

-

S7hg 27 RFY] A7kEe] 28 F£EY HAAENA o F A AFEE A
etk ko A w39 th(Bastien, 1995, p. 227)

(AR 1) FregZAT| (24709 AEZE) Op. 39 &, 124 "AHZ2X', OtC| 1-4
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(% 2) FrdeZ=A7|9| (24742 AZH) Op. 39 &, 18 A’ 0OtC| 1-5
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FOACIT 2 e
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fu 2L
N
of —_
et
fr oo r2 &

b

& AR Aol xﬂ’“]ﬂ 20—r(Sandor 2001, p. 191)°i =k o}wu} o
o IF% JHQ A=Y HnE OE gFEY W A dFdME 15
A =g 727, g3 Folil gEo® &9 279 T F27]
E =1 A4 dFeir], S’_E—éﬂr A& RER U
Wt WEE AFe v o OF FYL Yol AF
5 BAHoZ AolF<(. M. Jacobson)d] ‘I1F A= S
cobson, 2006, pp. 286-287). A=Ak} A, 1E]al SHAE MEHO A5
= BEE e FHE A5 v 55 A4 ke d S A
AL AL F=o Sz Hote wFoA EHHo s AEHE 11
stk Argoll ok gt Avhe A e AN F 28 F
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(B 1) 28/ ¢ HEtol HE by HlW (* p < 0.05 ** p < 0.01)
=3 et N M SD /
0% | 39 | 410 52
de ox Sqidl4 AAg | HE = 40475
o nE das s o A | 38 | 316 117
L 2% | e | 3% 97
= AT -6_6_’}-/\3 5.0275x*
AL | 7 | 30 1251
_ 9% | 3 | 47 519
= 0% Z=9dA A 3 2,893
2% @Boz aFwsl 9 A T - >
3 =@ Z81a 1w 70 467 696 L168
A | 7| 4m 6 |
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=g Rt N M SD ¢
] g 39 459 677
e o5 FdA duste | WA 7356
21 oo ‘4"5';% A %;49_ s M 38 3.08 1075
wdla7] 98 wea 2o g 69 498 |,
Ml 71 3.34 1253 '
) a% 39 367 1084
= oot sqold Agw | W A = 1 2m | Aa
olEZHOIHS A2 AL — : :
a0 ] aE 69 391 87
SATT. %34 1705
M 71 361 1.224
N g 39 372 1169 |
s 0% oA AT M 38 219 1.189 '
HER HYHA deUT ) % 69 401 1.050
%34 1.29
M 71 377 1.136
(B 2) 2E/MQ +¢ Tt A& ZAnf Hlw
23 ot N M SD t
] a1 39 42 1.019
o% oy Sqjola Aww | A g T T a1 1| %
A=xE Wt olsista wehrt ; : :
7)o A}, Zo14 1= 70 4.36 917 1954
72l 71 401 1.153 '
] g 39 410 &2
0% oA =S 937 kA 3.120%x
9o Folpd ALe 32 Y | B | am | L0
o1 o3| 7)o] ZBgr} Za14 Iw 69 4.25 830 0T
Ml 71 376 1.247
. EE 39 462 747 Li5o
5 molw 59 AHEeH B el 33 4.39 916 '
%lwol Z FAt ] g 70 459 752
Z3H4) 1.608
A<l 71 437 866
) a1 39 4383 673
L]’E = -401'_1_ Tuoﬂ/q BH EHQV‘E 7H :] 38 358 1.030 4,051+
23 AFYY FFo] Arg) = ' :
At} ) 1% 70 441 07
KA. 34 3,124
72l 71 3.89 1.166
do EE 39 356 LB o,
= oo% Wl ZES TE B A9l 3 276 1173 |
AFFE oA AFT & Aot i ag 70 3.34 1.137
%34y 1318
Ml 71 358 1.250
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(E 3) 18 Y #cto| o=
28 ISR S R E— E | M
PLC} JECk (SD)
25 # AW AF| oy [N 2 2 8 | 6 21 39 408
E3 o o] TEL AL % 51 51 | 205|154 | 538 | 100 | (1.201)
& o HxE AFd) zoy | N 0 6 | 6 | 19 39 70 430
71 Hekg T}, o % 0 86 | 86 | 271 | 5.7 | 100 | (953)
S FYUHEEA/ gea | N 0 2 | 5 | 12 20 39 4928
ANE wzolsbaA A o % 0.0 51 | 128 | 308 | 513 | 100 | (.837)
F)o] F& aHAHo
L sen mo o | s N 0 5 || 16| | 6| 414
= “|°]1_.Eﬂ BT = 77_5_],"\3 o
20 Holot % 0.0 72 12031232 | 493 | 100 | (9%9)
osel AFVATE | oy | N 0 5 | 6 1 10 18 1 39| 406
A7So oz Zo - % 0 128 | 154 | 56 | 462 | 100 | (1.075)
WA dAg)o] F& =
oz 4HEd B | gy | N 0 4 | 13| 19 33 69 417
o Too| g9t o % 0 58 | 188 | 275 | 478 | 100 | (939)
SEolE 2EAHY o | pay | N 0 1 4 | 13 21 39 438
3 wjow AL % 0 26 (103|333 ] 538 | 100 | (782
AYE = Fe2 o} cag | N 3 1131 8 43 70 421
Y2 A Ex g | O % 43 43 1186 | 114 | 614 | 100 | (1.153)
(B 4) M2IIE9| fstM AZF It ZAn
s = Fct N M SD ¢ Cronbach’s «
] 1% 39 344 1.046
&9 A 1187 838
7Kl 38 3.14 1138
g 39 342 1.144
s 9 " 2.325% 907
Ml 38 2.82 1.098
) 18 39 2.57 905
ety wd 2,542 814
7Hel 38 2.06 859
1% 39 3.40 828
olE]Z o] A 4,383 385
el 38 2.39 1.157
0E 39 3.00 949
AFd 2,638 862
Ml 38 2.39 1.062
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A3 23] Ao AAAo|L FAYE wAL J)ge] BE T TP AN

Sobeg WL A7 + gt 9d L% AW /198 4L £ Q1B Aan.

nkt

kA (2017). 39 S~ Folx wS AL AT 2F AL A AR HET 2A}
T S9%3 £3} 36, 93-125.

HA L, w49 (2015). e Folx A7) A Bt H7IAZE A=t HrE B 94w
FHATE 16, 233-253.

Bastien, J. W.(1995). How to teach piano successfully. San Diego, CA: Kjos Music Company.
Fisher, C.(2010). Teaching piano in groups. Oxford, NY: Oxford University Press.
Jacobson, J. M.(2006). Professional piano teaching. Van Nuys, CA: Alfred.

Lyke, J., Enoch, Y. & Haydon, G.(1996). Creative piano teaching. Champaign, IL: Stipes Publishing
L.L.C.

Magrath, J.(1995). The pianist’s guide to standard teaching and performance literature. Van Nuys, CA:
Alfred.

Sandor, G.(2001). & Ho}x FH Y. AAE, A9s 9. AL FLE=FAL
Snell, K.(2000). 7P = 27] 24709 A& FF Op. 39. w4EFA 9. A& F4EFAL

Uszler, M., Gordon, S., & McBride-Smith, S.(2000). Well-tempered keyboard teacher. Boston, MA:
Cengage Learning.

W7}7]1&3%. ABRSM. H&Y 04. 09. 2016, http://www.abrsm.co.kr/02test/03.php?depth=3
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mE

I Z|X| (Univ. of South Carolina)

14:25-15:00 2113
: X =0t

al
03

Mo A EQ} &Y.
XA YAELOf(focal dystonia)

. N
FAE SopzEs} 97 GaAE AR ASE BLE AW, 1P 5L
A7) A RER SHE A% T =S Bolt ATE BUC] dfelof @
ohoSAT B MOUAESS B A%FT £UHA IR AFYROE A
of M ASA 2 9L AL AE FF B Utk AR AFA A 27
JAAE Ao AATFEE oldn 1o B AFH AGPEL AT st
AWAL WY EE PE 0T 5 dojof Bk, YUFe ARE YEE 437}
EollE Hth 2gu 5B 0BE F

THR. Schumann) &2 A Hojd dofyx
Ae] FAYE Gof YolYrE=RY

N
(2]
=
>
=
1o
ok
o &
2,
=
I
fﬂ
&
i)
fu)
[
it
°
o
g
=R
o
=
=1
=
5
HI
E>
ox,
o
N
o
ol
i)
k1
e
)

Aol ¢ AT As|A L Y Th(Altenmiiller et al, 2006, p. 261). 1 AA FHHS
A Neve B8, &7 2EGA 71 F7HA Agste BE 1AH B =8 E S
. qriko] &7here] ol dF S ¥ e 25, I <E7FER>(Toccata, 1836) Op. 7

23331 7] A&t “Study in double notes” 2til% EElw o] F& FA Y AHEE

-

oo ¥ fo rr
o
4
r

238 & JEE AFEHAA Y AR o kYo & EFeta S0l §lof <t
AAE e 183395 280 HolU2ERAM 9 5L x7|sjokyt §lth(Altenmiiller

et al, 2006, p. 261).

I|OIL|AEQ} ElW: T [|AEL|0Kjocal dystonia) + 83
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1. 23 HAEYO%%(focal dystonia, =24 °I1%3)

x4 ﬂ*EHO}—E ZAA el el shtoln, & AW 22 §F5E TelA ¥
ok AA ] R okE Aglo] AFEF £tee] FF, mE AIAF B

A sk 27 A gol By ek A WHEE o AL
4y o8 BRE 200 0] Yehta, e 3B 9T vAA g
AT A Yk o Fol@ WYl FAe thesi

1) 22 fagyely F4

@O &Entgoly E7hgto] kA e WEFo R kgl nAgdA o mols 4
@ A71E AF e = AN o xoks Aol EVlete] molAY HEls A
© E7beto] ZoiMg nEtE F3olA el He %

el HAE SHES £ y2EYol AFHQ FAdEH, 7HE Eolg & ¢
718 A5 AT Sl YEdt e Holth(FFoF Alo]x], 2012, pp. 127-128). 4
E 50 ahte] MR FA Y dHoE AFI7IEAY AS vt AT, o] T4
[
= 1

iy
o A2 3ol A9 IFES vAA &y

HE o] A golel 2UE FAHF WIAAA ggrort, B Ao AFAEL ¥
S AIE 1 992 BT Yk o AWE Folut A2 AFARTE FUY AFAE
oA B ol w»}t— Ao W34 Utk Wel Y sHoR Jue Usle ofy ud
_ZI_

OEEE

N
XN
O
fxte]
O
X0
0
L
R
n
N
IS
rlo
[e3
e
)
IS
.
o

@ Z“EH*] °9}° V)re wotg 2o Hlst
A s Qg

@ ¢¥Adeo]l a7HE 22U dFe dFAVF 28 A% dAG FEES A4S
7P 3 Aol Ao dhth(Jabusch & Altenmiiller, 2006, p. 211).
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2. X3 HAEHO A

D AAA 1%

27 faEUck: Tl AER ojue BE /1§ R S0t R 247]F

Moz st 2UAENAE ek AWtk AR AFAA U dx AFAY

of Ww, A o] AFAENA Thg Bol YL W o A Utk Ave

) AFATE R e gEe] F4o] Bol Uehie, AR/IEE o] 4L QEEY

ReE AYFOE I Yk ARF Aoh2E Febol A(L. Fleisher, 2010)= % A

2 2 FAYS ge F 9& AFE 943 BEAAG, 1=
229 5

e e Aokl ook Mol A W QBLEL 1 RAAzYE AL =
Lol Bt 71, Qo] BE 208 HRUE AFT W, 02EL AP 24E
7] YE SRR AU E FEite] ATk Bk, F £of o] AFT W) FAFn
o 0BEo b4 okn SRl AL A% 247t MELE AF okw Wik 5
3 o] ¥ &7hehe dohwo] A4g e 2EFC] YAHAYE WS FRdte] L9

$gro] Qe ol @@ ol 42, e olyiESe] fAsh 279 By

E OE olfre FEd dgFoltt. ko] HRE2(A. Carus) oAl & HA O wh2H,
19 o] Aol A ofghd olfrE FAL T AT T WY 674N T4 E=
A ot BlAYE 93 A&5S St AN 29 2%, HA(F. Wieck)= I
€ dobx o] mA|Fo|gtar Egloh(Altenmiller et al, 2006, p. 253).

2) AAH 1%

2y dFAEL e SoAE AFAEY Hle] dHFIREo] Wty A
JZRE 2E AFd U@ B Efpul, 2Ed2e QY SEE Wl 4%
71X H, o] T2 W} w3 AFsted o N AH &R IFE /A
T AUtk 53 £ fg2EYotE &1 JE SAVMEY FEL AFERH o ¢
oyt o)y AgorRy J¥e W Jon YAES st 3l

(Altenmiiller et al, 2006, p. 253). 75k A Al A

HH1 gt YHE Yok

I|OIL|AEQ} ElW: T [|AEL|0Kjocal dystonia) + 85



3. X2 HAEYCY Al R 1Y

D AAA &2 et

=Y 3= g n/(The Institute of Music Physiology and Musicians’ Medicine of the
Hanover University of Music and Drama)®] &2](E. Altenmiller) ¥AE B £33 ATEHS
wEAQ ALGFEHAS T3 Weks dTel stk 182 £ H2EYo}
A Al A ThHAltenmiller et al, 2006, p. 277).
wolu & FHE HaEYokAl ¥l Yery

o

2HE e BERY $HYe ek

@ ALEL BF Z244 A4 HENS o B 2a2 AEY $HYY B
4ol $A9e A & & oA FABT

@ #2225t Y2EYoHHolA e A4HY $YS 44T £ Yk Y2 ]
g 5 9 A AA AZ Bade Hed
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T A& ot 2.
@O 2 A(B. Lister-Sink): <A}zl 73 Ao Al 2-E>(Freeing the caged bird), 1996.
@ AFZZ(G. Sandor): <o} AF>(On piano playing), 1981.
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E] 2~(mental practice)®t AlZ+3} A< (visualization) %

3 )
— 1

bill=s

|

H]

ol

—_
o

iz)
oj

(Horowitz)= ZA4E nl2 A Autd<

al

H)

=

o
2

=

—_—
o

o
.mo
iy

H)

ATH(Meister et al., 2004, p. 219).

oA Al

TR 27] A4S

Al

gl 3t

A7) =Y Ego] "t oA}

o) o},

s

MEEE

ﬁg‘é‘

O FZH (M. Bruser): <=2 A5>(The art of practicing), 1997.

@

7Ne] &F>(My nine lives), 2010.

-

2ho] M (L. Fleisher): <1}2] o}

=
=

m. 22

22 YaEolE

A7 A 2ol

kK

o

o] LA A &

A

=
9

—_

1)

bol Aale) AATF2E Bste] o] T AnAAel WRe o

9|

o 2d: mH C|AEL|OKfocal dystonia) + 87
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Fleisher, L. & Midgette A.(2010). My nine lives: A memoir of many careers in music. New York:
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14:25-15:00 204%

Jal

b
0¥

ol#l Z(J. Ibert, 1890-1962)= AuilollAl de] ¢ A A= FAT AA A A2
= g W ZEATE e ZR 2 ATto|th AlA thd ASE 60 del AAH AA=H
A

= S

o) FF s 19417] Bk, AT, AndFe| 5 A deodA FRAED o

I F FHoERH FF L2 94 2450 A9 ATH(Roberts, 1990). 19| T

A dobie AEQl <o k7] E>(Histoires)> 10709 #-& FHERE o] R BREFOF

27F A A2 AdEE 57 HEstal AA e FdoE & xdE it

Mg otgh AT ful, S5 A T T AE =gt = <o
T FALS TAS A AAHA BFEF 22 F Y

“T+(Laederich, 1998; 73], 1997; Waldroup, 2012)+= 12| A
A 9FE o] FoA g olof] AFAE oW 29| ZHFof T

u
R
bt
et
4
3o
rlr
El
-
ok
2
)
rl
o
Y
>
QL
R
2L
%
=
N
s
o
N
iy
\
o

ﬂlO og‘
v
v
S
2
=
D
=2
3
o
lo
re
-
il
f
ol
a8
Zfr ofy
J =zl

?_]:
SteAbEol 2047] = =@ F39)

$=% Fid o d7e %o grh

o2l (0[07IS) & F AXS FHo=Z o Mol mawot 37 + 89



I C1OPIS> 3 § %Y AEFZ Y B4YY

HU
=

12
JH

O
LU
=5
ol

-

Z
=]

B}

JN K
o
Y

e o 2

HlEs 2
}EE 10
5,

o]
S o
T v 'O

=3 ok Zp of=foll 2oz BARAQ A=, S
A& } Z]’(Le vieux mendiant), ‘% 41’(The giddy
girl), ‘€2 ol 4’(Dans la maison tirste), ‘& 1 g Z’(Le palais abandonne), ‘€| o] & o}
ol A’ (Bajo la mesa), ‘FAHSZ H MA(La cage de cristal), ‘AAT EF’(La
marchande d’eau fraiche), 12|31 ‘&) 29 & (Le cortege de Balkis)o|th. o] ZtE2
1920-1921d ¢l SRS, 1 F 5332 1922'd ¢ 9 Fopwo} v && 3 Fo
2 fHd

ol

} o
RN

>~

R ELEREC)

1) otze] 29)7] 24

2ot §11 A37ke] G703t AL, rE 2ELDFS B ADFOE EE o
So) A YL BEUOD 5 Utk T oMEr} O4F AR 2 xEF
GO WE ‘HIAR Yue 2Ee ol

HHTEe] oW Aol A FA7F Moyt I3t A= SER ASARSC]l AR
7%‘%01 FEE ) FA ANA L. T AFEL A A& 0}71 As) A sHEE
ZHAL AAFUY. 159 SAAL Al wiatEo) gaMo s wAARSUG. o
A ARol, Adto]l Axol, 2= AFo], A7 AFC] T 7#% ZHA o) ARl
FEYE o] F0] Jhe B E LR E FHodA L AFoEL e wet A He
ARt AL, gl AUzt ALd 2y v Ftsyth

(&

DO

) gotilge 8 otz ol

==

dlo

+2t# uj g (mapping)olyt LY 7]H e} e A ZA GRS SGAI wAF It 1F
o] £1 v =% "t EEF ¢ sl 7vs ol Erh(Espeland, 1987). <198
>3 28 gt 7 o9 A9 Fx, 34, &3 (contour), L2 UYEZR
Hd s dsijs B2 =+ Sdoh

90 < 20174 M03| Bt=mot 4SS

IE
Jol
ton
10
e
on



ag 1) g37459 2o’ 34

u [ T o —

Dm: iv7 ¥y LY i o e 66¢g
* o 3 34 4 344
¥ s
i i i FaY L
2 VAV A NZa NN
VAV AVAVAVEA YAV VA VAN
1 —
A (= = = - NS NSNS N e — — |
R

= SN

o] o] 42 IA A-A-CodaZ Y=  doH, Ax B v /e =

EEH cof dZHEE oYM E(pp)e ad Adeo] HA A FHAHe 2 o
o] &tt.

AR WA oF(1)F BHS(V) T4 AAA A ZE &
(I, I, IV, V)& S5 HIFOZ ARRSHE H716 4 8H4do] wol Uehdt. FA9 A

Ao Awo® oFshgo]l oy A2 FAZ2E

REE Aok AFRoIME ZHHE a9 FA A&o] AR v
Ao ol oM 2t M 2E FE Afe F

< =T Aolth. It 13)dl A= FA &9 G
H, ol &) 2 B 527 ALHT FEAE] 2l

A N

A omggo] SLAL Uehhe AL vt 59 vhAsk ZEo A Bojth o) A&
BE RS 2479 FYe WAUAE FRHOE MY FaH A4RET 2L 3



OFO

FA A& AFNA AHZLE oJopr] & | F5%0] Z2&3HA, T8y ofg Ed oIS

H E& A dAFslok st oY AFE &) ad AL &ty fFagy A

Zgolth gR(J. Rameau)= “£2& A} FoAd|of f&‘jr. o] g o] Erfete] A
al

il e L do

AAS FO, QAEGES AHOT WL TN ¢ A5E A3 ATHA L
Ad 5 Qonz, 44T 5 REYL
ol o golg Bof Rk

AREIAE HEG SA3 obdel WEE B ANA DL Fol 2A A4S
sok ek ARE FA8 HH HopAE BEAME HFE 24 Gk A9 HYT
Eiel

(PR)NAE Mol At YRS Lol o, FYLF(m)

Ho
9‘15
2
L)
g
o
N
i
r&

A= Z FZ(full pedal)S A& xS HeFott
AT 73)= A2 7L A= X7 o™ M (pp, ppp) & AFel oF It
‘ol AR §35 dF s JHHoE Aie YHAE ARdE YR VE
M, HA R AFsE Aol B Wk (Dumesnil, 1932). o] A& AWtte] HEE ¥R
YA -2 2EFIER AFshs A& HE bEe
e}

Ao sAF 8] wEeld.
FoEe £gos Auke ﬁlﬂr
(ppp)l mHY] 81-850 A& o] 9} 2
=0}

L
>
>

At & EHSHIIES S ﬁ]o]-
FHI A S 2209 9y HE

2. L HA GUH’

1) oF3o] E9j7] =4

ob3o| 3t Tn|2 yn SotA AL AEA 77 Yste] FA WEr o) weg
S B Y E By BEE AT HAT TS Boly] YA E o] B9 g



A Aoler A sek Fuh)
2 gl S7b B, B,
g~ o

3%~ 3

gorzel of3)

olop|E MBoR <1y 29 B

7 (2X)

ot g & whEolA ot 9 £
sk FuA e gobtzet 2R fiajA olopr|s) o

T
1

,;3‘

o] ot &2 A-(Codetta)-B-A’-CodaZ H )t ‘ZH& 31¢k Gy oA s 2
BHo| wistity FE o A9 Wyt ¢ Fa8A veldt A%k AREo] Hw A
UAAQ 247e AdOH, BRES wi¢ EetAsitt wjB oA wedfsty A7t
= guA e S dste duA'E xddL

AREL F# 2 52 o7 (pentatonic scale)Z TAE 3k mir] Zojo Y& Q A~EUE
EAZEG LUR ZAE 2BTLE 16w HES Bu Y rF Aol wE A
Aol EARY. By Heg 18 3 Ages duAY ex4dE FH Ue
EEHH bE YEAT

G#ol U} F#3}2 th4l,

D 338402 AAsn g



ZA2GA E71E AEAZIT E-E] AREAA Bo] Yo ¥ygd B} ESol FE
HAA AHSEHOE ARES 2 URE o] ET. iy 34-379 S E2&3 vir 42459 ¢
S M E AFEY B AYE RHEAY B8 S-S AT BREY AT F
FAEY oAt o] FEd FARE 2hx] G 50| HH FolEH Ak,

AREL T2 A&l g SELE foA AAHE A fole & M3t glo] ARER
SYA 2tk HollA A7) A K3 o FAe] HAUYD FAFE S Pz
2 S goge X trt ok w9 sty 80)% FA ke Aol BREE]
ZokH Rl REJ BV} 710 £} o] A oo 5% REHE FAthoA tA g ¥ A7
A7 oM 2 Ef9 ZAF7gelgty & + It

3) AFH

AR & Q2EUE HHL oj7fe &, &5
HA & dAFsttizt Aa w2 7bgA a5t &2

&9 A Z(CHNA S dro} A& AAS A= E'&Ur(Rubmstem & Carrefio,
SO 2 HE o]ojA & M 1685 EY 2EFIES B Y59 F &
= o

&9, 9% BEY HEE § oleZdold 80 foste] AFwh ol B ol
o HEHE FTohE AL Zgzcle dad td Aol oo u He A
oA et oE, ofERdcld ANE ARAIL HEA AAAE ot

(Gingerich 1996).

2o A nHE 95 e 9&9 wojxs) 350 Aot Youg AdS B
O}Ol: ok 16vit ol 2A FAHE WE 16ESE AHE A5 e &5 ¢ ¥
ojstal £ o2HE & vl (bouncing) B AHERITE £ HERA S o} o
b2 ET w23 7 JHE-S 7HsebAl ghok(Fink, 1992).

=M Ze F
AA, olHlE= Y2 FHss Al
o2 WA <oopr] &0l 8ol SFstE T2 olAE BA F3YY L8 3

o so
o.,>i rr

94 « 20174 ®93| st=motmatsts| Stary3



=4, <olopr]E>l=

Hlo

B

49 A,

AL oD QA A=

2
T oA HE

-
[¢)

t}. \]7]

sk Gt

o
L.

i Q2EUE fEe 7

<

o gyl A=

Ez AMgHNCH, eSS

37 0]
——

—_
o

of

=0
o

TR

o

o

bt FeAE dd=

9

H2E A

Z
A

=
T

o] z4-gotoltt, 11}

& Al
o 1

o

o
ob

gk 7]E] ZEHI

o

A Y, 3= #A Y 3}

a, 7R

=

gl

sleh

o]

oy

o}J
B

or

T AT

5

~

s Bhabe] Aukely] FE o

1z13
b

T Histoires 9} RecontresE FA] 0 2

3]

Dumesnil, M.(1932). How to play and teach Debussy. New York: Schroeder and Gunther, Inc..

olH22] 0lok7|E)



Espeland, M.(1987). Music in use: Responsive music listening in the primary school. British Journal of
Music Education, 4(3), 283-297.

Feschott, J.(1954). Jacques lbert. Paris: Ventadour.
Fink, S.(1992). Mastering piano technique. Portland: Amadeus Press.

Gingerich, C.(1996). The French piano style of Faure and Debussy: Cultural aesthetics, performance
style characteristics, and pedagogical implications. DMA diss. New York: T. C. Columbia University.

Han, Y.(2016). Expanding music listening experience through drawing. General Music Today, 29(3),
12-18.

Ibert, J.(1922). Quatre pieces celebres pour piano extraites des Histoires. Paris: Alphonse Leduc.

Laederich, A.(1998). Catalogue de I’oeuvre de Jacques Ibert(1890-1962). Hildesheim: Georg Olms
Verlag.

Landormy, P.(1943). La musique frangaise apres Debussy. Paris: Librairie Gallimard.

Philip, R.(2001). “Performing practice” The new Grove dictionary of music and musicians. Ed. Stanley
Sadie. 2nd ed. 19 vols. New York: Macmillan. 1-8: 370-393.

Roberts, W.(1990). Jacques Ibert’s piano music. Clavier, 29(9), 15-19.
Rubinstein, A. & Carrefio, T.(2003). The art of piano pedaling. New York: Dover Publications, Inc..
Timbrell, C.(1993). French pianism: A historical perspective. New York: Pro Am Music Resources.

Tollefson, A.(1968). Pedal technique in the piano works of Claude Debussy. Unpublished doctoral diss.
California: Stanford University.

Waldroup, W. A.(2012). Jacques lbert: An analytical study of three movements from Histoires. MM
diss. Texas: University of North Texas.

Ward, V.(2004). The performance teacher as music analyst: A case study. International Journal of
Music Education, 22(3), 248-263.

96 « 20174 ®93| st=motm4tsts| stary3l



3
FH

PERE (Y

15:10-15:45 201%
071

|al

O3 Wop- WAy O] W B

1. 507}y

ot wFsHE 204]7] o] F dotk o] HHSEE RN Hme FAHL
AR E 7] AZE Blad 2L S Hofo |t (A gt 2005). FH=ol|l A T ol uw4=dt
of WAL 1998\ 12¢ ‘Fr=yjol e u e 7 AYHHUAMTYH BAA R WY
AR THA R S, A, 2010). 53] ‘@=yoben e ste) = A%t 28] AA <
TAG SAARJN FFuFdAdTE Breta glon, vid 5¢d tht e steth3]E )
Aot =9 dotr w{H} #AHY GFERFE TAANI|=H sdstL Sl

olAl A&l 200l HIl= FxIotru eI e SdedFS Fot 1 B2

[©)

d7eEEd FadL 43

=

[

=
EVA
_]

N

N

H

l

e vlohi w&o] HHSHE 204)7] o 3
Gol Ue Wadel tEHUA BHE ML AALE ool
Foto] A BT ATl Bstel T b 2

L
ol o
:i
1
ro
<)
9
b
g){_z
fy
=
XN



ot
rf
s
in)
oot
it
ot
Ru)
lo
© o
r-{n
o
dlo
2
_V;‘
,1:10
_L(|){_A’
ot
R
2
-
~

w ok |

oz AeA o
shuel stETge 2 4
ol WS fAbstrhe
£, ohe WL
2 E4sEtE Hol
o YF3H W, ohe WY A
23 BEh o8 E A
sh443 g EAAH AT S
= @R APPYE SHWEHH AP SohRA © AT/ B A7
E£g3tel AgUTE

AZA AR T 74

ok ok
mlo

%o o r R
>
ot
.51
LI
R
o
12

r Rl
£H
o, 1o
o
.
-
s
e
il
2
X
rlr
re
-
0o, i
oY
Y
r2
-
K
i
)
2 Ho
-4
fru
H
L

o R
N
N,
3
5=
i
X

2= Yol th(Fraenkel &
3 (numbers)gt= A< ﬂ 04] i“(ﬂfl] Jj o}
7P°}71EE}E A A

B\ [ S

to oX
o
[
N
Ho
o
fo. [
= r
X

g ¥

2 N fo X o2 &
o
o o
4
fil
23]
ok
1
rJ
oX
tlo
[
o\
ol
=
D)
ol
rir
N
tlo
ﬂl
rot,
XL

re
-
lo
dz rle
12
—Vﬂ
o
m* i
K
k=)
I
u
S
>
)y
re
puy
o
D
a
=)
=
D
3
2
QD
a
=
o

o
e

(correlational research), 12|31l 413 A7 (experimental research) ot AA,
= AR &l A Rt o2 Yethude @S AWsted 540 e, tE
WHo 2 ZAFA T (survey research)E & 4= UATHAIENAl, 2010). ZAFA 2] 7}
W AEAY JAEF dEs Bl s Sdoste Aot A, 4o
2 BAE Fetste Aol EAolt o & £, Folie AFAY] AFE
o] FABAE deotete HHRE, At 2011). AR, AFAF
SA Bt AFholv Ao oW W3}
= J e A, 2003, p. 191). 01]—
Agstua & u, AT N2
WFHORE JMEAH F Y b Aol E A Lé}

AL o e

¢

oy
2

e

TR

mO
ro o

AN At —LJ
rE
rO

M por ont
ol

2 I

[T o [ A s
L oso g B K
b rr
o 2
Aal
o
b
=
4
o®
rlr —W mln

i)
tio
)
ofo
o
I3
oy
of
2
=
o
=2
rlr
e
r]I,



o
(.
:Cl)g‘
™
£
re -
-
rir
o
4
re

o} o] AAolq AAALE AT
Zx

~
o
=
2
.
v}
N,
R
M
=2
2
e
it
e
g
e
T
rir
o
o3
tio
>
e
Q‘L
N

A
U a3 e 53 A5 BAYHEES ALY 2E B3r|ed Ty
A Earal= =

v}
[
1©
=
Ho
=2
>
>
4
>
oo
ol
rr
& &
rE ¥
Lok
)y
lo b1 o oro

Lo
O
ix
sy
x
re
-
o
hintd
[o
N
re
x
o
fil
S
>
ofo
ol
ol
k=t
- ¥ X

>
-

ShA
£
ol
2

4 o

%

X

rir
rE & K

L 2

o
N,

A, o
=
i
§L_"
i _9‘
o H
VY
o 4y
- hintd
Soe o
o >
o rlr
o =)
o =
2 Iy I
2 ok o
o N2
o

o b
El
P

A

ol

g &2
i)
°

Bl 2 2 b AN
ok
dlo i
o
o
i
o
ok
ine)
~|

“
©
L & g o Lo

o

1L

Mo

>
(1Y) Trﬁ

re

N

A\

hin)

=2

oA

o

re

-

ol

i R
e wo

rfok

ofo

ol

ol

N
L
XN
Shd

o]
L
lo
dlo F
19
re
-
o2
oE

>

R S ST
R
o

A

B gl AE A 208 3 Aol Fohe my A7 B BAtn 47
o) 2o} gl Fohe D5 AT ATUFS WA HATh WA BN 2
e o mayel BAH ATE olHE Tusy) skl dRTEHEHR

3 =



AFE 7L 233

RISS+

Aot

FA] g, 2005 F-H = uld 671

9

i<

iy

&
i

E]
H

B
o

Ay
o))
A
2=
Vv

o)
olm

EXAT} 20043714 A 23 =8 7F 13709 £

]

20114 ©]F =% 7 5473

} Ao
| =

ZET7E 2016 o

_‘_ETO]E‘

Weolel =] 714 oz 3t Ao

of 3o}

294

-
N

A

ofp

<r
IH
00

E 1) Dot uaf A7 AzE §

HIE (%)

F
oM
Hi

ik
il

my

Aof

61.5

2000 o] H

385

2000-2004

100
45
45

37

13

27
2005
2006
2007
2008
2009

2010

37
45

6.0

114

15
14
11

2011

10.6

2012

87

2013

9.8

13
14
29
132

2014

106

2015

22.0

2016

100

|

el

B

o}J
A

=]
v

)
olm

& 43 n e, 3o}

=il

<]
[

3

100 < 20174 =9



Vot AEAFAE A 15470 == F 38%l 8Hﬂ6}h 587 9] =&
= ‘25 3870(25%), ‘71ER 3470(22%), ‘F 5 107H(6.5%)

o= et W, Hell BAAE, EE wEE 5L AL 3 Aves
9] 5

AN 2 B2 =2 2() HI (%)
(A 27} 58 377
25 33 2.0
7HEBE Az 24) A 22,0
3% 10 65
frol 6 38
49l 4 25
EFAZ 3
=ds 5
A 154 100
059 <F 3> Yot ugy d79Y dFEHES s 243 Aot B4
Ay BAAF T F 58/M(37.7%)E M Bkon, ‘yol St (307); 19.4%), ‘¥
o W A TN (287); 18.1%), ‘A E/ZAFAT(1871; 11.6%)7F HE ATt HF
H, o ob e WSk A BN (27]; 1.3%) o1 v A A A2, 1,3%)= W AdeH,
oA A Bol dt= oy A e A} AFE AY fle ALE YE
b=
IS .

orYHEl K2 BE =2 () H 2 (%)

EAAT 8 31T

9 ohie g oA 30 194

v obie w8 A SR ) 28 181
M /AT 18 116

oA B4 5 3.2
A5y 5 32

AL 7 5 32

bt « 101

ot
H
1=l
2
H
El
P>
It
re
-+
1o
|'0

Olok
=



O#U
= ) ° "
%ESS - ﬂvﬂﬂﬂmﬂ%ﬂu
m‘lul_bo _1/” . ,WU,_M.WH\UI
s b o
) _abﬂuﬂﬁrlﬂmﬂu =
) ﬂﬂﬂnﬁnﬂr P
< T W s % i oH
i _fo_nlo,mﬂ Hl
o og_%malmwr %85
= = Gl i =y 8| B
el u_.‘_Jl]__/l (nY S %
= ¢ 2 R ) z
i Lt&l%w -
= I T
M.W M o luﬂduﬂﬂ@mma T
_| —_ o] n/_ﬁ
ol Bﬂ By X wuu 7’ ¥z mnn_ o s
Hl —~|lo|o _-l_ L01_ _1,@| o 71_% TH| :,;w_m.__nT
) o mmﬁﬁl,é%.mm ] R s
g i Lt]o Bl = 5 5|
o ﬂWﬁ.wrw.xFAmﬂ zr = IR e ®a mu_wﬂ?
1»ﬂnﬂ>.1r1 1 Maﬁln ATHE
.m_l dﬂOML 5 477@I IH ...m._ubaw P ﬁxv@r_.
- Ao &g R 2 S| - | D& e
%ATO \.mln_ EL‘I‘LI < _|.E _ - kel ;Uﬂmo
v ° ~ | =K | o op B
& B o = oo mai aT =| A B ‘nxnma@
qff&]m s Bls 235
H=e BI :lo ;9_Nreﬂ_w0w e 0 o™ (T A SN Ehes
N | oo S A oo N = B | = Ho
s |- B o & < il s e I e
| = | 2 ol ) —, " - T’ Tom e
E1RY ks H ¥ 1._.%i3 P 1 bk m 2 |E ==
N@.Nrﬂzl 1 Eeﬂ.Eo ﬂi,_ ol o AT%AT = mu:vﬁ.x
| (\oL,m.Lll IY_ TNEOL O#],_QJ. 3 _vu_lﬂ s ﬁ_l,mﬂ_ﬂjl
ﬁ??aﬂ B |5 Mo meﬂALxh o Il B e o
oﬂ,mﬂ_lﬂﬁ_kﬁ. jari < E N o~ < LlL,_h o’ E! Mo ]
20| 11 |® AL =) Moy > < |8lg 2 M| i
= B " — M - B W R =12 |7 sl A o s
Smﬂﬂa = ar&w_ Hﬁ#l : o E1ﬂ S mq%ﬁ o
P T o oW LR o | S |k c)
r - mm N < H nh o% EA| L Tor
= X X 7 Eh o_a&w% < 1 BB& £
U1Fﬂy1 i) =y 1 ngR
: :u7 ,muﬂgor._.mnia H m22 ._vu
= ﬂﬁﬂ?ﬂ%&% S = >
& ™ w P2 olp o = =
o) J;AL. — i VMO
X ;%},ﬂn& Howl S |1 H
Lx_q ] jod 20\)1 iiod
I= md 0 Bl T SO [t
L\I ‘:L -~ )| ! 71_2\)1 —
X TN ~ 8 T Lﬂ_O\) o
N 015LL ,,WZ‘WJ =23
IH 2%%@1& =
~ AN | AN 1/_,@ gl
=) mwl puin|
o
N
Al
=




E3 32T
il AL]O}‘L—]/\
s = EEAN K
677]401?%]]% SAFHAZ A%@L ﬂ o elg® Fofus
o] o] = o] Ao %7]-5]‘— 5= 20119 5E 20 LqT‘%ﬂ?i;ui ¥ (201214)5
78 =82 29 HLL A =2 FHG H 1597h4 541 @ et
5 = 29709 ©] = 0o £
?15__]_‘ Ay A =A I
3] ob i W4 8} 3] o %lj—q- 0|8 AFAL &;]_Eq' mhA 2 2016
o2 53 fi}’“rﬂo * W%} A " :H &, Aoke 244
pil = _ L 9. - T
Zoleh= AR S LHEIE/\EI 7H§]9} =53 1?___}7]__]1E 2olsta 9}1\ =
= WE < 3l = ZFo] 3o}l =
i AR e o)t} T Eol ‘%Qhﬂ*uﬁ e ma e =
= = W, A AAe ¢ s
A o °

i
e
oy

2%

Hﬂ ﬂJlO Hj ;lL[;l
e
o
i

b0

L2
W= > o R r2 o
2
-

2
av
o
lo
N
b r2
b
0,
El

=)
—_ r_>n: r_?{J
v
2,
o 2L
_?l‘,
offt
N
-z
Hor

O
o

re 4
(g
lo

R m ¥
-
fu)
ox
%
S
P
o o
f
o g
D
~
S
L
fu)
o
>
M
N
=
e
P
olrt

g 4
ol mlﬂ.l o,
i
l 0{'
o
( ]:]ﬁ
o
ko oY
N2
o 3
£
N
>
N
=)
o
Py
STRE
>
i

P ol Aol
:o]’“ﬁ A 717} 5/(_“ %j_
]?_]_ %0}7101]

N
-
2
o
2
=)
2

g
ok
o
> 2
= L
o5
r iz
ﬂh‘lm rlo
Y :|§
(e} -
o 2
fr =
o ®
-z &
e =
Lo I
[0k Bl
oz I
o ok

>

o
2 2
o O X

ro
N
o
o
2
21‘,
=
&
R

Al

N

UlO _{o{, m
El
Ho

D)
(o3

=)

Q?_‘, }_,r
o

fru

o o

l

Bomgt
N
N
P
i
__>‘~l_“
2
fru
=
o
rr
>
o
=
o
ofy
o S
ol

X0,
N
=)
Iy
rlr
ofy
fo
rok
ko
B~
N
i,
¥
(r 32
Fo o= o0
ol 1o
il
o
°

&
iin
o
i
offt

o
4
3o,
v

2
2

r2

4

N

i om BA

© o 4
g BOIE

im

Bl
4y
- ok
o =
e
oo

rr

poy

o
B
T% é b
U
o

©
>
>
o
=
£
N
v
o

,_\
o e

=N
:\|‘:‘4
(i
Sl
e
-
ok

o2
fu)

i
3:9‘
rr
_|>:‘
>
o
i)
e
b
Bl
B
hint2)
lo
re
—
o2
hint2
[o
v
o%
ot
o
i)
fo

PrUR < o}
o il
- z}g kg
Ho
e
ok
lo
re
[m
oX
ox
[o
1
re
N
N
M ol
ko
ot
4z
S
o
N
N
o

fr ¥ @
nJyE il
rir

2 K

0 30 :

l‘lr _g‘ i

ot
re
B
-y
=
N
ofy
i

X
o
2
o
o =
ol
ol
An)
b



3

W AT oA 2
A7 A7 ARE wgoE A
F dthE Aotk AAE ‘Hole A T AL S 15470

28709 =2l YA, ALE A=yl Arh} 77} 9]
obel glof 1 Aol ool 471w, Sloh wA o) A=

—_
o

il
ofp
P
‘—”H

+

el

O

A %Y

=

=

Z 270(1.3%) 5ol H A eko} 3

% Sohi L5 AT} otk T 3

[13
of

Yeh

=
pu

1

| .

]_

| .

O]

ATE

i

5

=

2 g

Els
feis
=

=
o

18% 7 =

al

Xe

71l

A,

=
5

A&

)

4

=
i
Kl

) 3

T

A7) 5o}
ole}
V. Wiy

X
T
ey

[e)

%
N
ik

ox

B!
o
k:s
pt

o

iy
ox

4

of

5

=

| 2ottt dFEsEe F

7t

=
=

7

o]
=

Foll %

o

1

k)
pil

to] 7= 214171 & EHls) of

I

Frige chepst

B

__01_
nk

=

iKe;

o @A ABa

B

;OU
<

3

]

HONES wA e

a
g

7o

oh

A

1
A=

o

w7t

9

i~

9|

Fohe 4y ake o] W)
s g

}

k<]
pil

o]‘

bed, o wa

O]

|

e}
=

2ol

2I/0}

§

[y

o

AT ol A

sttt ol #’ HolA

&

A
<)

Aol

1
| .

Ao,
&

L

p .

o

]_
104 < 20174 93|

5] 9)
o 4o 38

[

o



o2
k=
Md
r<

A471(2017). A A okg ZaFoleh 1 AAA. FRFFEIZ. #2634 63, 10-11

A% (2010). AHAFEHE M. A2 op7lulv] Zg 2,

A EIA(2003). LFATFEHEY o). A2 A

4 H7F(2005). Fopx w4 A SE A 1 SduwFHAT, A4d, 1948

AR E, A4F(2010). Fobx st AF AHagl EA3 £ & A2 24 4T §AT, A
374, 215-244.

A%, A4T(2011). Fobe Ay WS AFEdt AF4 DA A, F42 ST, A
40¥ 13, 169-190.

Fmujotr s A8 Fxoh eS| HEY 04, 05 2017, http://www.pianopedagogy.or.kr

Fraenkel, J. R. & Wallen, N. R.(2003). How to design and evaluate research in education. New York:
McGraw-Hill.

AT HRAH 2(RISS). &Y 04. 05, 2017, http://www.riss.kr

rot
H
=
k=)
|.|—
El
>
i3
re
-4
10
o
Ol
=

batg « 105



d (cHach)

R0 K
=

-

ol K

3

15:10-15:45 207

Hlo
|

o]

)

w

NE o
/s
ol T

~

o o)
oF Em
my =

M ®
Jo ™

£29
e &

ANA dAstE AF=
3

b, AFAE
]_

9

Awe A
oAX L A717F

)

b Al Aol o]f

3|
R

Aes A7 28

P
T

ol g

z

o ¥

e
| .

e

A
K

ofp

-

=

=}

2

o] ¥ %58 < (cooperative learning)d) ©]

_fo_l

e

0
KO
wjr

N
—_

ojp

ToR

B % Aol

Aot

34 s

—_

o
L

o
olm

o
oo

"
ofp

ol
)
B
)

Jo
,ﬁw‘lo

ojn

T
Jo
ojn
‘_Jﬁmo

|

I

A

A5l

#E 7IdsE & 5

3

A
&

RERE-DEE

o}J

1) ¥ %3h<(cooperative learning)

g AAARJD =4 71 ol H(Slavin, 1991).

107

b



0. 023 3

1. 52 Tope

Fo dohwt ¥ W AFA7 @ ) £E T o Hohrold AFsE FuE o
Atk vohe® YNHOE BRI AFFHAW & A2 F Aol shite] &9
g wEolbe Hge BE Aot driskel 9Fs wustels 447 wny ¥ 4
At % el AFATL gt TR 5 BaF 247t FEHlF HTHOR Ko
dobe 47 £UT & YUt

2. B5YE

4L 107095 vZAA AZEe] @A FFAAE 1 AF7F A% olojAx
ek, £eol AEHE FEAS 2P FRE oL UF £ ol AR o
A BEGE RIS AGAA AP B T2 2Fo1 Feholn £ B T
She Aot BA, 1908). o )@ RF S ABASH hEH mF AT AJE 8
kg AL <E 1>3 ZTHOIFY, 2008, pp. 46-47).

N Wk Al7| 23
Johnson & Johnson 1960t 4k Learning together & alone(LT)
DeVries & Edwards 1970\t zuk Team-games-tournament(TGT)
Sharon & Sharon 19709 o) b Group investigation(GI)
Johnson & Johnson 1970t 4 Academic controversy(AC)

Aronson & associates 1970d o] Sk Jigsaw [, I(Jig I, I

Slavin & associates 1970d 0} it Student teams achievement divisions(STAD)
Cohen 1980\ T ZHt Complex instruction(CI)

Slavin & associates 1980\ o Z=nt Team accelerated instruction(TAI)
Kagan 1980 o} 1t Cooperative learning structure(CLS)

Stevens, Slavin & associates

19801 o F-t

Cooperative integrated reading &
composition(CIRC)

108 « 20174 m95| St2mlot-m4tEts| SHALHS



)

A79| oy

1.

N

AT7IZE - 2016. 11¥ A FHE 65 T+ 103 M (1

A 102pA o] 2A JFH AT o

] %

¥ o}=(1 piano 4 hands) & A

,B7HE, AR, AVIEIHF I 2 AA), v =3}

o)

2. 979 &Y

=

=
oA

o}J

57HA B¥ <

ol A% BEHE

£

g4,

o1 2} o]

|
L

| 52 mofe 2

2]

72 Ijotc
)44 § 21

o

i

eyl
A
4

B
N =0
B A

o
o) o

‘Bo

sl
~r
<

)

o147 § 4-6%
e, 8 BE@A

o183 Y 4-69

4-61

!
"
<

He
2

ol
of

37}
B

sl

STAD

Jig I

109

g3
"

gl
olo

Rr

p
ol

ol



"R X w e ™ gF T SO W X
X ) T N
. o) T Mo M a8 Mﬁ ,~1 % Jo MM o Alm
ﬂo W @y e E STy N R

o e w0 H._LI 1o
g =T T o5 X oo Ty o
Nk ar o — q‘ﬂ_./uoo - oﬂlOi ~ o

o B Jo o B | M ol KN < _.*o E,._ ,nm/_ hl Al I ‘me E:.c N T
e P i I TSR eE we s
ST m w0 | P m RO R o X .

Ple v Tk v EEN AT BxHm
oA [T B ||| P g WX B T 5 T
13 I I O R I R m N ooy 9 ) WTOHD = of X° An

o 1 o = |1 o X —~ - ™~ IS

WA = Hr =~ %0 ;0._ ™ = E, N - - Nl
- o= oo’ rlo I B T il O
o = T oS o Jo Jo WP
~ = Jni‘mﬂ ™~ ﬂ../”ﬂ/”i_l T ZT.O
o O LA T <X o m
i ﬁaﬁom/_rll_ ) - T ™
o Mo T o8 o o W X o oF
X i =
o i " T A AR
" ogm ol = o A Ny =
~ o) m) =y O o) ® N RO ok N
= = ﬂﬁm«ﬂ%ﬁ@i% o o
s} . = o

w| W e [m| Y mﬂdrﬂﬂwi%o_ﬁ T
@l T NN o o Eﬁﬁruuﬁﬂi A BN
Wl o ||| Py B o qTE L
L] B o = o e e Ao N TR SR T B N- oy Jo oX !

il P e | g o X N o v > %o

| = |1 |7|s [T T gEiTs®mg ZEE

g = Ve d TP _omEx TaHUY

= B g YT we

— N SR o= P il door = oy

g PLESETLEe woBR]

X a - — ey O

20| o [ ET (R B R B0 o < W ﬁ R D U

BRSSP g o oF g ZE T e
G A SR e gt

M- or o2 Wy gy B g W

51 = =W D Y L W o

70 = . =y T = N omo X RS G U o

iy m S <F  zm ~ WL = o = 5 - o W oy Jo

o o A T e o T AW E B o

= o W N M < © N B o = Wp

2|0}

§

=

<]

3

20174 M9

X3

*

110



17 67+(F

ZHARL, ©) A "o

=

s el

S

A

M}i

S

=

=

bl A

23])9] Azte]l 28 H Y. 124 B 14

[

R
SeAEe SABEE 4, F

=~
T

iy .
3t

< AU

=
LA

ATA7F 10244

13] =

1

e AR B}

2. 9

2

Be
ofp
o
1

AJz
o

T
Jo

N
B!

o
7n

g A

-
.

A& ¥ o}
o 2}7]% 7}

Tor
ojp

1
~

st

)

3 9

R

84
R

:l"

t

VI. @32 "o g

oy
-

gl

o]

oy
B

oyl
)

oy

~

;OL

79 ¢

RyE
o

& Azsk A7

AR AE BT AR

&=7HeE)

d

1, Jigsaw TI(

%%

aho] A

of &to o

6}

PN
TFHE

o

3

5

o

kg
23> TA(REZNES5) 28> TET(EUHEA D) EE> GI(HTET)ZH> STAD(K

A

Tor

o

Z
&

o o] A

L

.

50 o w&H o7 FIH Tt

Aol YAl A 10344

ot W%

o)

]

[e}

)

—_—
o

ojp

Atelel Bt & A

&5

13
of

o]

ofj
o
Bo
o}J
Mo
M

J)NO

o

ﬂ
)

9 AF, uA GO R T EEE WA

}

| Ao & ARHAT TAI(

2
Ls

]

o] AF&F, TCT(EYUHEAS

ul



2=
T

Fod 102k ol A A

9

ZIRE AA

K]
;0.._
K

ofp
o]

il
wa

o
e

= oA A

A7

bl A7 A% A AP M BEE

9

sttt 1

e MY

R

A
=

N

3=
=

1:‘1_]_.

%

M

a0

7t

3

E5 0k A7)

a3t =

bhe

5]

7k 2o

2l Brtel 287k ol
ol w&A a3 "ol A

ol thah M =7

g

BIEEE

[S]

PN
THE

il
| AAH AAT TR 7HA ] FHR

S

B

B

EDIBE R
& gol AA

2

s

¢}

)Z8, TAI(

o

=7H
=0l B4 7HA]

Jigsaw II(

ofp

[¢]

TGT(EUHEANE

—~

$E elM AN 4TS §

g5

7o)

o

El
L=

—~

;OL
1o

oj

-

Tor

—_
o

1o
el

o} 214 7]

il

.

T
Jo
NH

Tor
)

ofp

{n
Tor

ANG 2R Hopw =

s

o,

fo A7 = Ao oA AoE Y

9

2a9s A3

Bl
Dk

Ed

!

U(1998). WEEEY o &7 AA. A

o

7t]

(2011). RHASHA

Y

o

e, A

N

st

O

S3}8H4),

SmFRAT, 1,

TF(2014). 3o}

x

wHr

1-20.
A2, 2A 5+ (2011). 53

oj

<

jm

83 =834, 7, 23-48.

i

o] ™ %+(2003).

Pridoff, E.(2007). Coaching duet/duo piano. American Music Teacher, 57(2), 62-63.

guide. DMA diss. Ball State University.
Slavin, R.(1991). Synthesis of research on cooperative learning. Educational Leadership, 48, 71-82.

Meulink, J.(2011). Cooperative learning methods for group piano: The development of a teaching

2|0}

| ot

3

112 « 20174 9



SrAICH)

Of (
_$_

4

K0 80
o0 "
H
ol K

3

15:10-15:45 204

L

of

o

13

FAlA 57143

i

7B ] AAR 8

ob o} A 2 &

age

AR o

Holth, meb 2 ATl

L
.

& A

of }E g

spyol

|

FE9 /N E Avny

A}
2}

= YA EYEAM Y FET w1 E

1. NEO

AERES w5 vy &ER(Minnesota) F SRS ZAIQ 2B 9 (Faribault)y EA1 02

20M17| 7|



oy Fotd(The Oberlin Conservatory) AA w|AZF tista(The University of

Michigan)oll Al =8tg & 1977 d o] WA & H S8t I+ on] A FE E}

&3 AFER SR Y-S A, 1976 FE EAMA 7H1%E} BYEA F

Hlo} 2-obtfH(UBC’s School of Music)®] Z33 w42 A& Foln L43 ‘ﬂ"g%%

AW £ 10050 G b9 F3F 43712 2% 4HA g guq ok
T

AERFE B 978 AFHOR o] Fol F 1489 G ol AFHS FHT
Aok ol =¥ ZEFF L <& o]>(Amusements), <Z @ F=>(Preludes for piano book)Z 7}
7t 23, 2537, FFo2 BFHo] glon <F¥>(Escapades) e 2779 FoF |

A3 29o] 3 %ﬂ&ﬂ"iﬁ‘r o AEHoRE #uxl <FE1‘4E}'>(Away)54 <

M

-

AERY) AFH F <BRs & Werd) <> 10 AT )9 B g E AEA
of 239 122% 3 2047] FW o|F sl FEAAE FES Huste] 2F 123,
2357 143, 57 82, 3357 2202 % 62 AT BARAAA WA
Al Ho) WejE vetaln Y 2ol 2 EAA Wl AW oo HE w5
A4 o Ae AEHAT. 3o BAWES oF, $A% 24, olEBUeld, teluy 5
JEA AGe ZHSHT EHH YO Sol 7nE W AU AHEL F
Ao v ngi

114 < 20174 93| st=mlot-m4tsts

Jol
ton
Lo
e
oi



243 0|4 et of g @y

=95

].

gel otu

1. ME2 2% (new sounds)

F

__oo
olo

(B 1) M2

G
— 3 X
=l Im ) m Wx
wo | & ||| [ e X
: il G d
~1E T : B}
I e e 3
M rm ro ro
.y ;ﬁ _i _Z‘._
=)
Q L ap
= .9 o)
o Tg 2§ .m
B=] G = =
O = e
Y o bE3
ml w2 52 M E S
Nm S T & o & »

Hj

ErlEol B2 ol gated AF

o
=

o S 2 7ML sheo 27190 ok At

P71l wlaLz o

ol

—~

o [e)
= T

$7tel 5714

1
S}

FozH s

ojp

o

A qrol A A
bl 2e2:8) 7]

1
S

ol

;OL
0°

Fal

7t 5 o

)T AA

ojn
'~
)
p

o
TR

s ol

ar

)
o|J
B

LRAAA )8k

ki3

9EA T 15k 4

-
p .

=S54

20M17] 7|



J

A
[e]

HESES
¥ }1\_]_7-(]][4' 1‘1,]0]‘}_]__ E;‘(ﬂoﬂ
= /H U].I:01

= LH

H-I; -
DAHBlE| sty

I

U@ﬂnﬂo_u
%goamz TR
E%gm ﬂ%@@@%%
g = A o o W° B3 W oon
ﬂgu}Laaﬂoo zfﬂﬁai
o H7EJ. _n,._C,L!. W
B i Jioﬂnmﬂﬂo_
Eﬂ%ﬂl o X 4 ok B T
- wld%;q 5% e M
;lJI O]]H _— 0_ HO
- U;7Ac_a7ﬂ R ol
qqu_lmq_g)\l]ﬁ_.ﬂ‘ulzlﬂ_lq i
T maLﬂumﬂMLﬂ T o X I |
g5 = N XTI du]AA,_x_u e
AR ﬂz.i urio»lﬂ W.,t.___
o ™ ULOM‘Nﬂ _N_OL.H _ ol
op B B o B T W g & = e
ba Euﬂd.mu " oo M 5o e o ol |
ﬂa_eﬂ}ﬂm%im%}o#ﬂ o | o[
ﬁﬂﬂ:ﬂ%ﬂ%m B _ n
Njo o Udl‘ﬁl ..o‘_q‘mﬂﬁ H
4 o Ew ® ﬁmﬂg,ﬂﬂw 3|
X = o T
]._o‘_‘m_l E._m_ﬁﬂﬂr n_uum_u\ ZT,WE s
M%W%gégmm;gﬂﬂ Rl
ﬁTﬂl:WHTWﬁ%ﬂW@LﬂWﬂETﬂM _
o1 afyﬁlcg]n%uﬂ%o
2 ) P z_ﬂo%wwmieq1
%ﬂ%@ﬂzﬂwﬂaﬂl%ﬂ
qwafﬂ___ew__@ﬂwqwmwﬂ Jd =
ag%%wﬂmqnﬁa%o a5 | 3
Mrmgou.ﬂLQu%@ﬂmn_vLWk = fim P -
) w T BT L R " ” o
miiu_.ﬂLdr.mﬂmorzﬁ .ﬂu
_soL_dIMmAﬂ:_la‘Dlmﬁ:;_uda oo 4
%}Lﬂn@oi,_ﬁmmﬂ@% y
o~ uL@uwuL:_e]S]ﬂ B0 3 -
J)) of B W E o & X Al Fr g g 2
ﬂe_eﬁoﬁqe }uLarn_h@%ﬂ o o o
X ® T 1.]]0. bl il & 3
,mﬂuli_u_mllﬂloﬂliﬂ_v_pﬂ S =
L EE S N : o E
ﬂiiﬂxmﬁgﬁm%éw;wm@ o 3 =
Ko 1) A oo T SRRE [ ~ |B| =
o e W%ﬂﬂlwﬂe_aﬂn = o n = _=
prpaeide O .
WE & [%| = o 3
_/um = o_nﬂr\_ T,
N ar
Bl

116 «
6 < 20174 ®93 5=



A2E 7|8 =3 Holz 7| =S El
Hz z4d& 93 .
op e B Ee Sprng P
ANEg 7|8 8
I Popping s = _M_
= oR Z2F37 J
corn J &
2 )
v | e
N2 A
Night sounds i

Eo] 7]|Ho& uvl# 7] X% (proportional notation), =7t Zo] A Al(time-span notation),
b Folg, 'dlx 24 S 95 oAy uRY NZE VR 3 dE ALH ZAE F
Tt 5ol 7R dUrIHE SR o E Y E ALE ZAEAN 2L 2
= %

1

A=t DA BEA S 2 Aok dhx dRef Aee FH oA HJFEE =N
aoure a9 ofEy Ty R, APRG| V|HES FUE A st FelM xF

20M7| 718 8% AMES| BSE mot: XE A7 » 117



3. 2914 &%(chance music)

1282 7|

=
o,

ojL el

2aE,

1
= Wi
0 2\l I/ _
£ ,_,_r» el =
M Siim Wl ‘
U= T [
o AN _ﬁ i
Y =B
~ ~ ~
W Mo ol jok- ol
unw._ No ro Mo Mo
| | 0|
Q
b=} =
BO fm m _w g =8
Ar £ 5 & g ==
S = = & £ S
- =
! or N N =
~ o ) o) =
Wl T jnug v
0f0 Tl o7 iy %
< o 22! = —

%

.Eo

o)

>
2

FHoEn AFo] A7t i EA YHgUER ‘S3AF

ojp

e

N
70

o}

olm
pze]

Bl
o
)

Qe)4 yejo) wek AF AR G2A et il

|

Hlo

or

(pointillism)

=
|

4, X2

4
<4

4

—_—

)

)

ojn
o

ol
>}

7187}

2|0}

ot

3

% 20174 A9

*

118



o

(minimalism)

=
=]

o432

5.

B
o}J

A

AMA= ZA F& glo] 7 e SA4e 7HH

=
=

sy
of FEAM A3 7B Fele vUD /L FF

ojn

M
A

fres

skt

-
it

ojn

71 & 204171 =

12

AE

BH oz 275 ofe e Aol AA T

<

oA
tol w58 ZFol ©f

9|

s} /\g =

=1
y & 82

< @<ghe ARt

HEAAT.

=
=

=
g%

=

g

bl 49l FU1E

9|

ox

=
=

o] 7|®

- E
- =

A X =

12

A

o

£ 54 A (indeterminacy) 2}

A

o
A

P
T

NI

—_—
o

0

X

g 25olA

L
|

Hlo

S

)
——

3l
a3

;;5:}_
1 3]

2
0

;'<

AAE
el elHE SaEol

gAY

Ly
o
R

A Uebs A=

9|

ol9]9) slohi BAE T

3
thop

|

—_——
o

R

o WHE FF 3652 204

]_

7] SRk o] 5o AHirIE TolA A=

o] GAAHOZE A A

20M|7] 7|



v, A2, 235(2012). ok A AT 2. A& AAT.
2.3]4:(2004). 20A17] =1 GAL-w S A2 AT

Burge, D.(1997). 20A17] Hoke Fot s o AL FGEFAL
Kirby, F. E.(2005). AREEote] FAL &H 9. A& &
Kostka, S.(2002). 20M17] &<+9] 2A19} 7. vl & &, A& o F3AL
2424 (2011). 2047] A2 LotAe s} 21472 W3 =

H5-1](2012). 2041 7] RHE Fopx Fote] UERUE
42-86.

T4 ok2015). AETHY] A&E AFH <zol>el YEbd Ao A4y AT FLIAZZRAG,
24, 53-82.

Christine, T.(2015). Canadian contemporary music and its place in 21% century piano pedagogy. DMA
diss. lowa University.

2EROUZ AF £%I8IT, 18

Reiko, 1.(2005). The development of extended piano techniques music in twentieth-century American
music. DMA diss. Florida State University.

120 < 20174 ®93| st=mjot m4t5ts| stary3l



ol Ry

3

15:10-15:45 211

HEX
ao

SOy U WM werl 0 may

. AE

o] $kth(Slenczynska, 1961;

Bernstein, 1981; ¢Fm] ), 2010). 3ot S<5Atol A HIY EE 99

o}J

Jol!
s

£}

3

gl
it

d
o}J

=
=

Ry A% 99 Fohw @g, W) 712 Tob wfo] o] AL Ams Al

BN

o

)

A

o] R A}, 2929 WA I ZZ(E. Jaques-Dalcroze)

2

| =43} gl tie

e 3

7tEA Hok

-
1

%

oA = FE2i o I8

} 94 th(Dalcroze, 1967, p. 67). ©] el

9

2

R

A axns

g3 Aol v

S0
=1 |

BE

i
o}

3

430 2R

=
&

gl

z‘sdz

b

13 tolr} 44

1o



ra
FHU

i
|-L

Hu

I

nup
=
I

El

1>
10"
Mo
12
ofo
ot

oh Oop ¢ AZAY W

=
rg
=y
lo
ok
%
L)
i)
B

o

e i
L
= [‘10

T Atz Zdski
of

W7ol A At S DA o] Fo AL §l

rr
dlo
12
4
e
XN

2
T

= g9 rlr
Y
= b do

bt

o
ot

i

2

ft

=

a2 o
Hl
=
e
o
(i

G

£
i

o M 2 8 X
T
0=

S

=

(o]

X

[

o &7

mo
Og{:."
re
o
ofN
o>
o
frl
k1
21_1‘
ol
£
re
re
-
2
gk

ofo ofo
yu)
2
tlo
td
_1>~
ol
2
13!

4 =

fu
Ftl
(N
_k,;i‘
(N
-
s
[&l
fru
[

tjo

do
B> 2 o rF oMl rS oW

M
N
N
(o3}
o
Mo

l
okﬁ) Ho
>
B _l;J
(03
e g
O.|N_, w
e 2
e <
ol =y
)
= |
o 2,
o fe
ox
o 2o
L™
o ro o
i S
W2
211‘ o
o
B
i

ot 39
4
2

> o

(N
of [0 32 oo

o L

H‘l Y —{E hin's
N
[e>]

i
o rPg
©
l:op
:4_
i
~
ol
e
L
_>‘~_l‘

A, 20161 7TERE S22 &
A Ao FAo] hed 258 3
7bsd 123449 AR £HR uF

AR, AF 79 A=dS st

L 1o
oo
E e
O
oo
4
o2 rr
XN o
b M
)
o
w2
N 2
QL
£ oo 1

N

El

4

o

%

i

il

H

fu

e

-

b o

e

-
el e
L

ofN
o
gt
I
ol
N
H
N
ofl
e
>
ih
ol
B>
>
S
e
(o
fu
o
i)
£ [N
oo
fuj
oft
b
il

A]

f
)
lo

(o]

-0,

R
&
i

o
b
et

g o

o ol
— -

p'ﬁ
2
of
[-40
1
o
ot o>
N
o
=
(o))
reor
({o)
e
o,
N
b
2
=

to lo
>
>
il
HE

)
ofo

ot
ol

=

ol

=2

(o3

of

ol

- 2
D

(]

a2

-0,

2t

e £

=
ox
N
S
o W
tio
=
ox
lo
fu

fm

=

fr

N

2 A
i

X o ~ do

0%

2
W o 10

Ll

b
e
re
rg
-4
-3
>
rr
>
>
)
A
>
>
ot
=2
r2
-
=2
o
b
il
1o
oo
©
_Izi
oX,
i)
Lok
e
Y
>
N,
foi
olr
B

122 « 20174 ®93| St2mlot-m4Hsts| SHALH3|



be 93 S AF 2 SRR g A
of gARZ &9z BHPE AT Fohe £4 A
oa

4=
gi
Al
mlm
M
1x
ofr
ol

2) FAAENY Fv 44 9 74
ATl F8H A F2 2-FF Yok A 7hH <ok oJEWIA>9} <Az
E 7|2 dobx golB > £5E g A dobe FFola A7 dAES &
Fo 2 AT F e &2 FAE AT 1224419 £ WL AR
AN £¥2 FAE APk S FEZ QAT 29 HE AA F9f £ &
&, TAHORE 2EH 8a(@E, HAhs S48 a4, 34, 24), 234 84
(CHEIFd oI, A7), 181 e o3 Fes APste] 2o 4HE o2 T
o2 AR AME FYIES i A=%S ?H stef A5 A o
T <E 1> 12449 Fol F&E AA =3 Eul= FA T AA o] 5o 8
aF TAHoR HoFE
(E 1) 12%HA] Dot $9l0] 2HX FHj2 MK 2o 2% 24
12RIA 99 £HZ FH < M 22| Z2f 24
S N S0 = FH| M 22| 22 4
L g oo yauA, 22 BT, 2% SACKY, 34),
1 o b 2k i) (4ekel/Ante)),
2 w7 BE Y4 ara, CF2 (Db, DEZ)
1 e - 3/4aAy, 2/ankak e 548 vehdls s,
I o o 3= =AU, 84, *2Eri,
2 ° E £xut 94 avarbra, C42 (Db, DAZ)
L e _ YA A% SR (N, BA),
M 1 o P%u}ﬂ@u}ﬂ/@m F= G2 ata,
9 °loMl 4 % (Gb, GB2)
1 6/844, 3E¢ %, b= w7, 34,
W et SE (v, 2md, 4vhg),
5 s =4 A= g2 Ala+ta)+B(b+b)+Ala+ta)

Dotz (CEx)

232X £0X usH

mjo
1=
oo
ot
=
=3
H—
4>
15%4
=3
ajo
12
0x
0
ox
>
ook
0Q
=2
=
>
ol
=
l
M
3
—
N
w



12ZHA] =2 £H = FH9t MAH F9 22 24

ME A MM T aHx ZR A 2ol 89 94
) Wb uAe EAS 4 5 9 PE,
. 72 %2 388(1,V,V,V7),
v et 3he Evl, FEY 94 anan,
2 CHz (Db, DA=)
1 gas 4 A ARE g4sa AT AL vgow
VI ; 34z Dalcroze &2+3] 289 9= A=) - ¢
2 AdFdAE 23229 3t 949 freeuss S92 S5AF7E A EHAA
o sob SoAY B3 b MAE DB $92s FEAFE FHOR 59
Aseks FASGT PAHCE 2AND), AL, o8, 4F, F%o] A¥H o IYE
of FAAH Ao 7lHe F J=F ALHJT FAHCE 1A A= EH 2 4
FA% g 845 FAR 2 30 YL B FYIA AP FYT FA
22/ o= 1A 9] AP S vt o g 4R A FETAFS &A= AtS T3 o
7 Qe A7 BE13E 27 S AP FASe] onol FHRES AT E
AABAT. ek 1A= 2241 E 917 BX, AR B ol oL 23k = 1244 A ol
A HIRE & 2, nrd e &5 £3EA 227 DY ANER 48 Y AR

V. GABX SHZX DLUS MY WOl £ AN AZ

w 7oA dAE doterd Ry A8 a3E dotRuA A= BYE AT
o] o] Foj F 47l e 54 =5 AHESte] AP AR A AHE HlaE Y. =
otd G2 Ao M 20043 =0 NEE FoetHdAAE AHESAT AA
P Zotda} vkl (2001)¢] BHFEHA. Bandura)e] A7) &5t o] Eofl Y7ske] 2001
dEd /e g AVEed Axet 8ol 1997d0] AR MRS FH =
T %, 2% 1dEE-69d)e Agstden mATRe s HEIE AT Al 1993
doll A AokETH A EE AGSHTh 28 259 S 93 999
HEE GAs #Esr] A =AM H Fw, o8, @F, A FUFA d9e=

124 <« 20174 ®93| St2mot-m4Sts| SHALH3|



TEE #EIAE FHETE WSt ARSSIsH. REIAFA L F54(2016)7)
gaRz &2 olsio A& TE AT 197F W E, F FAEX E£F= FY
A Zzd aFsRe] Wed 2/ 28E 7NN F 399 BEA o #E

2. NeNd]

2 A7 AeA el AHEH Z2 232 SPSS PC 18.0 Versiono] W A7 FofaE9
AR A AV EsH, AXAST 18 X}O} Z7+e] Wals AL:qy_y_;q =g

| 29 % A o)t A9
°f Ak =G 2 A ow A4
o] #HA7} 2 BAZNEE s A A F

%
Al Hoj& AaaA A (pearson’s correlation

254 doh gEAe) dar2 &¥z AFWE AL ok FYL W) A
3 Fo SoHA W FolE AHE A% <E 259} o] PEolA FouG o]t

E Aoz Jehgeu(1=-2.956, p<.01), AHF M= 25.75(x4.83)7F AbA M 2175
652) Bt o ¥ Ao Uit gE AFolA FHH P4 ny

AR AF S
(N=20) (N=20) ¢ P
M SD M SD
Bk 2175 6.52 25,15 4383 -2.9%6 008
7+t 24.60 5.53 26.20 512 -.870 395

** <01,

Ya2X SHX DAHS MBS Dok 40| SUY U YN FYY 0F E A5 + 125



25 StaAES 7Y 123]7]0] AH ZH(F=119.366, p<.001), = (F=79.404, p
| &(F=79.317, p<.001), ¥13(F=62.755, p<.001), BZH(F=89.019, p<.001), L& 1
TYF(FE133.963, p<.001) EFolA Fom g o] e Ao E YENTH

=

2. BN 39 FHET B

ol
Mz
=

A el 24 EFR AL GA AV ESEH AN A%, Aot 234 U@
ARAFE 2 A5 Aol B *Eb%% A3}, <19 153 2ol AN 499 BE 349Gl

A el Aol s Ao et

Qg 1) ¥M 89 EY=TY AM-AE Ha HE JZ

ol

iy

—A}

t

552 AR5 xot 25
4 w3 ME-AHE B4 B3 AE-AHE B4 B3l

13 s

% 1
28 g 15

AR 1 (Ere ]
i NBES n — ‘
18 h N
1 it I =
os 2 o
L TES TN Ry HBTY JHEE TYAY WAEE THEE T T noREY

o >
o

_"J

N

s

B Qe opd) wdkolge] A FAH 2470 sFets 2504 Fohe
Ao AR gARE 2 WFYS 2UOE 2FRAY voks £Y AEES
Agstn A e AFHAA o] Folth AT A% YAZZ S22 BFPS A
£% dopese e z%—@w sobi stgAel Soby R NG bt g Sle
2 %50 A4 LEBAIA M7} Yok FAZ HgEHo] 0@ =elE v
23 2

AR, ALE(E. Gordon)L 9A] o] F o Sof AL %}%6}11 Bety T35
(1984, p. 25), ¥ AT E F3 7 oA RE 1240 o2& AF HAAEY &9 FA o

rlr
=

126 « 20174 w03 st=2mlot m4H5tE| starysl



TH A3 vwste] FFE A TAD 5 AT whebA FoF A4S w95t
94 o] Fol= WET & Utk Ve BAE F AN S 2ANA),
o|E, AF, aga o] AYdH FI2= &M= uFHE A8 Hotk FYS F
d oA AHE ol FH TFHLE FofAol FEHJT. ol a2 uFHe A
&+ =< *?jo] 3“3:‘%91 w4 Fol sAHAHoR Jqdne AT AIHAFA,

ol

lo
Frtl
N
o
ol
L
[o
rUEE A
oY, g
ok

Z_'

A AT ]9} 7L1—‘i- A= %ELEX THol S FFE oyt AAH-FA A A
3 A S F =493 2o A3 Y] A3 ﬂ:rL(Choksy et al., 1986; Bachman,
1991; Gauger, 1995; Schnebly-Black & Moore, 2004; +<%#|, 2004; Frego, 2007)2] A 3}<}
dxetn 7] APATY 25 FAst] AR HolHE A+ 245 ==
= Ao AT oo & S F AT } A2t B AT *‘%o}@l °—.L ws AR
o WALEA BARZ EH 2 FYE ’E

o
=
Fd Aol HE 7Hsd FA L g 70 %

o2
=
Md
r&

AFA(2009). FARZ SFAF AEE AT AR wey A7 FIFFIARZER, L
133-154

7ok, vl (2001). A 2A71ES A= AL E elgE A7 FF2583), 39(1), 95-123.

=8, 287 (2005). B A A 299 4&741011 T4 T AT A AT, 12(4), 19-31.

A12-3](2010). A2 &H = WY 583 54 dx2IAZZAG, 15, 56-61.

QbW 24(2010). Bob o FA W&t A ol A S AT

F52(2004). oA BIEZ 34 AL HEEHA

(2012). A dAEY S IS A% Ga2= A5y & Uk o) dE,
16(1), 47-82, oA g w AT 4.

(2016). AR 2 &H = wFYe o]} A& S E3} 34, 169-204.

HE7}, AAA(1985). Gl MEAEEIY OfEEEge] Mk 50y ZS5Usd =&

3, 17, 175-193.
A1), BARZ DEYS AET voke AN BHY WA AR AT, PAF
DR P EEFIEEE )

932X AHX B4YES HBE Dot 0| 244 U FA Yol 0jF Fut A3 + 127



H734(2004). F=F4AQAAL A2 FAAL
Bachmann, M. L.(1991). Dalcroze today: An education through and into music. New York: Oxford
University Press.

Bernstein, S.(1981). With your own two hands: Self-discovery through music. New York: G. Schirmer,
Inc.

Choksy, L., Abramson, R. M., Gillespie, A. E., & Woods, D.(1986). Teaching music in the twentieth
century. N. J.. Prentice Hall, Inc.

Dalcroze, E. J.(1967). Eurhythmics, art, and education. Trans. Frederick Rothwell. New York: Arno
Press.

Faber, N. & Faber, R.(2003). Fo}x oJHld 1§-29. A& FAEH.

Farmer, W., Manus, M. & Lethco, A. V.(1995). &¢ZHE 7]z Folx FolBHT 1g-27. A&
FA.

Frego, R. J. D.(2007). Dalcroze Eurhythmics as a therapeutic tool. The Canadian Dalcroze Society
Journal/Bulletin de la Société Dalcroze du Canada, 1(2), 3-4.

Gauger, L. A. (1995). An investigation of the effect of rhythmic movement on patients with chronic
schizophrenia. Unpublished master’s thesis. Texas Women’s University, Denton.

Gordon, E.(1984). Learning sequences in music. Chicago: G. I. A. Publication. Inc.

Schnebly-Black, J. & Moore, S.(2004). The rhythm inside: Connecting body, mind, and spirit through
music. Van Nuys, CA: Alfred Publishing.

Slenczynska, R.(1961). Music at your fingertips: Advice for the artist and amateur on playing the
piano. New York: Doubleday & Company.

128 « 2017 W93 st2mot W4 EHE| StaLH3



ZAE MM

59 goto] WA Bz
YR (B0 eteiste)

E TEH7}A 9] <Miniatures for the young for solo piano> &3

LEZHO| (StMich gicystel)

FUH BT AR A5 W0l Hok: 71398
L3I (olstoith Solol=chste)

WSHQ HZogo] mg T LEO| fiuA
0|M3® (Univ, of South Carolina)

°'“—l S 5 oK Eaof] ¥t Q

b B |

QXL KA}

2t (olsfolrh Zeiof2rhE)
91 IOk 280 AT FAlet WA ol B A7

HEe} (olzfoich 3¢t

Ozt

T

“guo) UXl= 23




ch

Mo &

5t

(

Kl
o
KO

2]
il

3

12:00-13:20

Ful (Musikschule)2]

SHIH|

ST Ho

E

[. ME

Tl FeustE AAES

FARE- dergde) AR 2=

T =]
- ©

A7 A7

e

Plo

froe

2 FHA<l Aol Hol MEHTHAE A, 2015). o] H 7 w S A o A

—
a

g

A

=0 24

1
R

B

g 4

= s 712 ol2L M2 gy ety 59 o)

3l
i

SR, A
o] A B A7 o

)

8

o2l 50

o) I
k&

7] Azel

71e] m&o7i0] v g A Aol A AA Zo]

A, A=A FH,

29 A

Aolu} of

o]
7lE B3

t:s‘_]_-

Fakol oh(Z 9 8], 2010, p. 23).

7] FollM ofE Z o] AAloA

¥

=

Ehe Aol

1
52

0
£
)
o

o
5

].

o|
X

o2 AAA

I =M e TE7R

;]

2

sl

&} 1 (Musikschule)’

oF
o}

=
5

B

AT

1

|

HeA B A7

1 (Musikschule)

otsh
B |

ol ©
%ED



Fst ¥ 3]’ (VdM: Verband deutscher Musikschule

=]
_l'_-}jl

34, 1 99 3

st

A 71z17)

L
p .

o AFAA

i
JoB oA Sl

1

o}3)

ojn

_g]

]

o

=
=

1UZ2E 2

=
w0 | | wE | ow | | oo | ok
ot oo
<+
%o x°
s 3/
. o oF
~ o lar
N EIEREIEERE:
MWler| & |or |~ |2 | %
ol i M
ny nH
= H)
oy <
Kllon| or |op|on| <|op
=% | % |||
pal N
TINX
=% = a_u Jo =0
o [ LR 1 T e
S| ° |#|#|° e
T X |=|l=|T|C
9] © S Lo
o | b
= <
b H
e | M = (i
RN~ |4 |n
N ,auﬂ o | ofr | = |
| T® | H || ¢
Ml S| T of|o o [T | &
I | T o |op || BE
MRS |~ [ ™| o
ook o | M|~ |o|op
RS} »| T ||

25
v

2 olhe) Az A o) 57t A

-
L

LojdE o]l &

Z}o]
1w

Bl AlZHE T, 72 S o] A

o))

ojn

o}J

7]l

=&

ey

el

iy

S

gk bt A g

Th(Strukturplan, 2009).

R

_L
A

el

TH

<

=(Carl Theodor von Dalberg)oll 9]&] o}

|

=

7w

HJ

|

14

o]

=

o

T

o o

— @

)

=

or o~

o £

o 2
f<5)

W

% 2

S

X

N ::

o o

N B

Wr <

j=—y

b= d3lolt

3

| et=

3

132 % 201744 m|9



—~
o

O

23

T} Zth(Unterrichefaecher, 2009).

bl

% olm &M
Moo < T
o R N W
| ™~N
FRT ® X
‘I‘Wﬁ
‘EE;M‘W ;lr‘ﬂlr e
B - ) i o zlr{
= = N R =<
RO g ma | dn OF b
o Hop | &2
B ) g, O e o | R o
TR MmN Mo = = 8
o N o5 rm mo | o o wl
TRMTH Mo | ST
A& | ok
w o iy
AT |k
"W Nr ™
Eo Eo . EO - Eo
iy _ﬂ_n_&u@l
W | o | o | AR RCR EPs
Rl | B e | P BT | s
NI ek | TNE
AN Rt N R e )
B S DA N R P
Wlyo | ® |7 a2 | 7|8 (ST | w5 -
= il =Rl T e R T o )
o8 [ | of | Wl [ of | & |y | BRG] P E
I T T I IR B e Tl e K™
o W B | M o | or
e AR T R E
Ca I R T B B T el R I o R
E_Eﬂno_ﬂ _0 N
M o4 | R Ar
TININ|N|w szmﬂ %ﬂ%
ol e g e x| |Fw
BB W= | o | or | &R W | o Hror
|| e | R e | W) K] | o B or
e — T e
~ o o No &
T 2 1 X o=

o))

|

%

4
ofp
jant

iy
oyl
-
)

)

%

4
el

—

:AU
jant

T
ofp

o
™

<M

=

—_
file)

XA

I H(Mittelstufe, 2009; Oberstufe, 2009).

A

s

et 1718 AH FYsoF

o~
T

o] FHAM A7= A

Rk

w7 A A

=
=

9 thepet o]
o, o7 W&ol HA 481

P
T

Thy

™

™
1

et A

=
L

FARE floll BAE 7] ool dd ol =8 1y o

- =]
- ©

# t27]

W
@.O

Al &

o
B

o

71744

o

)

J=

=4 o

13
=

.

A el A=, F, o

vyl
N

il

N
B/

‘_ao

w1l
;o_o

<H
=
o

st} (Erlaeuterungen, 2009).

2

FHEEE A

o}J
Y

Hr

L+ 133

243

o1

| WEX

9|

(Musikschule)



3. 1 99 1§
1 99 HAe 1 YL ey o] EEE AHEE &

(£ 3) '3 99 g9 W

H BT

FhAE 9T SAu 3 £, g )
Aold w9& ,o‘:]s} Solwg TE o594 017] =
81 o‘—]a o ‘jo_‘Ty o =yay o o 510l - 2" ZZAE Zo|
A 3% R AEAY et dng, YTRAYHAL % Fw §), | oy
tokst TRAE(LSn ZTRE SUXNEYAF F), &3 F 3

o) £x8 1Y, Aojeloly w9, YA § 5 dae AP GER 28§49
0]]}&1?—];1 ’%Q}vlﬁ-ﬂﬂﬁ %‘Oﬂ O]§7]7]]_x] %1{?37“ ﬁﬁ]ﬂ% EEQEE %Oéﬂ_ﬂ gl‘f—
A& & Ath(Weitere). 183l “RE obgolAl 7], F =;WE” Z2AHE(eKits-
Jedem Kind Instrument, Tanzen, Singen)e S9}8tw o] A S 2371 ZQAAE w77

371 = ghh(Ueberblick JeKits).

m. 224 A

Ag7kA AH RG], £9L& FAtwE B3 dHAJA LEAA A BE A
FolA FxHola AEA ArusS TESHA AlFsta les & 5 AT 47
€ st Al & 5 e 718 oA Aztste] A7 E 5 e ZA7kA A2 o
A= B oYz “RE ofbFolA 7], F =AW E” ZRAE FAAAE gl A
A3 AFAMY Fdago] of" Aojojof st=AE EHAoR dsta v W
Aoyl s olok 22 A=7h A3 o)A A e B obyT A
Aoz FEAEY HE 43 Ao Fo At

w5 A2"E "7 E B A 2 eREs @AV ok AL W Exds)
T =9 Fdus TIPS AHHoR detal A, & B9 FA 74, Yolrt
A =7k dAdstel A A7t o fEusts AAH S A zel o] o]

3) “RE o}FolA o7, &, =#E” ZEAEE 2007-2015/16'd WAE “RE obFollA @rA o o7
Z2AES F& x2 ol

134 « 20174 W93 st=mot-m4EtE| Starys



A7, w8 A, 28Y, oldF, 25, Fr5(2015). 2015 /A W

Ho
Hu
o
o
rl
E>
B
oft
ﬂ
B

4
4 A9 258w W3 F doke ¥ FRE wE ,
RN EEE!

Erlaeuterungen. Verband deutscher Musikschulen. Retrieved March 13, 2017, from https://www.musikschulen.
de/musikschulen/strukturplan2009/erlaeuterungen/index.html

Elementarstufe / Grundstufe. Verband deutscher Musikschulen.  Retrieved March 14, 2017, from
https://www.musikschulen.de/musikschulen/strukturplan2009/elementar-grundstufe/index.html

Mittelstufe. Verband deutscher Musikschulen. Retrieved March 14, 2017, from https://www.musikschulen.
de/musikschulen/strukturplan2009/mittelstufe/index.html

Musikschule. Wikipedia. Retrieved April 2, 2017, from https://de.wikipedia.org/wiki/Musikschule#Geschichte

Oberstufe. Verband deutscher Musikschulen. Retrieved March 14, 2017, from https://www.musikschulen.de/
musikschulen/strukturplan2009/oberstufe/index.html

Strukturplan des VdM. Verband deutscher Musikschulen. Retrieved March 17, 2017, from https:/mawvw.musikschulen.
de/musikschulen/strukturplan2009/index.html

Ueberblick JeKits. Jekits instrumente tanzen singen. Retrieved March 27, 2017. from https://www.jekits.de/
programm/jekits/informationen-jekits/

Unterrichtsfaecher. Verband deutscher Musikschulen. Retrieved March 14, 2017, from https://www.musikschulen.
de/musikschulen/strukturplan2009/unterrichtsfaecher/index.html

Weitere Angebote in Musikschulen. Verband deutscher Musikschulen. Retrieved March 17, 2017, from
https://www.musikschulen.de/musikschulen/weitere-angebote/index.html

=9 2otsth(Musikschule)?] ZSHA A0t ®ot « 135



12:00-13:20 S : LF2HO| (BHMIcH utchste)

kH

o IfAC] <Miniatures for the young for
solo piano> # 33d M4

. S°71UA

Yol WALELS FAEY AFIE AT F AAS & o do|=9 AFEH, HAFE
of W3 A T 1YY 25 G 5 AAANME 53] HE e Fo] FobA
cH, 29 FFY HAYOE dF 7testis e dFa47t £ 5 ¥4 &7 wE
olth. olo wt Tl Frith FA S A BHAEAHIE SUHHY Ues FE0 £F
st ot

B dAFAE o] Jhed 2HQ 2419 o F doty2Ee|A A7kl st HE 7FA(E.
Fabregas, 1955- )02 3PS 2 o] Fo 2F& AF3F ESF <Miniatures for the young

for solo piano>(2004)& A A3 HuA o),

o] B3R L& BA AAAMEE APALS BTG &3] £ F e FEOY YA
FAEE ‘&7 E70(Playful seals) ‘FHH 9] =% 0] (Magic snowflake)* & A2+
nx) 7} 7A3tE o] 9al, ‘=LY o} (Saturday moming)d} Zo] B =7 FAle
S, 283 “FA W (Medieval procession) 59 GAF-E8H FAEZ Ao
IR ZQA Z3= 0] Uri(Albergo 2, 2008 p. 21). 3+ o9} e wA Y & ®
o oAM= Thef3t Aea - AAA A2 - A 24So] FRLsHA 1 dR
Al of5-212 ATh(Camp, 1995, pp. 73-74). ©] ¢ o] FEHT U 2L AR L &
Skl ofz o] B AR 4 A v flth

Wt BEaoaes WA By r7t2e gotx 2ZES JfBe] B ok, <Miniatures for

e

o

2

ol

U1 R )

u

1) A SORo) A SobedF SAH1078W), FElol = thStaol A TlohmedF SPASE 4 AH(1963
W), A ulolthstol A W%t BhAH19024), Svhe] Soflol A A3 MAL011d) B9 Wweka, @
A A sl w5z A ol

o= 7kA 2| (Miniatures for the young for solo pianoy & 3% 2AHT1 & 137




the young for solo piano> 33 -& &4, 2419 =4, &5} utA, 32, 71k 249 =

oz 4 @t

. OpEE7EAY mop: AE MR

Fuytat 2dAs HFAA $8E A, GAF HF, obAoh Aol A Fohx
Sof A2 AR BA7A 054N FAAEE FRAEAPar, 2009 of
f dohe AFITHES YolEWR Aejd) nd Ty 2ok

(B 1) oj=y7tAol o]z ¥ mot: HF XE/ZE ZZ(Hinson 2, 2004, p. 364)

Ho|= HEY
e <Miniatures for the young for the piano I, II, III>(2004)

<Lyric scenes for the young solo piano>(1999)

ol
<Album for the young for piano I, II, III>(2002)
<Mirage>(1997)
<Portraits I for solo piano>(2000)

g

<Hommage a Mozart>(2005)

<Hommage a Mompou for piano solo>(2007)

[-40
[N
re
=2
2
o
ot
ol

99 =g B, Gurtae doke AFIPEL A5YA
AAHcZ 7|99 Ade & F Ao

. 238 A3 287 3 33 ¥A
1. 34

138 < 20174 ®I93| St ot w4 5ts|



P
Hel
N
~N~
Ofh
w
rH
n
JH
10
ook
1=

A HY plikz] H2H H3E Ha
EESRp 156) [L243), 346). | 1630 7(59) % 6=
7(16)
=4 34 13(23) 115(33) I1.2(24) % 33
] L1(27), 221), 4(34) 1L1(29), 4(41). TIL1(24), 3(25)
=) "E"‘ '6:]/\] ’ ’ ’ ’ ’ ’ = _;7_
S 6(27), 7(21) 6(34) 4(31), 5(52) % 12

(2vht Ak A B5olm, ofgbrlol £AE F WE, BE A9 £A4E vh §)

g4 AAE 712 OB AFIER W5 BEE BT T ARA 2yl

Z Zolg} = AA 9 o] Fo] Aoz I EFAZ Y, EA 4 HHo] Ut
A

=

o 7

2. & 3

(F 3 & 33 2139 SAY X4
SH% =4 M1 M2 M3 4
&5 L3, 6,7 IL3, 5 6 % 6%
a3 A L1, 4,5 IL.2 1, 5 % 63
5% =/ I3, 4&¢4) | & 2%
ofetulo} FA 1116, 7 T 23
=z 5 7]E [2(SEIEY) L1, 45z), 704A4) | H2HAH) | F 5%
9o =g HE, ALAARE A7 DA e 2g ¢ £ Ax, 437
£ oolEeol} 48 AN Baor BARAYG ABAAT ATk A2AA
= Bays e 5 AUE SAG 240l AEA EFHC Y, AA AL of
ehelol $A 5 AAAL Lo aAE AvHE dolwsk o ek 27 ot
A5 e 240 B ol &4 o|slt of el e, o] B YL 2E A AAHOE YAE
g g3l 978 5O AD2HE ol =ET Yot



[e]
1=

of = 45 = BAV} sz o] FoIH

YET7E A AAT B0l T

3. %45

wjr
Rr

of

G
o

1Ko

IH

=

e
Hof

=

=

B3},

[e]
H

—

| I —— ]
—

o

F

(simile pedal)

o2 A19, No. 69 S22

—
AL

}

°

B

“

-

o gee 1

3.,
=
= o
=
= o ©
o TTO TTO
KEE og
o [P EE
Elewe <o
R 7 i,
TR I.o%
_ﬂ %%MHE
w o = <M
oS STy
o 7685
oo W <
* ¥ * %
=)
_.___E
o0 ==
o
=
<A wl
%0 ml
Kd ol
&r <0
ot
zl
y T «
i
—
—_— 27..
7K — 70
Ko o
LT G
mﬂﬂ = R
op o ﬁ;m
o L Kfo oln
o X
m_.._ ojp =
W
@ =

|
! I —— —

sempre mp

A AeAE ses A1dAATE F713)

11

(M1, No. 6)2 Azt =&t

Lento

PP

1L

1

kL

iy

=

=

11

AL

X
—

)

[

1) ge

I.

)
=

3715}

19 dol=o] meh 4AHOR Ao vele AR

HAl =t o 1

)

1o

T

;OL

<
RS

}

< A

1!
N

W

o] ot

<

X

2I/0}

§

[y

o

1 4/4, 3/4, 2/4, 2/2, 6/88tA} ]| 5/4¥kAt %
2]

Zo
han B .Y

s
140 « 20174 m|9



5. & 24

e L4t 2 BAZ B 98 H1F QA 29 Q22AH  AEUE(ostinato),
HAF(HH A2 L2HFE #H2), d¥S olHEHolA(HES 2BILE, HFE,
A E) So] syt

S

V. YI7I'HA

a2 #7}222] <Miniatures for the young for solo piano>= % HIAYOo=Z
g Folgtal AAetr] ojele AR AFaHTE F FEQT, oJAA B4
7Ee AHEST 28 SR vlmoA @ AZF #8He & AAH L
Ae oM &5 )32 olg& o s istd 4% M-S
e AR A wtdetat 3 AE dE F U

N2 29 45 dAEYE ALHH R AdsEojof at& Eokolth(fr5A, 2016).
SYEO O% B A¥EDt BFE ¢ AES DA, AT 34, 435
< 7lgs) 2o

ﬂil

B
Al
re
N
i
2,
>

f

n
rlo
re
-
o
el
1%

o2

L

QbH24(2007). B ot o RA W27t AL ol ASn R

F52(2016). =W Holxw & WHS AT FFH AA. F4FH £3}, ABI, 14-17.

Camp, M.(1995). ¥lotx AFH: ny At v|a I, AL oA uE AT

Albergo, C., Alexander, R. & Blickenstaff, M.(2008) Clebration series perspectives: Handbook for
teachers. Ontario: The Frederick Harris Music Co., Limited.

Hinson, M. & Roberts, W.(2014). Guide to the pianist’s repertoire. 4th ed. Indianapolis: Indiana
University Press.

Hobbs, M.(2004). An investigation of the traditional Cante Jondo as the inspiration for the song cycle
five poems of Garcia Lorca by Elisenda Fabregas. DMA diss. Texas: University of North Texas.

Magrath, J.(1955). The pianists guide to standard teaching and performance literature. Van Nuys, CA:
Alfred Music.

Randel, D. ed.(2003) The harvard dictionary of music. 4th Ed. “Character piece.” Cambridge: Belknap
Press.

mte | 7kA 9| (Miniatures for the young for solo piano) & 3 2AMA7 & 141



Park, J.(2012). The piano music of Elisenda Fé&bregas: A stylistic analysis. DM.A diss. Carolina:

University of South Carolina.

142 % 20174 ®o3| &



ol

(Ol=toi SHof=CHst

[

2]
el

12:00-13:20

i

—

—

;(]/H, b

o

.

A

st A AlA,

172 Ao B3
o

A
p S

AAHo R AL

th(Hhz1 3, 1999). E3

Mot XA HH-QIuo] OjX|

1. 42
BAA A3}

o

.
o

ofp
Az
B

~

;OL

ofp

th(Sandor, 2013; Bernardi et al., 2013).

Th(Lee, 2015). E3F AFA7} 9

H

o8 5o &0 9 B Hofo A B3| o] oA T Sol

2]
=

, T, 2

=

H

o K|

o= ool th3t <

o

j=

U

0

B

A ARl

= A
=

N

K

B

.
i

II.

420l AA o

=

[

2016%d 11€¥ 16Y H¥ 28U 7}1A

143

K3
%

t

Hofl g%

i



it

of

=

Az

0
K

<A
o

)

3}

e

=

A
Q)

o
=

stA egkor,

S

sof slohi A%} 5o}

[¢)
, Op. 38 No. 7
o, 2 3 439 5

71 4§l

O

d
S
3

T =
=
=

g
A5 = (A)

g}

g

al

%

o

|

£9k o] A42rhe} AZL AA

Hlwate] A3

A

:rL

|

tgth A+ =F& 128 7I(E. Grieg)d <AA

A
=

=

O

A %

3

sk, o]l o

S

A A

& wol Azt

Heo| 3G ellA ¥,
=

=

.o}
FA TR 9] 2 ol A

A=y

o
A%< Y

S|
Z, 9, 24, w7,

b 87F W

s

o}
|
s
) 2
A

Stk AT =TE S

5

T, 4

> (Lyric Pieces)l A Op. 12 No. 2&

o ¥Z Flolx WA 5o R MA

A+

sy
a

Al
=~

Az

B

st 1

5

EREIR

3

9

Al AEE, Fole (XA &850 o

REREE R

g

g gofsk JidE oF 30

g ol

BE

oA &7sth 1 H

=
=

A7 A

o
=

FetA A AA A Al AF

A 2R o] B 68 B (A)FS

Ot w4 #Sts| starsl

3]
=
I

Feaeh A

O

b A

144 < 20174 ®93| 5=

[¢)



B

o}J

g
o

—~
o

To

of

o}J

22k9k g EA

T

| Y

A ANHRT, o
2

S

3]
=4

o v
bick el vk (a)

)

ju

[

St

A= A
o

=
2~
Sl

=

g

Pk & 4727 2443 B &S 200

AN e geiFeln. A

| Ao

3

o =3 AT A

(@

S

1

Fe A B (A)FE AAH

A WEZE9 I 1209

o=

—_
o

yzel
N
T
2]

E=x

(7 4= A

[

stel o2 %}

)

A

O

AF

Az

)

23

—_
fie)

o

ojp
70

T

3

o4 =

AREA BT e A

AA (B)F= A

=
=

of theh 2% mek o AAE wESYeh 234 APt th2A AFAANA S
= AT

o))

A

Pl 247 0% os

stk & 9747}

S

=

P
Fl A% 2, 32k9t &Y

A
DEL RN

711
g, olm 3xtell A A A

°

=

=

brae]

Z]
3
1

|,

o_}.

b,
bl

]

o
B 5 o] o]%ojzl 4

AU A5 AFHEA GB
180+), (B)% & 167}0)

A A A

o 28y

2 %t

o}
=

o]

]

4

o

<
o

Hr

g2 Al 5 (A)

<]

~

o

]

A 108

9

b« 145

Hofl g%

i



u

-

o
]
1209]
DE

i=1

=

9

T}

L

Fq_]_.

n o (A)

H& e
ER

[¢)

o T
T % }
,.:oxo‘.”Al}Z_.o
_% l.m.ﬂ B B
@%Ea:mﬂﬁ E
T omﬁh B
3oa%@% o
ﬂo_eﬂ:o e lﬁw_qo
Ll]rthT‘Dl.nmE ,C,Ao@M#
nopomﬁiﬁe momoqo;,&iuo
TVnnLn}_a N_.LoduLTi_u}
@Lv_am~s@ 3 4EFLWWA
zxmrwﬁ@ @%agﬂmﬁ:%mﬁ
aahﬂabiau @ﬁgo Mo _ﬂgnma
@UHWH_._O.#LE“.MO _Mvhw_f‘m_o :iwﬂulﬂﬂloam,m_u
Heﬂaoohxﬁ Mm}%oﬂﬁaﬁﬁcug mﬁ}
E_nofufsﬂ ML7Lgo1rl1rﬂ i%_/
ﬁE_o 50] ‘Ll]rUT_,AOﬂ_]ﬂ_/aEle J.Mu_l J._.‘HL
B g B RN o 5 f@i i ,u_. o ™ 3
= 4o_n¢aﬂw Amﬂz‘_oa}mMLﬂaﬂHoOﬂnﬂ}ﬂon_
™ & SN 5 & P N Nk N T = o o o i BT
I <! n iy el G o o i il = D
quoogwow EEﬂMLVﬂM.mLﬂHM%MAHE@
ﬁWS_LWWﬂ Hﬂo&qwﬂ.h¢ﬂmow_qwﬂoz.% c_fi
ﬂdﬂ(é@ Eﬂobéiﬂrcoyeuuaﬂzﬁdr% Eqi
< lﬁo_ & omoﬂycﬁg:ﬁ E,A?ZT N 1%9#
71%0:1& LﬂLmo il,_ T B ;P_,on
}vouroﬂ_. ﬂ.ﬂumxuxi%o%A ,aue_a&@]rﬂuﬂu mﬂ#alo_
%_ﬁuc_.uﬂLEomﬂ Ee.ﬁ qELﬂwuﬁonﬁimﬂﬂ,%vﬂA@M ]mﬂM,a.n
L@L+Eﬂ.ouﬂrwr%ow$wrzﬁo Aon_mwkq = X T
on_Jﬂ]f wML LﬂddA ,ﬂ;,_ OZ,AE.EPol 7]e_ N
K- OS]%!].IAOMU!O].MEEEJL&OLXO\%IH_/ .M‘Nvl,lyﬂ
ﬂd@mo%}ownﬂ Lwllﬂg }Qﬂeﬁ%ﬁo 4$7ur
1&.4 o _A,LIJI oFZ; OZ 1_|7 Jl7 X0 o
_LXoouAelﬁuq_ﬂ Wm mﬁxx_.w_x_ﬂngawuﬂ_gm ,MA_IUTO m_nd.o sl
B ﬂc_ 1%9.@@«@” rqﬂ%ﬂwmmﬂKmﬂx ] L]_/_W
J.ﬂﬂ,._l ; ,é._ ,DlﬂuLlDoLX.oLI‘me_ 74LO_H,W|§| ogal_,_Al
uﬁ_/_xLEWr_ﬂoE}ATﬁﬂ %S;owrl_r_wdx_. _Lmn_n__we_ Jo %710_&
of 1._51raﬁu ?élz.u;o _ﬂﬁﬂ y L.Lﬁrﬂ
o Wd.obﬂ_.oﬁleo?@EzTH 31]?& z_.qu
F‘q o @nmmo o E X o E ].E,}.].q 5 T ” 2 ”
S hozizﬁtﬁgoux - 5 L7__o 4 ) o izzﬁﬂ
Abo_a__owro nnmﬂ = ]du, au,ﬁoﬂo“_un A M F
= 2 fo oo EJISML;E,WlA = o o o
.._,Llﬁar. _ﬂku Ll:Aw.Oo,Ur]_l}E_ ,AO‘L!AT,LI ﬂﬂZl _EL
E7ﬁﬂ¢u ﬂvXnnoZmﬂL_o mﬁﬂﬂ 71X \dlﬂHA
_ﬂ-L i_ldl,.__w_‘ﬂol_l.«o.wuel E‘L._lﬁl_:._lod.oAEJ. —_— _.A_l
7P ],ﬁ \,}.]._ = o =) | 2 T o g [ s ™ G
ﬁoqmﬁ\ow&v%oaﬂiﬂﬂﬂz @%ﬂ%@ w° =
ly_Aluﬂl ﬂTHO IE_E‘LIO_ o a‘lo ,ahw ﬂJI»A ,WOO?._M,AL
< E,LIJ.EE‘LIS ztﬂﬂ o _L,D..E ] % ;dl NLTO
xTowuﬂLm7ﬁ|]4EﬂﬁQO] lqo"_ﬂr mﬂuulf
zé Mﬁd;7%1_4 Hdr. s i3 g =
F mﬂﬂ\L ﬁ%w d.éﬂb% ﬁa}
w@ﬂe_ee_amﬂa 71,%}}uz_ wgaoimo
A_uoﬂlgg gﬁomrﬂszmﬁ mO_A
%ME “n_u_v 0 O_ Z :.Ll __i - fladl —_ 1 1 N E_E Jﬁmﬁl e d._| °
XOU.._x_ﬂJ—mUOﬂJoﬂUE ﬁOAT ﬂﬂﬂ@.@ﬂ
ﬁIHE]ITLNE‘U!j u,._lﬂ ]lo od.L
4032 @ogiﬂvg ééﬂA
2 ,o_n@@,}@gqﬂ ﬂj}m
i gn_l_almo}auc A_ll_qﬂux.
o o No == fo et 1_..* d.a o) g
xﬂ:ﬂwuqﬂﬂ_wr% Lwﬂ%ﬂ'
‘I\O\- K
qzivmf uﬁ_h.f
XE o 2,% o MQ ﬂ@
EM ﬁ_ﬂ L_L%ﬂ\m_. i
%momﬂmm
m. muxlﬁoﬁﬂ.
ﬁqz:
cl

21

10

obie A
l:l%_l._

s
[

3

20174 |
9



Al A
AShe |

g

s

J

A A

TRl BrE AT

|
N

o

=

ofy

Hr
o

or
ojn

)

0

o
~H

ol

file)

uj
Nk

8-

o}J

i
=

Agol that Wlo] A= AA =,

=
&

2
A9 sd=s wopn. =4, AAd 4

oA

=
=

obz) B3ch a8y AT AR

A A

Aol 22t e S4E T AA, AT

ol
P
it

~
H_O

o
A

o
I

ERERS

W3S AS7HA AAF Al

oy

AJz

oju

N ~
T ~
HL o
ofp Mt
o N
o o
X g
R
Mo 22
) "
Yy or
%
ﬂa ;ﬁ
K W
oo Ho
N

o
i Az
xo®
T o
= =
o ML
W
™ {|n
A B
T

"
T
<! R
=

)
Mo
o
Rl
H 3

ofp

A

Agol Fel Fopr wH FAo| AAE 3

=
o

gk g0l 9k i o]

o o

oA FAH A

$4%

3}
5)

=%

&5 98 9A Folw At

Tor

of

o|J

A Qo] Bl ohd A7

s

CEERER

=
=

floF gt o]

o
ofw
A
B

<
0

file)

ko)
A|n

ol
=

b, AAR St A= A&

A 3]

N
oj
B
-
I

{n

™
W
Jo

I
ojn

B

file)

W

s}

71

7S

147

K3
°

t

2]
ilod

Al

Hofl 0k

.ot

ol

ol
H
RI
ol
olo

gl

3

o

o



k]

9h718](1999). Hotx AF 7RI Aol A A s, 34(4), 163-175.

Sandor, G.(2007). & ot EH Y. AAT, AEE 9. A2 F4EFAR

Bernardi, N. F., Schories, A., Jabusch, H. C., Colombo, B. & Altenmiller, E.(2013). Mental practice in
music memorization: An ecological-empirical study. Music Perception: An Interdisciplinary Journal,
30(3), 275-290.

Kim, S.(2000). Group differences in piano performance evaluation by experienced and inexperienced
judges. Contributions to Music Education, 27(2), 23-36.

Lee, H.(2015). The relevance of mental practice to music performance. Ph. D. diss. Lubbok: Texas

Tech University.

A

148 < 20174 ®93| St |0t w4 5ts|



12:00-13:20 8EE : 0| MZFE (Univ. of South Carolina)

WDGMOl MAOZo| IR ] LEO| XuH

REEEL

94 AF3T JHE SO AFE AT oot FEe AUE Holuslzh A
ek Mo A 2l A BRI oA HE T 24 Lo FRL W 4A 2l
tuEA BReE Fe AdE 24 BAoE o
H

A5k wmolA Fed AFIE

Solet Ao AoE B v o 2A R0 &£ FFEA ¢55HH
A EUA S4AY MEE 28E Heaa 9 A 93 A3 EAlo] frH At
© 7w2E AQed, oA FH4 SRl FAAAE wlg olH A do|t) o] dY
o] o]flHolA kil 27 T £3 ¥o] H F UEE 4SS VIEAE AFAREA & F
Je do| A g7 st 22 L EV Sof AFAET ofyzl uld At
A% 294 s 9 & olgfidtet] =] HA Fe7t e AAdA T2 =
EE IS BHAAN OA Be AEE A HIAT oA 52 ZFo] tig A
EAQ A4S 717 Aol Z20Y L EE 2/ A0t T2 REE HFo] TS
ofBA Sookst=Alo] tid 7 EHQ A& A Fdh o] AFolA TR L E
ou & Aot T4 HAtet oW TR ZEIY L EV} YA AL, 7€
A A et A2 FEHY Z209 EX AT Zolt

2. 87 TN FBHH

ZRIY 2B i d77F A 7] el g A5E e Aol 27N
3 BE ARTE G2 29 ojA P HYstet A-3 dojg golE e
AT oF Yt m$ dAE 8o a ZAE Fof dr|d Z2I8 REd g g




AA g Q7o) WAl A71H AT

.

nm. 2

iy
—_

Ho

X

e

X

B
Ho

i
i

wjr

T
ol

—_—

m}

=z

o
o

). ol

#477]
3

Al
9

=
=

af

Fe) o

=3
% o

2]

-

ey

ZHIS, =3 WA 2Ad

71

3]
5 ©

Al

HEE

’c:i_]_-

A dFE ZFol o

]!

o A 194]7]

15

RATH 1847 S

o} 2

= A9

Z o] A

= 1941 7]

ZOY L E

H)

Hjo

ofw

o|J
il

o} 9=

=
==

o))

_Z_O

A
2

Al otE L oA AW EAY. 1947] FRtoR spHA &

ojp

Ho

2 B3

Aol A AT 1900 =

RAERCE PN A

e R

A

ANHEA FL3} L 2Eg o}l A

=
=

-
)

B

=]
g,

EX

239 =E7F UEST 204 7]

bl A4l

5]

H]

L
?}5})]‘:_

of tha d=st7] A23

al
=

29 LEE AF

H]

|

—~
o

]

of

o|J

Hr
o)

as 7

=4

F71 A5,

=IOt

§

]
[

150 « 20174 w93



717194 gt 29 TV

[e]

N E &

A gitt 194 7] 9]

L

[e]

=

o9 3
o]

=

4l
B

]_

71 $sf 27k A Aol
A

al
o a

[e]

S
=]

o

-

T

29 L E

3T

o

o

)
Hia
-

o

N

Hr

ofpy

Njo

[
)

ol
"
-
)
o
Ho
=
uj

B

‘oh

il

M
R

H]
Bk

R

o

o
Nk

oj A 7+

be A gote Sotgo) M EE Anos

=
=

L
.

o] FALE o1

KR
=]

o}
e

Kok
=

=z

o i
Uo] opye.

=13
=

ojpy

28
4

g}

ojn

o]
N
ot

e

X

N5

)

(0]
s

H)

0
L

il

|

H
=

H)

s
o

-
)

i
ol

H]

. 2y e

3]

=y

2=
=

bl 2HEe Al

AolB A5
7} BE Boi7k glek o % A9 FYol B RA 29

she

A

]
H

TH

H
B
oF
oju

Nfo

~
)

0
K

—

O
a0

2 Yol FFesbolh

kK

ojn

st

|

o

E

HEo A WFEE AT 1

4
23 &

g

&
Moz

®o|
) S

mEs



A E2IY wEE AT
EE AFHINE B Lofe Eod
she o 27 =40l 9 &
7] Aol mel ol A WekshA So1e SOWA L2 wEE §3 AF3 7 24

g 5= ek

R
off
>
2

o
3
X
b

[
r ﬁ o,
e Mo b

jur]
-

[t

ot

"

ftilo
oy o

[
o
M o
(m
it
rx
27
o
N, T
>
7
=
rr
0,
—
=
D
=
=1
D
N
L
[
poy
o

92
R
o o
N
o
o m
N i

i)

= 2

2 =2

ok )
- ol F-?iﬂ

227

|

ne al

tio

4

%2

O

4

lo

fru

o

T2 O e A 1+ T
[e3

[t
H oM
2 3
o r2
N
Qlt

X
[>

fmrlr

i [
i)

N
gk
oo
e
K
fr
.
i)
b
{m
N
o
L
Au)
e
po)
o
fr
N
=
rit, H
.
1)
v

o

o L+

M of rlo = off

oft
re

o S

S N

i

fo S

& tote

o &
N

g ™

riu

s O

re

o

o

rO

o

ST,

Sk 2

rlr o

T H
N

L

g 9

H 5

lo o

l:l Oft

oz gy

H r‘lo

i)

br

(m

et

R

Bl

QL

X

=)
=)
Hd
o
K
il
I
i)
b
{m
rlr
B
i
k)
B
[
N
N
=2
o A
ok
oy
=
ot
{0
o,
o
2
ofd
o
R
3:9,
Y

[
u

1= [&l
o
2o
o
o m
o
=

R
N
>
o
=2
X
)
i
rot
2
I
Yo
=
!
dlo
el
ofo
2
lo
>
ofo
Lo
b
o2t
o o
P
e

o2

229

Simeone, N. “Programme note.” Grove music online,. Oxford music online,. Oxford University Press,
Retrieved April 15, 2017, http://www.oxfordmusiconline.com/subscriber/article/grove/music/51278

Radice, A.(2000). Irvine’s writing about music. 3rd ed. Portland, OR: Amadeus Press

Woodworth, Marc, & Ally G.(2015). How to write about music: excerpts from the 33 1/3 series,
magazines, books and blogs with advice from industry-leading writers. London: Bloomsbury.

152 % 20174 H|93|

roh
Hl
i=]
k=)
H—
El
4>
IE
Jon
fonr

atatl2]



Wingell, Richard J. Writing about music an introductory guide. 4th ed. Upper Saddle River, NJ:
Pearson, 2009.

“Guides: Program Notes (A How-to Guide): Key Resources.” Key Resources - Program Notes (A
How-to Guide) - Guides at DePaul University. Retrieved April 13, 2017, http://libguides.depaul.edu/
programnotes.

TSMQl Mozo| H2 1 LES MeA + 153



I XA}

A
al

o
—

92 99t ok Efmel

o
a

Aol A Blae B2AA, vkeR S 2

12:00-13:20

. N2

%]

x

A8t

=

=

o
HO

Efjo}

ol

oj
o
Njo
o}
ojn

)
B

2% 9

o= 3

Ko

o

-—

38}

T 9], 2013). o] A% gl o

N,

NH

4

o

<7

SIA HAT(HEA, 2004

El

2

B

bl Sty 5o}

O

A Aee 47

o] AU

=

=1

7] ol
a}

A}
2}

Bl x WA 7} Fuj = o

e},

3

[

ol 714

o 3

dr
£

H

155

OEY

. 28



A}

3 ]3] 9 (1997) A A

5

HAAF, 2015; =47, 2013). = 74 Blwe Fod o

ofpy

ojm

|

ofp

;o_.E

7l L Aol Hotol A A s o} gjop w7t

7 =

=]
-

FR T Ejotol Al 7H %

o
2ok 2

weka}(o] 3], 1997)

[¢)

=

n] 2] &2 2+ Z(Childs, 1998)=

2ot AR orUst 4

SO EHN Hole T 7]
2) Wohw g

A

i

WAY A &

=

o] A& oF7|olTh(HL4], 2008). =3 &

| of7)o]w, Aol

d o
v

Askr|ut wotr) 9

T

) .

AlZke] 22

A

L

p .

a5 ¥obe

K-

3l
i

Nl

B
!

—_—
o

otz o) th(3 %1, 2004).

L

oF7]o]r, 3ol g ]S

2~ 0l =
= T OMRT
e s E71gke € A glo] #3oA &7 f5or 74 i

o

Sohieis QEo] Fek glo] A )

3

Z o
a2

.
pl

shel ZAAT PHE AS

(2, 2014) Y ¥5-9} ejo}

S

L

b1 9

0

A

o dlojw At & Sob 7kl B2yl 39

"

18

hu
LA

A AA Mol = o] 5
L

¢ ALo] E:: http://cafe.naver.com/imsanbu

2
| et=ojotus

3
=

3

)
1N

u
h=

1) dlol¥ 713
156 « 20174 H|9



%
SH U HNEEAS AAST 1 A3 763%7F SO B s e
Aol F2 e ¢ # A m‘& 2o Hng 244 3
vl ‘JEO ~EY XA

3l 26.8% 59 "OEUrE} =
o Bwe] Al 7hA W o] AF, S B kY B E
Bug dos S50l 56.3%= /M B
7], e Fo =z wje 7|87 AS 7
o Awetr) 7t 68.9% = 7HE Wkt 3 %sh=
€ A o) fe B SHEst] e A oI’ 36.0%, Fot
‘ o7]12kA’ 16.0% 59 <o 2 Yy, 7|Ek oA
de g ol 2 Hli7E Yot oAbl gkobA dhe of
€ FA717F BWEA && A ZopAr, AATE "Hallok djA dotrle S A
ol 7oA A #er|E FE A 2 Awerzh b Fdd A 2ok, sy
F7F FEA, (T A Yol Hot o e =5e okl siA, ‘et

1 ol AT

Ar AL St Blw AEE ol ] $18te W= R4 (frequency analysis) ¥}
o

o
o

of
o

N,

do

i g

(¢
-

ofy

Hﬂrﬁﬁm
=

folr

N

~
>

ruln
AW
Y

-~

©
N
E Moy x 10 1 o

2

A gAe] ok Bae] @ 94 24 A% Aok B E ;M Qi ASE
58502 Aikol of7t Wi £AE Uehuth e os voke Bme] JF) B <14
FEE A 18A ¥k 14 - W IRk 53S PoIse AAE HEE gt

oz ayY

ZAEFR AL, A gobi Bl FFo] gk 7/ Y9 HHFS 3.65%
Zol 7MhE SAA AAE zte AR YEy

lt:l

3) W¥EQ Sobhw gu ZEaY 74

A AS] ok Bjwe] A7) B Z2ag FAo o Ao A A3 AW
A, Fot B 21 Z'Iﬁ& =3 ‘72}3011 el e S Fetel 79.3% 2 =4
oz wton, 7l oHo s ARIL s Fotolghs ool AT



oA, B39 Sob B £Ue AT £ FHE YR Aole e 43.0%,
YRES P TFAL 3L1%, FRI B 2F
el Al g o2t ofd o) E FBTIE AT Amr} Ashs B Fo

S8t AHshe Ao YEb.
vl A, & vobe Bus A3 AEH doke AATE U AFF AHE o Fol i
A2 BFoITh, ‘AE ST Hl&o] 242 30.3%, 43.7%= YERY Hi 3613 0=
Folgel AHE QA Hole AoE ZAFHAL

oA WA, dotie Has ATH O wE 7137} Fold A5 Folois AvEd
‘Zo] ST TE 51.9% & 7 B & Fos Aty 22.2%, ‘HEolH 20.7% o=
Uety B 3910 FoqsAny &) FgAE Hin.

m. 28 9 Ao

B AFE @A 3y 45 dot el tigk 914S ZAGCEHA Fot Bjul9
SHE WY st w&F 7 nlde =S FuAk st A el AT
ZA W& dF9 Sl U AAE, gole o] B3 AN =, ol E
W ZE IR A thE Aoy, 3 2A AR BA ARE T S AES
O3 2t

A HA, o HuE AHEE o] E dd] ‘2o Hart o1 s ge S
Mg B AoE Kol 3oF Hjwe] Ede i A2 Ade] Bod AR Bt
T 2o Hu WY F Y BHeRE HuE e SRl /M Bdd ol f&, ¢
7] AF, w2 RE2719 2 Hw e AAF A g Bgo] mHlste U ARE
Bl

T A, 4FEY o "o AR Uik AERAY B4 A7 JREL 9]
WE Jotx, QEZ T AWer|E 4 AFEn, oy o4y T AA A Aofo] AL
Axket7)7h dFoA 7 Adeite A & 7 Utk

A A, ok ejad] thd Q14 HAEERAY &4 A ot Hue 14E B
3l Holu, I FdFHel daAe 3AHAQ X9 AArt YERGTH weba] 3ok H)

158 & 20174 ®93| st=mof m4wsts| Star)3l



~

o) K] Ak R S S
T . o O - ),
03 of A ER ,ﬂ.ﬂ.A dﬂ_“_d_,v = o]
F Hoor X 2 o 5z o -
oW ™ MHMﬂ o_uﬂno o — dr
b J)) - FLN 3 e X o % o
s + % W IV " W
o T - o o o — ©
oF g F ﬁﬂ%aﬁwﬂlxmﬁ o °
W OE o @ﬂ_}xl?mﬂﬁma T W
w 4 3= X M N T 2 o_uHAE &
7 & AF E IR S ™ W
BEe 7T IELIG 2 4 T
o HEBY 7 0o X R
-~ ) IR - NE 0 R o =
<4 < B M X Mo PF
Mo oo B oW 2 e o o T
L o = T g op of X° Mo w Moo
Prr TENRO P TS
B 3 T cmary P Tk
oR I .QI_/ K T ﬂ”Ul voﬂ -
T o0 T T w i = = W og
T E Juo ~ 3 T R = a2 =
Mﬁ@ra. N I N = kN WE%W
o ' — - ) —~ —
=#TL® ymmreraldsw TE3g e
- o = > ™ o N X & Mr; P e T 00
G 0O W 2T LM H oo o ® o
mheEr BX G I T o3Py ™
le._ﬁn e._ﬂmﬂﬂ]ﬂmﬂ_u:mﬂ éﬂmﬂ\uﬂ__ﬁ 2
- - o ok ° W —_— = o
T Hl m oE of T X & oy zm BF d?mﬁﬂ%
Ao wm AR we ° o W 4 AR BT oo g T
e T R R i R g on® 2T A
o) W o ) o B me o E] = T = Ak el
AL %ﬁﬁ%wﬂw_ﬂ%ww oo P
RS ) op A TR Y 2 TR A )
fIry LgRTICacEis R
R BB AT TR ATT D w Feg n N X
o o} n_Almﬂonalomﬂu_.,m; B ¥ I TE
- o) < -y o T AR M_u._v B — o m U_-l_ M o o o ™
B E o ‘Dl B T or E] W_‘_ —_ o = ifo X _' 12_.m ZT, X < W -
u- .—AU N N ML

i

ESARREPAY

=

17(1), 87-104.

MEA2004). BTEA SO BE AT AT

123-137.



s,
Childs, M. R.(1998). Prenatal language learning. Journal of Prenatal & Perinatal Psychology & Health,

13(2), 99-121.

3

el
IS

160 < 20174 93| &t



ol

2e} (olstoirh SHoll&chst

~d
2]
Tl

12:00-13:20

I. N&E

il

A71AE oY o7}
aglow, Aol Ao tigh BAE FopAHA oY)

33 Q& FAOITHABA, 2000). ol HF A3}

T
) .

S

~
No

i

ofpy

iy

ifh]

Al
=i

o ahglo] Aol F

o

o

N
]

ol A woti: w

-

=9, At 2014, p. 2). DA T A

S

Y
T

o
A

Az F2 AFFolH oM, 42
£ 253 gl 4

3

al

4

o s A o

T
) .

& oy

o 27

=
=

4 QT Bont 49l vohe w89 o

oy

2}

£}

ZL Ao g Aol Foly s T

|

4

Foll @AYl EA dotx wHS T 3l
A

o %

9

=5 e 4

7 5o}
A ore A 20t A 50t ol o] o

L
| .

[ex
v

A7

2

II.



ohe @& A4 0 B4, Tohw o A )

3, g 1777, o

2 14290l o dse 200 1334, 30t 65, 40t 519, 50t o] 70 o & hERE

pul

g

Y 399, 7P do 2 HYERIA,

S A
o}

99, AY5F 507,

by
M

&
;O_l

o|J

St&l
=S

AR 29 T 3R 2AENT HF

oy

el
3

—

0

[N

;OU
ﬁo

1939 o] Hj&

-
R

ol A]

o2 Yett Fohe

al7)

o, vote g A¥E =< A

ox
ut

]
15

o 743

.]
Q SgGuARE
I ol B WSty auEA 2 A

55.4%, 32.1% = 7} EotTh

K

| =

0
R

T
of)

o}J
..mO

92.7%7} ®jold

1
T

;:—}

o o

& 3o}

al

o}J

B

B

oj

& HEo|T) H &0 37.6%E 7}

A =1, a8 ] vlgo] 382%E 7H @A YERY

o}J

ste] <l

4 o]

3.60%, 3669 =02 ¥

22}

of wsj A

7=

golx &Y'} AAAE 7} 2+ 3820 E

o
hL

A A

©% et 3o}

<
RN

17, S E

o
]'T_

3
of

370] 35.4% =2 7H Wokal, W A, FAA o] FulE o] gl

s

&

NIAAE &

w2039 chepy’

=i o] MmN

5t

3

162 « 20174 M9



MSste Dot S MA ¥ 3 gI=(N) HAIE (%)
frotxg duk gostel 45 141
N A AE dobx gl 122 382
gﬁzi MAA = 122 382
Al E 29 91
71e 1 3
gl 319 100.0
W A FAAEo] FHlEY e 2 134 27
PEE TR NAZ s 2 2239 iy 107 181
882 SEuA7E gt FHlE e # 127 215
BTEH) gz o) 5 oo wsAE BERE X 209 554
71e 14 24
Bl 591 100.0

et ot HEeFH S AHEYA, gote TF A HES B AL A E A
ko]l 417% 2 7P Bkt 156 des e A4S A 2871 545%=2 THE
goton, dol: P&g e AGE 3081417 vk 1A -1A17E 3081 vho] 77}
442 %, 426%= 7H BRI, 199 43] g&s B VR0 E HEHlY A 2
10-14%HY, 5-9vkdo] 747} 37.9%, 35.4% % 713 @ttt
(7 2) §|Yst= Dot & /Y

EN HIZ(N) MM E (%)
57 W % 11.0
597+ 113 354
e 10-1411H9) 121 379
4312 71%)
15-197+9) 38 119
205191 o] 4 12 38
A 319 100.0

0x
re
E
=3
H—
El
Ho
10
re
1=
H-|
e
>
o
ne
>
0T
ook
=2
2
ret
re
-
—
»
W



boie) wlgol

J

ol ‘- T2

st

ofp

)

of

be

9|

%

ERE R

hyA

b2l ek o] nlgo] EA ve

O

2 glojA AAHE7] 3
o =28 & F e

Eay
=]

hA

%R

5

o)

20| 56.4%= 7}

H

S

A

e

=
5

A3

o] A&
ZI170] 28.5%, ‘A4 &

2 YERT. riAteR 35 7

— ¢
e
Al
=

hya

1

INE 5
o
1

[P
7 ASE= 87.1%E vlw A okt

§ o teksith 49 b

] B2 1o
A

A

ra
g ulas 2 290 obd Ao et Fo}
2=

s
[¢)
1

| .

H

<
RS

A

bt

219
o<

T oA
13.5%

&

A

M E (%)

Z=(N)

ol

ii00
70
o}

ii00

135

™R

2l

)
R

4
i

A gl Eee

285
56.4
87.1
129
100.0

91
180
278
41
591

2%

3T

o g
ohe

]

juf

O
o
E!

M

cn
)
P

B

Tohe 5913 74917

K

e (U Loy

¥

s
)

3

164 < 20174 w9



T2 10
I Zo] AA

AL

2ade AT FH Hg

3

he

9

g

of slolA A2 =7 3w

2
=

EECIPE

oS
1=

=

< Ed= d7A

)

3}

tag

o)
B
NI

0
X

ﬁO
v

ot A Aol w2

o]

Mol dQ

)

4

Aol T 3l

w

n5S
)
o

ol
T

~

- oy

M

o] 3o}

=
=

o]

=

=

o 1

=
R

o] &7] uj

=
=

|

o
o

A

ojp
_Z_O

n

o
__OT
free
B

;OL
Ho

ofw
ﬁo
o
|
R

4+

~

__OE

0
Mo

g 7j A A o] A= o) A of
Al 20%

2~

f .

OO]:

43] 9

=
s

G R o
& Aotk WAl 49 AT Fohw SHUe|A 18 7]

[l

o}J

o wa el

Hk=
T T

|

ofj

)
%

el

Jo
of

if]

zo
=

oju

& A7t € Aot

=
=

bo A

9

2% Aol g

A

i

Tor

M

B
al7)

74

=
=

ZIaFo] M
o] F sk} 20t -30t) 0] 7] W R 15

2 9 AA

Jo

o

2

|

ﬂ
W ;
o)
T
pilg
ofj

olo

)

<

X o



ru[o

A Z2age] AN Eo] o] FofH ok & Ao,

o2

3

Mad
r<

15

2, AR, Fobe THFL W 4 Tohesty B4 ek SFTFHAT, 14,
1-20.

%A (2009). HWAZ HA . 7FL Fb. WYBA T HEY 03022, 2016, http:/mbn.mk.
co.kr/pages/news/newsView.php?news_seq_no=429148

166 < 20173 M93| St2mot w4 St SHaTy3



=TA M T

 AgsoEmL 3R
<Smart 8> OEAUS LG 72 Wohe A&
LEE MBuseTL)

m SOREEA BN
Top FAWA AlfE B4 42| W <Z2fulo] AFOjY>




a2 motk: &Y

<Smart 8> Y=y ggot

12:00-12:35 201

L 42

E WX ol T HE DT AT W op
R I T I ey o e
ﬂug_Aﬂmﬁ%%ﬂ%u:ﬂw%%o_b
EE RN s E
ﬂﬂ@ﬁ%aurﬂ%a«v%éﬁ
M B B X o o ™ oy G
SISTEI IS S ta T
%ﬂﬂw_mo_aﬂnxn]ﬁrﬁmoﬂ_%ﬂrﬂ
— — L
A T A
Pex a4 e TR T W e w
0 ! A
PpigEirEeiiEce
Wpoof or Mo = 3 =
ﬂﬁrﬂﬁmﬂunwoﬁLMA#w]WLﬂu(,M
" OH N - o_a%_ﬂr_w_/
L L I B g B
ljvo_.._ Lmyoo_v_ xﬂHLﬂwm@wWﬂiﬁMU
Koge o grw Mg Loy
o bjp mﬁuwx]},_7€]]A.§
T N o’ o = T R
z__lﬂ_o_q\olﬂ_/lﬂmﬁwjﬂlﬁodu; =
FOTxe el TTEE
RES PP g RS PR
U i I B < RO ™
Fp U P T X T Mog
TR X gFE A WO g
BT N ® BV
i 37 o M iy & <
. = 7 o o me z_.oL_‘_O]_l
%&ﬂ1%%§3@nﬁéﬁo_um
— O —_— . O
o ERgAwE LT
ke Amx M T o
U E Ry "M amg 4y P
© ,ﬂﬂ%m#mﬂ@i%mﬂﬂuﬂ
T O EH MRy gy e ®
T Sl TN T c
eI () N RN S O - Al
S ™ T X PP NTEw
B~ M M st T R WO

5}7]

[

(€]

Q

A &
2
Zs|

=l e = =

5

1

s

A&
o Al

=

=

=
=

713

3}
=

}

k<]
T

stod w AL

Al

H = o] F

LR

B
£ AA

=

ol

(Smart 8) Gl&x|3

<Smart 8>

[e)

Z o
e

AT &

2



ofoltjo 2, Sl E Sotd Aol AR Foohe Hohwol 2

- #H& , = il
o 29 5 de AVIE vtddFe Aot

1. D%z S o ASMBCl 2287}?

1) flow: ZEQA EYJ oz

I

FZTE(Copland, 1999, p. 25)= ‘= MA Y 11 5'& AGste Aol BE AF9
Aol BrE/HAT adolH A FHH wpAT 74 FE 3 S&(sense of flow) o] 3
olof T2 AFety Z2IPth ‘552 AFY FHAE F8AT 55 Folde F
Aol A 1A% vE EARS 22 F AtE HoAA A&FRA 35 5715 FEAI

Aegta A En| ol A &S]l

ed 3lo](Csikszentmihalyi, 2003)& ‘flow’gl= ©ol& ‘&8
o om = SAAA ATt AFMAE FobA B o FH
A

= ‘Zrpddd e et

& FHIsHA "o (p. 179).

SHE7F Aud Sod a5 9 HA
=

o] E5 Aok Ao

AA 4
guo) 2olda FAYT “BYOE ol nt MY F
£4 ol A2 GEANE ARFE LA ADT A
Hobie WAHEE o] F 74 <fvlel flow’, &

Enjstol7t B2 ‘&

°

2) (Smart 89 §43 A 4T

<Smart 8>l A ¢] ‘8’ g 7HA BFA TS s, FAY S A BT

= AEAP L B3l 2 el B¢ BT $3F AnYS AF 1A A
Atk wHstE 42k APEHAYAE o® Wste e AEE F e /A

I §HA AFo] BRFERE FHYEAA Aol He &S AFHL WA 22EE
==

b R
T 5Y2 719 dee st vge] HFIGL WY 4 9

1

ol

sobi Sl glo] <smat 89 AT ¥R A&e AWAA A § AW &
ot BYT F YEF AAYT ALH qG F8 AFHE Aok 2%e A%,
)5, 23, B8, 23, 3% 5 O deo 32 dad W, gdel 9 5

170 < 20171 H|95| St=mof- D453

Jon
>
e
Tou



Aestal B 2459 wFsty AE S et 1YER ‘gAveE BE
JEFHE Gotorsted ofd Fej 9 dsolE FH AASHH AHE GE FokY
d&x o 2 834 Fth’(Montparker, 1998, p. 36). StS ©hA] S F 9 g o] o}
U dojgs 30| B/ AEE RS T/7Y A BV E WEs] "E
of ¢tHe} Auntogas 7F2d 4 gty vta(Mark, 2012)E Iolx AFE ‘BA
(motion) @} o] A (emotion), L8] 1L Al o] AgH Aolgt g o2 FHSFHET ‘o

E A

: o

<Smart 8>¢] A&A Y BEL A3 Wate] 3 AA 2AY. FHE 229
wagun 44 9 83 FA 27449 A2 dosue A7H AYol BA 2o
ST WFAIEE 2 597 Bk AN 2AS e oYty TPl A w
& olabol YHQ WSS SHRA 5714L 24 frh 123 o9 AnE Foly} =g
o, 75t 5 Opre 9ATEE me 34 BES ohen o] BAd Hopr FTAFE
AT, gobw BelalA weE A nr Audow Jd9d Wil ¢ W s
MEmio 2 gbo] Fex AP BESL AEH 2 glo] Foe BT

thopa 22bE APe FaAde ¥ FERE Bl Utk tush w2 AXHe
1 B5% BESE de A4AE 20 guaA BEEy, o] ¥ e B9 7
e Agad gA AR} A4os BrHEE o W BE dFeE AR 2Ae
£ d2A9e AUsHE Aol WA ETH | TFE, 2002)

3) Az ZAATNES E3 ‘7 7 MU 294

re
X
rlr
[
AC)
lo
o
s
N
©
lu
v
o
iin)
]I.?{_f
>~

Atks oA o) 5@ SR oW

AA T HFste 497 Ao ZE<d

N

1B
=
(Pressler)= ©o]& g dl&e TAAHS e Zo] AH¢Y, “AE &3 olgEthee -2
T 8le dee AL Y ot fE e vg o g Fete &g o]uAd =EE)
7] $18 o] B ag Aoltk”(Brown, 2009, p. 89, AQ1E). ZZHE(1999)% £ & AA
A Ev Ed0] S99 EASS dMNEH o S99 AKX BHuE Yot
© JAoloEE ‘Fo} o o] & F v HAAY Aol 2P “3F MY A
T2 goo] Fopd £ AAR HI A S F&ste SHE S dojE e
Utk A& AEELS HAA o ZrE 2 a1 Usol 2 Huje 7B R Fof
< ot (p. 24).
&8 2l (Klickstein, 2009)> 2] ~EFY S Totsly] Mol SEHH ¢lA she e

(Smart 8) Gl&xES 223 22 mor zy « 171



RESEET =3

]

o

¢l g%

al

WM Ao c
vrrzr Lo T v 2 ;
@Murmﬂ _%w_mmim R wwaﬂ_@ﬂ "
TN X N ® = W R - TR =
B?Wae%n ﬂuM_n:ag o ﬂlﬂﬂwmﬂz_. Wm
ﬂlqw_wmmu.au ﬂx‘ﬂwm E._H_T ﬂ_o_ﬂ_ﬁoﬁlzooi
= w B OE o T - nl M ek T bt
D= g R O e = ooy o W [
SRR N I g WO e
R T DR ™ S o o T T - o o
- ird = T Mo
e R Wéﬂﬂ..{ o A N <
%Wﬂ?d., L__MTﬂmﬁ% 7 @'mdgeﬂl,i Vt
G o i OF B o - g ok X0 w
o E s S sl wl Br " o e I = =~
o — o = N o7y - ol = K S s @ XA
ol o < 4 T a o s : Ciy
B N S ol 2 [T ) o —_ ~o 3 5 o ™ -
H X o = ~ X° oy © = &= o Mo o B
G B B N L B R TEE LA T 3 )
L A R L w 2w mmwﬂ%m_ﬂw%w S
= A W op & _ o <
T_FeBag Mg W es O N R wor o
EUN TN = P K © o X =P AR PS
I 2 ~ clay o 3 H e L 3 s
™o W oy o N R <° gr N X W2 W o
5 T of o = & iy S %o 2
e g P GRS (i Nd T = Xy WA NS T 0
i - N TR = B E g Nwremw= U
< % o= A N B o B Tl s = o = °
I N W o T KT T o BT —
- AR = oF O#E B/ < T B my b= o WT_ k)
ol ~ el = A ﬁﬂ Jo e w e o= R0
o = R s ) S = Fer W on K B w O il
LETERE <BERT M B pEw el T
PEEZLT s Taxel N TS T T BT g %
T esFa = EE A 4 S PETTIH LS L
Ty =B Bk & ® P Nyl o hw
T o B T S He = S P Xowog ol
5 o ooy oV T o T iy N o] £ Jorld ﬂmuﬁoDrLiﬁl o} =
N i iy 0 T B —~— 4 5 o Moo
= o oy = Moo — X oW .2 B oo = ol —_— ~
mﬂwm_u: VNN \_/,_i = < - o = T - B <
I S oo w8 R T g B BT
TaxEyw EoLPPR WM o TEE B Xw o R
R W B op A g A e T 5" E R e W o WK g
o = M o
N

=IOt

§

[y

o

172 + 20174 w93



ofgfol ANSE BEW GBL Moh deo) YR, B EPA 4902 ¥
$% % Utk A=, ALY SH) BE BT D TS FohE AT EhAo)
WoES BE FuAE FO2 S U 5 dn

D) Zol=e 553 F4F =¥ Ad EFH

* 7k 3 el 7H(Tarrega)® <Z X E}>(Rosita) (Smart 8 1, CD 1E#)
3

* 44 W3l 7HAE(Cassatt) ] <HIGH7EAIA] = ofo] &>

259 s =2

W o —‘75)51’3??% H3lE f‘fﬁ’%}if _Tﬁi ﬁ%q ?’:Z)]'(L;E]ISSN; list(ilin]g)_, }
Solzpar ;)\:{H E‘é:’:‘]?ﬁﬂ"]—}j;j 78S :jz;}vﬁlkg Zc:]ﬂujbr H;:\“ﬂ" =4 A&

378 a T o TH A A
) Bo] BAow sy | -gotd 4F w7 A, B4 A
Zgolz | —ZHo|zuitt 2 vy (B | -7 ZHol= WEF AF
A4 28 d A7- sdF7)- £9- 2y | -HEHE Zgolz Fon AFg FHYLE
A A7 «d37)) ABA &2 A3

=4 S4HoE AA2YL ZF | AL 55 2 ¥ AY ojd FES H 2
7}-&H 71 w2 Ao’ A ZFsteA I AA 55 3ot

I ojx -oAEY QoA Erlgte g ‘Z | —ok& wWZol FA Hojmzly] dud &Ea
BEAS go|= A 2 B &7t 59, &5 3§ Had AF

2) HIE3 "R ES F3 AEHY AW &EFH

724 = v 5 (Bach) o) <B@OH B> oW 2 ‘W ¥o|E’ (Smart 8 17 CD 2EH)
* 7k w3} @el A ~(Velazquez) o] <A E>

259 g 25
wae, | A% I WRE BASH | 55 g 2
sopgry | B F UB mast o) AUl | W23 O st Fophel A AY
T mg vasu] -k oky) AY, At g A
o | A 7P PIIE 54 5171 6 | mea sRelE 5% gty 54 A9
an g | EAH Mmn) 29z A | -Adsde 5 55 A9

A -

o sk 7], £ 737 “F¢ 5% AB 34 A

gojm | LTE AU voE g | wRdlE g5 AR
gugs | F 34 BAHOR mHs) | Ozd wEe wea 34 A4

TEY L (@8, BolE, o] %) gejHow M HE @ 727

(Smart 8) ol Ee 223 22 ot lzy « 173



= |0t

§

[y

o

3

T
Eo E_ sl U._ﬂ
i S B I i i © = o o
= W N G e S T =
=0 B W Mo — = N j ~
o d - M_n(m [ [ g = X =B o
™ o3 = | T | T ) B BB ol WO o
R K — B - ~ N ™ o K NS QZM
w| == " s = M " arm A ﬂ.iﬂ of o = <
—— b [~ ! T |2~
OHr o " Mo Qm.v _ux.___” MHW N ol ~T o O ol i u_mm mﬁ > 9
wr W R W S rw |[YRE = zl IR E| & RE g
1_r/_|_J|| N ME_U_ ‘.LE:‘OI /.i‘._ie HH_ JL Hr dﬂﬂ_l( o A_.ﬂAI,“A_l
I w4 oE | FupT |HBs o o Trew| |y P
IR " o | Bam |Bmo ) CREE TR
olr ol 3T I~ 2| 5 o = %0 o Bl o
M Fm| moT < 2 T Wb | H
f T8 Sl e Iy PR zaC (BIE
LIV U Pl g mig) R LD TR ZEY
TEE T e T AN B® f FRGT| Bk T oA
TR = = évé W mr o w2 o R o T o |- go
T = I B A U o] = ﬂmlﬁ% K = T
_!N_vﬁom ,OI G\VJ AN _ ~ A Ky/ ,O_(\‘m_wl H,_L,w_aé Mﬂo#nmﬂ
s = x| |5 5L |1 N
.AN_.o..m.uv :.r.c o B = = M_w my ,MVJI ‘w_ro.0| o — o
T T | |IE® J Y i Mom “
% o 8 T Zw| lva |2l SE J ™ o x|k
- e o Lo W T ~ ~ 0 T o ) TN
m| B A I N L AR s G e
20| o M 2 S om BTk o S B <R A K o
Wo| 5% D o) > o |20 E*Emoﬂl%q Eolkl_/u_l oV B = K %o X 7
Wl E A ] S Tunl ¥ OVT X %Mﬂw T H|o T
of op & = o] R o W oF — T py ~o =
I} X = Bo X 4 M KD = = LHO ML_LMHE._]r N
B 4E 1 838 il P TR e N ow TR T [T B T
e S .,UEH = = W w2 —r I s N © O Bw = J.o,.m_lx)on_ N
L T FaERZn s = = o ® (Bl £
For £ § wom vl I B | L5 T | LRI
P or U el [N ) T = A Ty BT glr R
op - ® R o M x|y GE S
ol mEE = N o oy A ﬂﬂ%@ﬂi?
i~ ~
mlfw | ow P klm s 5 o T ,
wloE = PR ] ¥l E Ed Wﬂ o4 XO RO | BO % E
so| a FEEED|EeE 32| I S| 2f SR TEs
o P e TR o=
<t x  x o o MF %m o mvwn,m‘ 3

174 = 20173 w9



259 gsuy =5
2e = R —AF SR 344 AW 20 £
o | a3E sen a9 £ W | a0 549 meou
ollﬂj] f@ rte A, HAXEA Gt A A e deRel dye g4 A3
e 271 @S, Je=us, 34 A9 5)
m. 48
LAY A7} o Fd Holuta sl S AxE BASAY gAHoR LAR
71318 A4 F=ud ds E59 2 «lﬂls’% oA Aot SHU B =AY FelA
A= lEdup o] AR /\_—%_514- FH AYAIAE &&= At A5 A=73]
Bgaolol ] WA 1 BEE Fd 5 o] Ao d&e AAd & AeH &

Brle Ame g2 ofw AdE Hl % gith

AMEN G e dEFoln F2AA AREY EHL A

to

=5 SHcomplexity)’ 2.2 4=
= H1(1996, p. 57) o= El4I¥(Tishman)o] &3E3 ‘dl<2 Ak I(artful thinking habits)’
= & ¥(finding complexity)’ =} ™5 -ch(Tishman & Palmer, 2006,
< AYFe ARY o F8% AL ‘Ho|A gl Hedpd wxA
3]

= T
sto] JA des Fste s S AHFE Aol 212002, p. 360) %= &+t ©
dole g8 TS A2, AL FA 2AH AEHoz WA AAE %
opgt7lol AFAH oz Aot sy AAHATN 2HAE o 7|t FF HFZ A A
o] Fofok A I w3t ol F vty A% P
A Tt Haol olF 5+ QW JYoIA ol2® FelE A9 EAI Ba
%3 Q| 7 olge] EAZ B 5 UeS AA Bk 281 AN EF AT B
3 olge] o}ETHE S AHSS A Atk oY ATl $YUE FEHOE o1t A

o] TH(2002, p. 521).

(Smart 8) Ol&mMES #R% AN mote 2y + 175



ol
ol
ol
)
=}
=
=)
N
2

—_ o~ o~
)
o
=
~
=
2

<83 mart 8 2. M<: AFeot

1&¢¢LE Smart 8 18, AL AFLot

A71%(2018). &oFe] Azt ofn] FH o A £ Folo| dl&Ase] )zt ETFAT,
13(2), 1-17.

Bernstein. S.(2008). A7 EAE FF Fojx AF. WA o AL Lo

Csikszentmihalyi, M.(2003). 229 EAL. wd& o AL HEc,

Jordain, R.(2002). %2 S} & AEFE/L ATA, AAH 9, 5 .

Brown, W.(2009). Menahem Pressler- Artistry in piano teaching. Bloomington: Indiana University
Press.

Copland, A(1999). What to listen for in music. New York: A Mentor Book.

My

F& S
&S

24},

M

Klickstein, G.(2009). The musician’s way. New York: Oxford University Press.
Mark, T.(2012). Motion, emotion, and love. Chicago: GIA Publication Inc.
Montparker, C.(1998). A pianist’s landscape. Portland: Amadeus Press.

Tishman, S. & Palmer, P(2006). Artful thinking- Stronger thinking and learning through the power of
art(Final Report), Project Zero. Cambridge: Harvard Graduate school of Education

176 + 2017 ®93| st=mot-m4ists| staryg|

el
IS



=
o0
o
Okl 7ol
<1 Ko
1] rsy
R0
ol ®
__O._
<
o
(V]
Yo
™
«
S
o
«

Mot B4

<22u[o] AZFfoY>

L 42

ofp

Syt Fote AEE oFA7A R 7]

0@ o

2~
A5

o] AUy, B2

=
=

3. S HkE e WA, AT &7t

al
=

Az

no e =g

A

4y

oA <<t

d=

u}zl SFA

=
=

7

2l olojx &

e

o}

=
=

22 Ao AzwAe 24

Z

oy

o}J
BR

+

o

oA HGE ol =

d=

ShA
ol

v

=
=

Ael 2
oA Foly g AR BT} g

i ¥ E g

o
L.

Dk

My

1902 oA glon

B

i =2 Aldel

3

o AR7ke] AES 5

A 7HE o

177

oHF 01t

Ojote waEA AltE T4 A9 H1 (Z2tt(of



1) (o] dF o3 10 vp23H)

ol
"
T

Nfo

elil

g

],

9

HAl

O]

GA Hh 47 ]

iy

st

93k wAo]7] wEo] =

2 FAHAJT vt2 3 AdE A 3=3<5(performance practice)ol A F &

Az
B

s
o

7HA &

-

(mordent)

]
G
m|
a

|

T

(trill) =

L]t

nh-

FEgoh}

wjr

|

o
e
ojp
Hr
o)

=
=

o <

Al o] ‘ALg}HFE (sarabande)’

HAl ==

9

AAY Fetld AFo2 A

=

oty et 274

18

hu
fiA

L

BH

>9] 7}

s

i

o

ghrlo] Aoy Lontea

—_
o

i

3H)

o

s 1 HIZ

(2 1) (22HHI0] HFH

<+

KI

Hr
I

<t

KI

Hr
I

Purcell
Rameau

C. P. E. Bach
Kuhnau
Pachelbel
g3l RS Fo2 FoiA Qov F uIol de Yok

o 4

J. S. Bach
Handel
Corelli

Couperin

Telemann
W. F. Bach

22
N

il
Hr

)
R

5

il
1

=)
o|J
He

i

]

e

SAHA =

Nd

.—AU

L

2>

23

o)
A

P
T

3 A sgel Aol e

s

i

by

tes auEY e 2uEe &

[¢)

AL A

A

-
T

ofyel L. B2 ES} £y

S pH
= U

i

o 21 bEy)

shol &

g e o} Z2h-e

=
=

=il

<]
[

178 < 20174 93|



HFEHE

(2 2) (220

<
Ho

I

Hr
I

<+
|

I

Hr
r

o, o] F=9

F(character piece)o|2t & Aol

Hummel
Kuhlau
Diabelli

L. Mozart
Turk

=
5

>o| A 34719 =

i

bz
L.

}u

hu
fiA

Beethoven
Haydn
W. A. Mozart
Clementi
Czerny

FohHlo] dFA¥ 3

194]7] ¥jotix

=9l

& 344

Hr

ATt 2 Al

n

o

X
o

ofpy

|

|

wjr

W

A3} 3]

S
=

topzh

719] <oj@o]E 9J3F AW >(<Album fur die Jugend> Op. 68, <Kinderalbum> Op.

I

SEE:
30) A e Aol &

A

To!

Bl

R

<

oW

)

o

)

Ho
ofp
ojn

o
il

(% 3) (Z2tlof

<+

HiD
Kr

Hr
I

<+
Ao

KI

Hr
I

Chopin
Franck
Heller
Kunz
Mendelssohn
Schmitt
Weber
Verdi

Schumann
Streabbog
Tchaikovsky
Gurlitt
Schubert
Glinka
Brahms
Burgmiiller




4) (Z2HHlo] AFF 4: AdH)

@A) $eheke] dokn W&ol A% 2047]
BPHIL 23F WA FHSOIA & 279
oA 59U g esEo} 4T 4F
2ot Aot 4SS 4FES Mol nr} F
=S FAH U3, AP
LA 4 RS o|%old Yt of
B BEE 5 s 8RS
ole), ArjAox Wad ool

Hob Awo] glo] ¥ BRF

of
o H
Ho
22
X
N
A
Hir
rlo
fdl
<
&2
o

!
X omo Z o2 ot 2
bt = o X 2 id

to o >

(2 4) (22HH|0] AFOY 4: HCiW) 227t & 25 HE +

x4z} XE 4 327} HE 4
Bartok 11 Barett 1
Gretchaninoff 5 MacDowell 1
Kabalevsky 5 Rebikov 1
Maykapar 2 Shostakovich 1
m. 2 9 A
<Zehplo] AFAY> NP 2E AFY 4L AW A5 ¥ YR F, Soproz
0 FUEe F, 21 A A B FEWS TR AT LT, 2005). 4
Ao A2z2 5o SASL w23 Aol 14 A 4E B oje} A4 @ 3
ot W& ARAA F 207 e T FEY N, AU dAEYE FFL F UL
o ol 2FUANA O Uopt $OE B B £FY FL tbA HE ofd Gy
B %3S BEE 3 o3 oy £o ¥4, A%/ 2 YL dvES )
< T e 718 E AT Aoln TEdAd Zad Hads AFdrge] gk ols)
B & & 9 Aole U@

180 « 20174 o3| st=mlot m4H5ts| sHaTy3l



o2

L

% $k7t(20050). BFEZ A EUi7HR] FHlo] IF oY 1 HIRAH. A
___(2005b). BlZ= A A HUi7kA] SpH|o] AF AFY 20 LHHE. A2
___ (2005c). wtR A A Ah7HA EEH] AF QY 3 FRHE. AL
___ (2005d). Bt= Ao A H7tA Sepelo] AF AP 4 AUfH. A2

Ojote WA AltE E4 430 20 (22t

Ay
i
=

>~

-

1
O T
A

-

12
>~

-



|

A

2

A
I

m EEEA YA
<mol: MHA>Q] N2 Wit 77HK] HAY
4 (EEEAY

B FEROFHAN SWFE
TERt Eja4e) 2 <oj=WA ofs>

2ozl (@I




uz
L

EH

| QAN (EETA
12:45-13:20 2015 (ESEN

b
0t
R o

2PN

<H[O{: MAJA>O| MZQ WAL 77X| EfX|

slofeg Ag Mt FEAIA AoIA LAt DA AY F4F aolth LA
& Soh WAL SEAelA A4S AYsE WAAZA @AY FFl et o)
Wako] gebxinh. ol wAF oW et WA E AdEsteA o wel Holie ol tigh
W3t om A7 g 5 gtk Hoke A AFe] 2o Yt oy Fokw w4
S¢ w49 BLATe] AT} AW WAS M5 Bk AFAE o 2
S B9 948 72nAE BAste Jol wAblA <Fole HAa> F EA A 7f
A5 WEs] dgste] wAE At o =& FuA g

1. M&4 ZA(Familiarity training)

<Hohe AA>E A4H EAL B AEAT delF 2oz A2 WS 9
5 E% 2ozt 4447 AR 44 FAL S Uee gxe Felolth
ohe Azt 4RSEE AR 7bg 7Rl B Aol v fske] SHEsHHeart
Beat)’olgt= EES 23 It I o|F 28 FEE WA F2 AN 28 SEE &
Ashe €Yol Ush AEAE selF LAY A% o= AU AYA 22 SRS ¥
S8 5 TS BohFD Qow, WBSE 9 oldd PHOR SaatA ek <of
B 1>¢ wd 43 A W2 A SE o SEve) 4RSE A 7t YdH
Y AL B 5 gov T 44 3SAE o FolA glol, ol AEAYAGE Ak
@ SE Yol 3uE JHA L Qtke WAIAE WA AHol glox: A HAE
3.

(mlote AMAYS MEL WAk 77tx| x| <« 185




(4= 1)
A=715t Al A

He A Ao Faete] 4,

SULULULEL

| 8g

cEg Ut & BoFo T vhEe] BAa,

- Q7 g Mgl Aehe Bestaa, Y O AR o]ty 95 Hedi A g =
golstMa, o)FE £u)7) Heled o} Apd YA o) Eskd .
iz gAoleA %a AFY 4 9l& WA olel W AgsHAL,

2 22 uhg AEA 2FA7E 8 2AL "2 ] = EE A Jlg] AojukgE L] JAa,

BA=E
(FE 0k %)

1 o mm dea 2733

by Helen Marlais

TR
PrEE PP

OjR2] Sy, AL2 WP
~FEI U o s dFgte?

FAYe gz ytar

e TAY = 08 WHS 599 AFolth <ol AA2>= HEMS 9 W
g F 838l U1 E 19, 27, 41, 63l 2A st o BEE 7 F5d we
2o Yolri DA 1F9AE CF2e BAS 2FME 94 Ware o2k
o] FEWE 4gAe R 65 4, 6molAe ATt 7 BVt AFF
of FZoE ARHAYY. W2 AHY FFA= 5 T2 430 2A v &4
8 @A Ho, 22 55 T30 AA v HA s A g5 S5 vty )
g 24 && & o

ol#F FTHL LA} 228 T5EH £F & £ e TG FAHS 245
=8 BFU(J. Bruner)2] 78t (discovery learning)d Aol Qi) WSy o 2 <l
3 EAe FFedHd 2 158 ANTHY e A, 2HH 0 R FANA S
S AYA doh £A9] siF e HA 7EE VMATFER gAY WA 5718 4

JNAZTE AHS Adt(AHHE, 2008). <djole A A 2> o] ¥ w4dts S uhe
L s

AN B9} T

186 « 20174 ®93| st=mote m4tsts| Starysl



<Fof A 2>E 4 Fohg H9AFH o A 72 wA o)t <F ol A A
2> 7bg Ao u2 wAjolAuk HAA e S gt eots Bz AR}
BoE FH2 YF9 oS ALy 7 xAA Y FEAES AL Y, B5-A
02 A=, A= Q. Yagoty 2 TS AL wiEo] Fald A%
g dol 4230 SFLS uF S0 7 AL Hed, FEAEL o2 Fi FAs}
£ ERE o] ARLE ¥olI GIF P18 YT F YA Ak =F A3
<ol MA|2>9 F ARl BEto] 2 (H.Marlais) BHAME A9t = 699 231717}
77k Az, fobgel, ¥4 59 Bols @9td 52 o7 dy g 2ey
o F& AP He ddHS FFea o
3. 6718 H3AHat 778 HAY

<Holie AA 2> BAS neATo T stagloA Bus WA S ADsh <70}
v AA2>E 67149 BlaYn 77HA 9 BAHOE voly FHE SA AT EE
otk 67hA BlaYozE HE A, 2o B, REHL &8, F & 8, ¥ o,
ZHoldo] Ut} o] 6714 BHlZYE& 1FAMEE EF &MET o, 24, 352

SehAA Ash D 43 AT =S FAH AU oA e BRI
o FElEAl, J12RE &S RSN B 1 A7t WA, AZL Ao FE=
Y3 AdzYA 283 HE B3E AATED,

r)~
o2

g_!
jy
9
i

o] 67k HaYe] AFEEE Y x(elax)olth <vopi HH2>E opg 9F
@ o) by 8% HAYoE FYAE AUSGE, oS Aa AAE v F
0, Be] RAE Wolmelt FAL A0, £5¢ FEYA A4S, JHE A5 A=
% BEglth o] WEY BEE oheE A& Aol FTU FHT £ AL Ao
U olE Aeistel Ao Welsle 4A $e Aotk AW Watol s ML 0|12
<slobw 44 2>8 F3) 674 Felstel dok WA 2 SEAAA AT 9]

oA A H HAPORE £F g BZE, FA 0% 7 ox xg
E uhe s, B4 B2, ZEBE, 04717} Utk o dolS& <Floh A2 A
& AT AFENAL S A2T BolUAE REAT, A AFE 8 2Y )5
Aotk thAl T3, o] BAMolE ol Fo] Ytk Folth &g & W AF7A
A SEAA o EF B RS AW RelFAY FF5A Astel AGT £ 9
§1& wolth, A Wekol 2 WA shibe] GolE BAAA o dT FLEES Fof

(mor= MHA)Q MZ2 il 77ix| BAlY <+ 187



FA st o 7HA HAM L <ot Az g3 HAY 78>0 Al L
o, 1 GA WEe AET AR Ae} AstE T AWstd ded 2o
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